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PREFACE.

et OGO

I had at that time little thought of ever printing them, or of the extent to which

they would finally grow. At first I made only twenty lessons, but subsequently

added a few at a time, until the number reached fifty. The plan originally
adopted was substantially that which has now been wrought out to completion,
These fifty lessons were copied out and used by beginners for about ten years, when, upon
the arrival of a considerable number of new missionaries in Shantung, I revised the lessons
already made and added others on the same plan, increasing the number to one hundred
and seven. The extent to which these were copied and used, led me, about five years ago,
to take up the whole work with a view to preparing it for publication, I extended and
perfected the plan, added new lessons and thoroughly revised and recast the lessons

already made.

@T is now twenty-five years since I began to make lessons for beginners in Mandarin.

The plan of the course is its distinguishing feature. Each lesson is constructed
Plan, to illustrate one or more idioms which constitute its “subject;” the word idiom

being taken in a somewhat loose and comprehensive sense. The subjects were not
evolved by the application to Chinese of Western grammatical principles and ideas, but
were gathered directly from the Mandarin colloquial by & careful observation of its
peculiar forms and methods. They are somewhat heterogeneous, it is true, but not more
so than the language they are intended to teach, The plan is believed to affurd a number
of important advantages, of which the following are the chief . —

1. It facilitates a thoroughly progressive arrangement by which the peculiarities
of the language are set forth in a natural order, proceeding from the simpler to the more
complex and difficult,

2. The student instead of groping his way through a maze of bewildering idioms, -
explained in a hap-hazard way in notes and vocabularies, and often falling a victim to
false and hasty generalizations, has given to him in each lesson an intelligible idiom,
which is fully explained in the subject, and strongly impressed by the abundant illustrations
contained in the lesson. These idioms thus become to the student so many landmarks
of progress, and by their acquisition he is made master of the whole structure of the language.

3. The subjects of the lessons, which embrace all the most difficult and important
features of the language, being thus singled out and made prominent, are, on this account,
much more carefully explained and illustrated than would be the case on a different systém,
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4. The fact that the lessons are composed of detached and independent sentences,
gives opportunity for the introduction of a wider range of subject matter and of style and
idiom than could be secured on any other plan.

5. A large number of the lessons bring to view classes of particles and of key words
approximately synonymous, yet differing in use and their shades of meaning. By the
study of these lessons the student will acquire a range and variety of expression not easily
acquired in any other way. The prime defect of many Mandarin speakers is that having
got a hold of one such word or expression, they are content to ring the changes on it
alone, all oblivious to the fact that there are various other cognate forms of similar import
yet differing by varying uses and shades of meaning. The result is a monotonous style,
wanting both in vigor and perspicuity.

That the plan incidentally involves some disadvantages, is freely admitted. All
great gains involve minor losses. The chief disadvantages are the following : —

1. The arrangement according to idioms necessitates the keeping back of certain
common and useful forms of expression for an inconveniently long time. This difficulty
was frequently felt in arranging the order of the lessons. It drew from my Chinese
assistant the remark, that each particular lesson seemed to be clamoring to get in first.
The difficulty, however, will not be felt by the learner, and the disadvantage it might
otherwise be to him, has been largely obviated by admitting many such words and phrases
" by way of anticipation, and will be further obviated by following the method of study
recommended. (See Introduction: Directions to the student.)

2. Lessons which introduce a cousiderable number of nearly synonymous words
are liable to confuse the learner with distinctions for which he is not yet prepared, and
which his memory cannot retain. This difficulty, which results from the richness of
the language, may be largely obviated by a judicious method of study. While going
over the whole lesson carefully, let the student fiz in his memory one or two of the
more important words for present use, not being too much disturbed that he is not
able to retain the others. When subsequently they are heard in conversation or met
with in books, they will seem like old acquaintances, and will in this way presently
become familiar and their accurate use be acquired.

3. The sentences being disconnected, are harder to understand and more likely
to be misunderstood than if they stood in connected discourse. While this is no doubt
true, it is largely obviated by accurate translations and by suitable notes and explanations,
and is more than compensated by the superior opportunity thus afforded for the ready
introduction of every class of idiom and every style of expression,

The prevalent style is colloquial, because the object of the book is to teach
Style. the spoken language as distinguished from the language of books ; nevertheless
there will be found, especially in the latter half, a considerable mixture of high
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Mandarin and of expressions taken from books. I shall probably be criticised for intro-
ducing too much colloquial and too many localisms. To this criticism I would reply, that
there is much misconception as to the extent to which many of these so called localisms
prevail. It does not follow that every expression not commonly seen in Mandarin books,
is necessarily local. I have found by investigation that many such expressions are
practically general. Moreover, a useful expression that prevails throughout two or three
provinces and has an authorized writing, is not to be rejected as local. A man may not
himself desire to use all these colloquial forms, yet it is very important to understand
them when used by others, as they constantly are by the Chinese. The chief advantage
which the Chinaman has in conversation over the average foreigner, is his.ability to use
and to understand these colloguialisms. It must not be supposed, however, that every
sort of colloquialism known to the author or his assistants, has been introduced. Care
has been taken to exclude purely local expressions, especially such as have no authorized
writing, as also to exclude, to a considerable extent, that useless colloquial verbiage which
characterizes all dialects to a greater or less degree, and which is unnecessary and undesirable
in one who would use the Chinese to its best advantage.* As far as possible local peculiari-
ties are noted as such and are not repeated.

A more important argument for the use of colloquial is, that general Mandarin,
as it is called, is too narrow in its range to answer all the ends of speech, and has constantly
to be reinforced both from colloquial and from Wén-li. If the speaker of it attempts to
go beyond the narrow range of thought which it covers, he will find himself at a loss for
words, and will be compelled to resort to round-about forms and labored explanations, in
striking contrast with the straightforward and expressive language of him who commands
the abundant resources of the colloquial. He may indeed call in the assistance of the
Weén-li, if his attainments are adequate, but it will be at the expense of speaking in a pedantic
and pretentious style unintelligible to the great majority.

Another point worthy of attention, especially on the part of those who desire to
persuade and impress others in public address, is that labored phraseology and paraphrastic
expressions are fatal to oratory, which requires not only weighty and impressive thoughts,
but also vivid and expressive language which fulfils its office as the arrow flies to the mark.

On the other hand it is not unlikely that I shall be criticised for having introduced
too much book language. With reference to this criticism, I would say that very few
learn Mandarin who do not at the same time wish to know something of the book style,
Moreover, the line of demarcation between Mandarin and Wén-k, is but vaguely defined.
They pass into each other by insensible gradations. It will be found also that the book
.language of these lessons consists almost entirely of those ready-made and pithy book ex-

# By useless verbiage I mean the ever-recurring and superfluous use of such words as
y » 4 1,

i, 1%, &, 7%, %, etc.
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pressions, with which good Mandarin speakers and writers enrich and adorn their style,
and which frequent use has made generally intelligible, With these expressions every
one who aims to be a good Mandarin speaker, should be familiar,
The Chinese sentences which constitute the lessons have been gathered
faterfals, from all quarters. After the subjects were made out and arranged,
Mandarin literature was searched for suitable illustrations, and what were
found were copied under their appropriate lessons. All extant Mandarin literature was
considered a legitimate field from which to gather. Much more might have been gathered
from Chinese novels but for the difficulty of finding in them any full sentence fairly
representing the language of common life. The result of this search was that under most
lessons, much more material was gathered than was required, thus giving a choice of the
best. Many sentences also were specially constructed by a number of different teachers,
particularly in the case of lessons embracing colloquial idioms not often found in books.

The sentences have been chosen not only so as to illustrate the various idioms of
the lessons, but pains was also taken to have them embrace as wide a range as possible of
words and ideas. In them will be found the language of domestic, social, literary and
official life; of art, science, commerce, business, history and religion. It should be
remarked however, that there was no intention to teach history, science, religion or
morals, but simply to exhibit and illustrate the Chinese language. That they do in fact
contain much useful information about China and the Chinese people, is an incidental
advantage of no mean value.

The manner of their preparation implies that the sentences are truly Chinese in
thought, style and idiom. With the exception of the short, simple sentences in the first
twenty or thirty lessons, the author has scarcely composed a single sentence in the book.
Not only so, but in the sentences made to order by teachers, or in emendations made in
sentences taken from books, he has left the Chinese teachers to their own spontaneous
judgment, never in any case controlling or overruling them. Of course the Chinese will
not meet the approval of every teacher, for Chinese writers criticise and find fault with
each other just as Western writers do.

The translations are, in the main, literal, being however less and less

Translation, literal as the lessons advance. The student must not expect, however, that
every word in the English will have its corresponding word in the Chinese,

The structure of the languages is too radically different to make this a possible thing,
Strict conformity to the meaning of the original has been more aimed at than elegance of
language. Neglect of some of the less important words of the Chinese sentence would
oftentimes have greatly exhanced the elegance of the translation. It was felt however that
in order to learn the language accurately, the student ought to have a thoroughly faithful
and accurate translation as & guide. As far as possible, very colloquial Chinese has
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been rendered into colloquial English, and more stately Chinese into more elegant English.
The statements and illustrations of the subjects have been wrought out
Subfects, with especial care, and contain the most useful and important matter in the
book. In them are comprised all the important idioms of the language. The
English headings are but brief approximations, and must be taken with some degree of
allowance. The subjects were originally worked out in Chinese, and these English headings
were an after-thought. In many cases it was found very difficult to give a brief English
heading that fairly represented the subject.
The definitions of words and phrases are brief, but are nevertheless
Vocabular{es, intended to include all the common Mandarin uses of the words. The
. meaning appropriate to the lesson under which the word or phrase occurs, is
italicised for the convenience of the learner. This method of giving a full definition, and
italicising the one needed, has a number of important advantages which make it a decided
improvement over the more common method of simply giving the definition required in the
given case. (1) It prevents the student from learning a secondary meaning at the first without
knowing it to be such. (2) While learning the one meaning of & character the student has
constantly before his mind the fact that it has other meanings, and as he refers again and
again to the meaning required, he will unconsciously become more or less familiar with the
others. (3) It renders the student independent of a dictionary, thus saving much time and
trouble in looking for words, (4) The vocabularies will be found to contain many
definitions not given in any dictionary or vocabulary extant,
The notes are somewhat miscellaneous in their character, The larger number
Rotes. are given to the explanation of unusual idioms and difficult constructions.
Phrases too long for convenient definition in the vocabularies, are explained in
the notes. Questions concerning the proper characters to be used in particular cases, as also
the probable analysis of abnormal phrases, are discussed in the notes. In order to elucidate
the meaning of sentences, numerous explanations have been given of historical, political, social,
literary, educational, religious and many other matters, so that the student, while learning the
language, is also learning many other useful and important things about China and the
Chinese. Much time and care have been bestowed on the preparation of the notes, and it
is hoped they will prove not the least useful part of the book.
In projecting and constructing the lessons the most difficult question that
Pialects. confronted the author was that of dialect. The lessons first made were confined
to the Shantung dialects, and to have carried out and finished the course on
* that plan, would have very greatly lightened the labor involved, but it would have limited
the usefulness of the book to a single province. On the other hand, to have rejected
everything, that savored of a difference of dialect, would have compelled a style far too
high for colloquial Mandarin, and would thus have defeated the main object in view. The



vi. PREFACE.

only practicable alternative was to compare and combine a variety of dialects, which onerous
task has accordingly been attempted. In order to exhibit thz practical results, the plan of
parallel readings has been introduced. (See Introduction: Explanations.) The lessons have
been constructed with reference to the dialects of Pcking, Chinanfu, Chefoo, Nanking and
Kiukiang,—all that the circumstances of the author enabled him to compass. In order to
compare these dialects, the lessons have been twice revised by the aid of Peking teachers,
twice by the aid of Nanking teachers, once by the aid of Chinanfu teachers, and once by the
aid of a Kiukiang teacher; in addition to which they have been revised, in whole or in part,
by one or more of the best foreign speakers of Chiuese in these several places. Pekingese has
received a larger share of attention than any other dialect, partly because it is the court
dialect, but chiefly because there were more published helps by which it may be known.

In carrying out this plan, a vigorous effort has been made to construct a course of
lessons free from the predominant influence of any one dialect ; although it is perhaps too
much to expect that the author and his Chinese assistant should be able to free themselves
from all partiality to their own dialect. It should be remembered, however, that those who
are acquainted with only one dialect, are not altogether competent judges in the premises,
for, missing many of the peculiarities of their own dialect and finding others instead, they
naturally attribute the difference to the undue influence of the author’s dialect, not knowing
that those who speak the dialect of the author will equally miss many of its peculiarities
and find others in their stead. It is hoped that the plan pursued will not only make the
book useful to all students of Mandarin, but will at the same time afford many valuable
~ hints as to the comparisun of dialects.

It was with great reluctance that I finally decided to propose

System of Spelling. a new system of spelling. The preparation of the lessons was
well advanced before this step was decided upon, and the

elaboration of the system has consumed much time and materially delayed the publication
of the work. The most natural thing would seem to have been to use the system already
most in vogue : viz., that of Sir Thomas Wade. I found, however, that this system would
not spell my own dialect, nor in fact any other dialect than Pekingese, and that unless
I left all the other dialects to shift for themselves some other system must be used. It was
proposed for a time to give both Wade’s and William's spellings, and a specimen page was
8o printed, but the more the subject was canvassed the more evident it became that such a
plan would greatly encumber the book and serve no adequate purpose. Several other plans
were canvassed but rejected as unsatisfactory. Inasmuch as in language and idiom the
book represents several diffcrent Mandarin dialects, it was strongly felt that a system of
spelling ought to be provided, adapted to the spelling of these dialects, and comprehensive
enough to embrace them all without violating its own consistency. As no system now
extant fulfilled, or even approximated, these requirements, the author felt constrained to
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propose a new system. In doing this he has not, however, done what would have been
much more simple as well as satisfactory to himself; viz.,, proposed de novo an original
system, but has followed strictly in the line of his predecessors, making only such changes
as seemed to be demanded by the exigencies of the case. If the system wins its way, it may
become an important step towards a general system comprehensive of all Mandarin dialects.
The spelling given in the vocabularics is that heard in Peking. This spelling is
chosen, because Pekingese is the court dialect and more popular than any other. In order,
however, to afford opportunity for the insertion of a second spelling, a space has, in all cases,
been left either after or underneath the Pcking spelling. This has considerably increased
the space required for the vocabularies, but will, it is believed, be a very valuable feature to
all who use another dialect than the Pekingese.
For the convenience of the student all that concerns each lesson,—
Hrrangement. Chinese, translation, subject, vocabulary and notes,—are brought together
in one place. A convenient and practicable arrangement for accomplish-
ing this end, proved to be a matter of no small difiiculty, especially as the lessons and their
parts were not, and could not be made, of a uniforn length. In the first twenty lessons
the several parts are printed in order successively. This was found to inconveniently
separate the related parts, and also to make the columns of Chinese characters too lomy in
some cases and too short in others, with no chance for adjustment. Accordingly at the
twentieth lesson a different and better plan was adopted; viz., to carry the Chinese text
and translation from page to page aleng the top, and the other parts in the same way along
the bottom. This plan avoids the defects just mentioned and gives opportunity to adjust the
parts of each lesson to the pages of the book. An apology is due to the student for this
change of plan. The first twenty lessons are printed in a somewhat larger Chinese type.
This was done because, at the first, students find it easier to distinguish the characters when
printed in large type.
A full syllabic index has been prepared, including all the words and
3nderes. phrasesdefined in the vocabularies, subjects and notes. This will enable the learn-
er to find any word or phrase at any time. It is also proposed to prepare and print
as soon as practicable, indexes according to the other dialects to which the lessons are
specially adapted, viz., Nanking, Kiukiang, Weihien and Téngchow, which will be furnished
and bound with the book at a small additional charge, Anindex of the single characters
by radicals, is also added, by means of which characters may be found when the Peking
spelling is unknown, Having the single character the phrases under it may also be found,

My first and chiefest acknowledgments are due to my

Acknowledgments, Chinese assistant, Rev. Tso Li Wén (% 37 %), who has given fully
four years of constant and diligent labor to the collection and
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preparation of the Chinese text. He has also investigated with me dialectic differences and
has given unstinted and enthusiastic labor to the work in all its details.

Hardly less are acknowledgments due to my wife, who has contributed much
in every way to the perfection of the work,—much more than her modesty will allow me to
acknowledge.

Special acknowledgments are due to Rev. C. Goodrich, D.D., Rev. J. Wherry,
D.D. and Rev. 8. E. Meech of Peking, who kindly acted as advisers in the application of
the new system of spelling to the Peking dialect. " To them every question was referred,
and in accordance with their verdict every point was decided.

I wish also to acknowledge my indebtedness to Rev. C. Goodrich, D.D. of T‘ungchow,
Rev. J. Wherry, D.D. and Rev. J. L. Whiting of Peking, Rev. P, D. Bergen of Chinanfu,
Rev. J. C. Ferguson of Nanking, Rev. F. W, Baller of Ganking and especially to Rev. J.
R. Hylkes of Kiukiang, for many important criticisms and suggestions, both in general and
in particular. Thanks are due to Rev. J. A, Silsby and Mr. A. Kenmure for valuable
assistance in correcting and revising the proofs,

Finally, thanks are due to the Board of Missions of the Presbyterian Church
and to my own mission in Shantung, for their generous kindness in affording me the time
and opportunity to carry forward and complete this undertaking, and see it safely through
the Press.

With thankfulness to the kind providence of God which has guided and preserved
me and my assistant to the end of this work, do 1 now send forth the book on its mission ;

"earnestly desiring that it may be of great service to many who are preparing themselves to
preach the Gospel to the Chinese. But for the hope that such would be the case, I should
not have been willing to turn aside for so long a time from the more congenial work of
teaching and preaching.

C. W. MATEER,
July 1st, 1892,
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MANDARIN.

MAN DARIN, or official language as it is called by

the Chinese, is in its essential features the lan-
guage of the people in all the eighteen provinces, except
the coast provinces south of the Yang-tsi.* It may
be divided into Northern, Southern and Western
Mandarin ; and is often further distinguished by prov-
inces, as Honan Mandarin, Shantung Mandarin, ete.
Northern Mandarin is largely dominated by Pekingese
which, being the court dialect, is the most fashionable,
and is the accredited language of officials throughout
the empire. Southern Mandarin is more widely
used and is spoken by a larger number of people than
Northern Mandarin. It is not, however, as homoge-
neous and includes more words and phrases which
cannot be written, being more or less allied to the
non-Mandarin dialects of the South. Shantung lies
between the two extremes, and its Mandarin may be
approximately characterized as Central. The western
part of the province is much influenced by Pekingese,
with which it has its chief affinities. The eastern
portion has hard initial consonants and is in other
ways related to Southern Mandarin. The people of
this part of the province are the descendants of a
large migration from Hupeh and southern Honan.t
Being quite off the track of emigration from the
North, the dialect has remained comparatively un-

changed, not having been affected by the tide which
has been flowing from the North for several hundred
years. It has fewer words and phrases, which cannot
be written by significant characters than any other
dialect with which I am acquainted, and represents
the purest hard sounds now heard in China.

An attempt has been made to adapt the present
course of lessons to both Northern and Southern
Mandarin. With this end in view they have been
repeatedly revised by the aid of teachers from Peking,
Chinanfu, Nanking and Kiukiang. No opportunity
has been found to make any satisfactory comparison
with the Mandarin of Western China. In some
cases two or more forms of expression have been
found necessary, which have been inserted in parallel
lines, the Northern form being on the right and the
Southern on the left. These parallel readings
generally represent forms of expression, for which
there is no equivalent that is everywhere current.
For a full explanation of these readings, see Explana-
tions at the end of this Introduction. The student
can adopt whichever reading his teacher approves.
This method, besides accomplishing the special end in
view, has this incidental advantage, that while the
student need not learn the forms not current in his
own locality, the fact that they have passed under his

& The term { %%, a8 applied by the Chinese to their own
language, eecms to imply that originally it sprang up when
the people spoke a language different from that of the
official class; that is to say, it probably took its rise when a
large proportion of the people were not Chinese proper, but
aborigines,—subdued and governed by Chinese rulers. It is
well known that the Chinese came into China from the North
and West. This led to their gradually driving the aborigines
southward and eastward—a process which has been going on
for at least four thousand years, During this process, and
especially in its earlicr stages, when the aborigines were many
and the Chinese few, there war much commingling of races and
admixture of Janguage, the conquered learning the language of
the conquerors(which they would naturally call “officer talk ),
yet at the same time modifying it to a largeextent, as hasever
been the case in similar circumetances, This amalgamation
of language prevailed along the head of the wave of conquest,
which gradually pushed its way southward and eastward, and
as different aboriginal languages were encountered, gave rise
to different dialects, resulting finally in what are now the
non-Mandarin coast dialects of the South. In the meantime
the body of the wave was behind, and being continually

reinforced by fresh immigration from the North, it maintained
a practically pure Chinese. This supposition, as to the
relation of the southern coast dialects to Mandarin, is
strengthened by the fact that these const dialeots depart much
more from the written language (which was purely Chinese)
than does the Mandarin, All this ix quite independent of the
pumerous changes which during these ages Mandarin has
undergone within itself,

t+ It is related in the Topography of P‘éng-lai that at
the close of the Yiian dynasty a man named Chang Liaung-pi
(M E ), then governor of Hupeh, raised a force of over thirty
thousaud men, having his head-quarters near J§ B . Being
left without support, he gathered together the families of his
soldiers and gradually retreated to the promontory of Shan.
tung, where he took possession of the country and maintained
his independence for a time, but by and by submitted to the
new dynasty, Tradition gives the whole number who came
with him as about 200,000, and reports that he drove out or
killed many of the orixinal inhabitants, The general truth
of these statements is attested by tradition pervading the
whole people, by the use of pure, hard souuds, and by the
different character of the people,
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eye, will broaden his knowledge of the language and
give him an advantage in communicating with
persons using a different dialect.

Mandarin is usually distinguished as general or
t‘ung-hsing, local, colloquial and book Mandarin. *
Tung-hsing Mandarin consists of all such words and
phrases as are everywhere current, and are capable
of being written by authorized characters. Local
‘Mandarin consists of all such words and phrases as
are local in their use, not commonly found in books,
nor capable of being written by authorized characters.

Colloquial Mandarin includes all the words and
phrases, both t‘ung-hsing and local, which are in
common use in any given locality. Book Mandarin
consists of words and phrases taken from the literary
style, which are not ordinarily used in speaking but
are found in Mandarin books, being used to supple-
ment the deficiencies of the t‘ung-hsing Mandarin, as
well as to add to its dignity and elegance. There are
no definite lines of demarcation between these
classes of Mandarin, Every man has his own
standard.

CHARACTERS.

CHINESE writing is ideographic, and derived, no

doubt, from a hieroglyphic original. Its origin,
however, is not certainly known, dating back as it
does into the obscurity of prehistoric times. The
meaning of each character is fixed, but the sound
given varies greatly in different places. The great
standard dictionary of the Chinese language, prepared
under the patronage of the Emperor Kanghi, contains
upwards of 41,000 characters, but the greater part of
them are either duplicates or obsolete. Dr. Williams’
dictionary contains over twelve thousand characters,
but of these some are duplicates and many are very
rarely used, The whole text of the Chinese classics
contains 4,754 different characters. There are prob-
ably not much over six thousand characters in
general use at the present day. Of these many are
used only in the literary style. Of characters used in
written Mandarin there are not over four, or at most
five thousand. An average educated Chinese speaker
will not use over about two thousand five hundred to
three thousand, and the best speakers not over three
thousand five hundred to four thousand.

Chinese characters were primarily intended to
write the literary style, which is in a sense a language
by itself. It is only written, and is incapable of
being used as a means of oral communication, except
in ready made phrases, for reasons which the student
will see as he proceeds. Using these characters to
write Mandarin is, to some extent, an adaptation.

This adaptation is, however, quite natural and has
in turn given new meanings to many characters,
while it has also given rise to not a few new
characters. The study of Mandarin serves as an
invaluable introduction to the study of the literary
style or wén-li 3 Zf.

Many characters have two or more meanings
according to the connection in which they are used.
These changes of meaning are not more numerous
nor more difficult to follow than the same kind of
changes in the meaning of words in Western languages.
Many characters also have two or more pronuncia-
tions or readings. (See Double Readings.)

Chinese characters are concreted symbols, which are
never modified for the purpose of inflection or conjuga-
tion ; hence there is no interdependence of words in
respect to case, number, person, mood or tense. The
syntax of the language depends entirely upon the
order or arrangement of the words. Not only are
the characters without any inflection but they are not
modified to express related or derivative ideas, as are
so many of our primitive nouns and verbs in English.
Ideas expressed in English by such terminal syllables
as ness, able, ure, ion, ling, er, etc., are expressed in
Chinese by the use of two or more independent
characters, each preserving its own individuality and
joined together by no closer bond than mere juxta-
position.

SYLLABLES.

THE most remarkable thing about Mandarin sounds

is the smallness of their number. In the various
Mandarin dialects there are on an average only about
four hundred separate syllables or sounds.

of tones increases these sounds to about twelve

hundred. The words in use are of course many more,
say three or four times as many. Hence arises the
The use ' necessity of repeating the same sound in several

& Tung-hsing (ifi §7) means everywhere current, and is
s0 much more expressive and convenient than any corres-

l ponding English term that I shall take the liberty of using it
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senses. These several senses are distinguished to the
eye by different characters, as the words Aesr and air,
or pair, pear and pare in English. If the words
were distributed uniformly to the several syllables
and their tones, the difficulty arising from so much
repetition of the same sound, would be much less than
it is, seeing they are in fact very unevenly distributed.
Many syllables are wanting in one or more tones,
and one or two characters in one tone are often mated
by a score or more in another tone. Some syllables
have only two or three characters in all, while others
have several score. In practice the difficulty is
overcome by various devices, the chief of which
consists in joining the words in pairs, so that they
may mutually designate each other. See Lesson 52.

Mandarin is distinguished by the fact that nearly
all its syllables end with a vowel. Its only conso-
nant endings are » and ng. The Southern non-
Mandarin dialects have in addition syllables ending
in k&, m, p and ¢.

The Chinese language is commonly regarded as
monosyllabic, yet many of its syllables have an
intermedial vowel and are in fact dissyllables. The

xi.

Chinese, however, take no account of this fact, and
foreigners have followed them in regarding all words
as single syllables.

For the purpose of analysis and spelling, the
syllables are separated into inittals and finals. The
initial consists of the consonant sound or sounds
which form the first part of the syllable, and the
final, of the vowel or vowel combined with n or =g,
which forms the second part of the syllable.
Syllables beginning with a vowel have no initial. The
intermedial vowel is regarded as a part of the final.
The use of initials and finals offers the best means of
analyzing and classifying the sounds of any given
dialect, as also of comparing one dialect with another.
In native dictionaries the pronunciation of words is
indicated by initials and finals. The initial of one
character and final of another are taken and joined
together to spell the syllable required ; thus ma and
kén spell mén, kwei and lang spell kwang, etc. This is
not an original Chinese idea but was derived from
foreigners. Several native dictionaries have also been
arranged according to initials and finals as being more
convenient for reference than that according to radicals,

SPELLING.

ENGLISH letters cannot be made to represent
Chinese sounds perfectly, so that spelling is at
best but an approximation. Its use, however, if not
a necessity, is at least a very great convenience. A
good system of spelling, well adapted to his own
dialect, will save the learner much labor and many
mistakes. For reasons given in the preface, the
author has not used any of the systems of spelling
now in vogue, but has constructed a modified system
better adapted to the requirements of the case.

The system of spelling used in Dr. Williams’
dictionary fails, partly because it is inconsistent with
itself, and partly because it adopts a standard, the
Wu Fang Yiian Yin, which, so far as the spoken
language is concerned, is obsolete, not being correct
at the present time anywhere in China.

The most popular system, that of Sir Thomas
‘Wade, is inconsistent with itself, quite ignores the
relationship of Pekingese to other dialects, and seems
to be constructed as if to preclude its application to
any dialect except the Pekingese.

The system of the China Inland Mission is con-
sistent with itself, and is, in many respects, an
excellent system. It is, however, only a system of
initials and finals adapted to Southern Mandarin—

the power of particular letters being left undefined
so that they may be varied according as the key
characters vary in different dialects. This plan, while
it serves a certain purpose, is but an approximation
and is quite inadequate as a general system of spelling.

The system now proposed is based chiefly on the
systems of Sir Thomas Wade and the China Inland
Mission, and, while supplementing them largely, only
departs from them so far as is necessary to secure
the end in view. The chief points of superiority
claimed for this system are the following, viz. :—

1. It is simple. The powers of the letters are
defined almost entirely by referring to their use in
English, and as few diacritic marks are used as is
possible in the circumstances.

2. It is self-consistent. The spelling of the
English language is conspicuously inconsistent, but
no system of spelling, made to order,should deliberately
embody in it such a radical defect as this. Con-
sistency is absolutely essential to the intelligent
application of the same system of spelling to severa
dialects, and as a guide to the spelling of all newl
sounds.

3. It is comprehensive. The system in its present
form has a range of initials and finals sufficient to
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include at least the dialects of Peking, Weihien,
Chefoo, Nanking and Kiukiang, and is capable of easy
extension on the same lines.

4. It is discriminating. It brings a number of
dialects into accurate comparison, giving to each a
complete system of its own, without violating the
rights of others. In this way it affords a decided
advantage to those who may wish to change their
dialect or to learn several dialects.

The following are the principle changes that have
been made in the systems of Sir Thos. Wade and the
China Inland Mission, with the reasons for making
them,

1. Final o is made long o, and Wade’s final o is
changed to od. Long o final is required in Southern
and Central Mandarin. The sound indicated by Wade's
final o, is not really 6, but od, as he himself defines it.

2. Final 7 of the C. I. M. system has been adopted
rather than Wade’s %, because the sound is more
nearly allied to ¢ than to % ; moreover, this was the
writing originally used for this sound by Edkins,
Medhurst and others.

3. 8sis changed to s, and ¢z is changed to 5. Ss
has simply the power of a single s and nothing more,
and is therefore superfluous. 7z might do for the
unaspirated sound, but 2 is by its nature incapable of
combining with an aspirate, so that ¢2* is by necessity
pronounced #‘, which fact is recognized by Sir Thos.
Wade when he defines #z¢ as “like #%” Analogy
also requires ¢s, because the difference between the two
initials now in question is simply and solely in the
initial letter ¢, and this fact should be indicated in
the spelling.

4. The final &4 of Wade’s system is discarded in all
cases, because it is required in Southern Mandarin as
the distinctive mark of the fifth tone. It has been
assigned to this office ever since Chinese sounds
began to be spelled with foreign letters.

5. W is substituted for « in the Northern dialects
as it generally represents the sound more accurately,
and is more in accordance with the English usage of
the letters » and w. U is retained in Nanking, where
it marks a pronunciation distinctly different from
that heard in the North and West,*

6. The C. I. M. initial » and < have been replaced
by w and y. It is contrary to the usage of the
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English letters to use » and 7 as initials with the
consonantal powers of w and y.

The following key to the powers of the letters will
serve to define the system :—

Vowels.

a, Final or followed by ng, as @ in far, star. In
certain syllables of some dialects, when a is followed
by = final, it has the sound of & in man as pro-
nounced by Americans. In nearly all dialects a,
preceded by w and followed by ng, is broadened to
the sound of @ in fall The Chinese do not
appreciate these variations, but regard the sound
as the same. On this account foreign systems of
spelling have not felt it necessary to indicate the
difference.

4, As a in ask, last, as pronounced by Americans.

¢, As ¢ in met, pen. When standing alone as a
final, it is pronounced as if doubled, thus che is
pronounced che-e.

¢, As e in her, perch. When standing alone as a
final, it is also prolonged as if doubled.

%, Final or followed by a vowel, as ¢ in machine,
ravine. When followed by = or ng, it is shortened
to ¢ in chin, pin.

%, Final, as ¢ in chin, pin.

i, The final vowel sound heard in such words as table,
noble, etc. when separated from the preceding bl.+

0, As o in go, so.

%, As u in rule, or 00 in fool. When followed by =
or ng, it is shortened to the sound of w in pull, or
oo in good. When follewed by a vowel, it
combines with it and approximates the sound
of . ,

%, Commonly called French 4, is not found in the
English language. It is the French rather than
the German 4, that is, it does not incline so much
to long ¢ as does the German ii.

ae, As ae in aerial, save that the accent fallson a, and
the sounds of the two letters are more nearly joined
together. This sound can scarcely be considered
Mandarin. It is only heard in the region of
Chinkiang and Yangchow, and is probably im-
ported from Soochow. The writing of this sound
by the present system would be s, which is a very
undesirable combination. £ is adopted because it is

* Before making this change, I addressed a circular to
all the missionaries of over five years’ residence in Chili,
Manchuria and Shantung, asking their opinion as to which
letter best rcpresented the sound. Over nine-tenths of the
replies were to the effect that w was preferable.

+ Prof. Bell, the well-known author of **Visible Speech
or Universal Alphabetics,” says the final vowel sound in the
words able, noble, etc., corresponds with this sound as he
heard it from the lips of several Peking speakers in the
Chinese embassy in Washington City.
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already in use in Soochéw and Shanghai. It is
often written e.

ai, As ai in aisle or as 1 in mine. In some sections
the two vowels are heard separately to a greater or
less extent.

ao, As ou in loud, proud. Occasionally the vowels
are heard slightly separated.

au or a, As a in fall, or as au in haul. In Mandarin
this sound is only heard in the South, where it
takes the place of @ final in the North. It isheard
in Soochow and Shanghai, and is there always
spelled au.

ei, As ei in weight, or as ey in grey.

éi, With ¢ and 4 distinct, and with the powers given
above. Strike out » from money and you have
the syllable méi.

éei, With ¢ and et distinct and with the powers given
above. Omit nd and ne from mundane and you
have the sound méei.

éo, With the powers given above, o being somewhat
more distinct than é; or, the vowel sounds in burrow
when all the consonants are withdrawn. The
circumflex is sometimes omitted on the ground that
the combination sufficiently distinguishes the sound.
It is better, however, to write éo.

sa, With ¢ and a distinct, and with the powers given
above, the accent being on a.

tai, With ¢ and at distinct, and with the powers given
above, ai being accented.

1a0, With ¢ and ao distinct, and with the powers
given above, ao being accented.

ie, As ee in re-enter, re-enroll.  When preceded by y
the ¢ is partially occluded and ¢ approximates e.

iei, With ¢ and ei distinct, and with the powers given
above, ei being accented.

10, As ¢o in re-open,

tu, As euin Peru when the » is dropped. In some dia-
lects the accent inclines to the ¢ and in some to the
. There is, insomedialects, much confusion between
o and tu as finals. They are probably the same final
modified by tone and by accidental circumstances.

od, As oa in Gilbo4, or in eoalesce. The a is very short
and it is to mark this fact that it is-written 4.
Some hear the final sound as short ¢ (u in hut)
and it might perhaps with equal propriety be so

written. The sounds of the two letters are not
perfectly distinct, but coalesce to some extent,
approximating the sound of € The departure
from full od is greater or less in different places,
and according to different ears. In case of doubt
it is better to give the preference to é, leaving od
as a distinct double sound.

ou, With the vowels distinct, and with the powers
given above, or, as ou in volute when the [ is drop-
ped, and the accent thrown on the first syllable.
The sound of u is comparatively slight, o being
much the stronger of the two sounds.*

ua, As ua in dual with the accent thrown on the a.

uat, With » and a¢ distinet, and with the powers
given above, ai being accented.

uei, With % and es distinct, and with the powers
given above, ei being accented.

ué, With » and ¢ distinct, and with the powers given
above, ¢ being accented.

ui, With the vowels distinct, and with the powers
given above—the vowel sounds in gluey.
a, The ¢ as above, and the a flattened to @ in man,
antic. The combination only occurs in final sian.
tie, With ¢ and e distinct, and with the powers given
above. When used as a final the # is accented, and
when followed by n or ng, the e is accented.

tiet, With » and ei distinct, and with the powers
given above, ei being accented.

Consonants.

The initials ck, &, p, ¢ and ts, are somewhat softened
from their sounds as heard in Great Britain, and
much softened from their sounds as heard in
Anmerica, yet not so much as to quite pass into the
corresponding, j, g, b, d and dz. In some words and
in some localities they do, however, become very
nearly equivalent to these sounds,

In theinitials ck*, &, p, ¢¢ and #s¢, the aspiration is
somewhat stronger than is usual with these letters in
America, and very much stronger than is usual in
Great DBritain. Their force will be obtained
approximately by first vocalizing the English letter,
and then following at once with the final with an A
prefixed ; thus ch-ha for 3, or t-ha for ff§. An
Irishman ought to give these aspirates to perfection.

* 8ir Thos. Wade defines the sound of ou as, *In reality
&3, the vowel sounds of burrow when all the consonants are
withdrawn.” This identifies the sound with that of 4 in
Southern Mandarin, as given above, which is certainly not
correct for Pekingess, in which alone the sound is heard.
Elsewhere in Northern and Central Mandarin the correspond-
ing sound is either o, or simply 0. In this case, as in

several others, 8ir Thos. Wade seems to have been misled in
his description of Peking sounds by the Nanking sounds
which he had previousaly learned. It is & question whether
after all the final u is resll{ anything more than the imperfect
u necessarily formed by the vocal organs in falling back to
their norma{ position after a full final o,
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h, Is aspirated a little more strongly thah g usual in
English. When followed by ¢ or 4 it includes the
sound of y, making it equivalent to A in hue or
hew, that is, the Greek X. % final is used as
the distinctive mark of the fifth or entering tone.

hs, *“ A slight aspirate preceding and modifying the
sibilant, which, however, is the stronger of the two
consonants.” To pronounce it correctly requires
that the teeth be somewhat more separated and
the tongue brought more to the front than in
pronouncing sh.* It is always followed by ¢ or by
% in the final. In Pekingese sh is never followed
by ¢ or i. .

J» is approximately 8 in fusion, or 2z in brazier. It is
only used in Pekingese. The corresponding sound
in Southern Mandarin is moge guttural and there-
fore more allied to the untrilled English 7.

Jr, Is a combination of j and 7, which more nearly
represents this peculiar initial as heard in Central
Mandarin than either j or » alone.t

k, When followed by ¢ or , includes the sound of y,
being like % in kindness, as formerly pronounced in
English, viz., kyindness.

ng, Has the same power as in English, and is used
both as a final and as an initial.

7, Not trilled, but as usually spoken in America.

sh, Is in some dialects pronounced just as in English,
in others the tongue is somewhat retracted from its
normal position in giving sk in English.

or, Place the tongue as if to utter initial =, and then,
without changing its position, say s, followed by
the faintest possible ». ‘

tsh, As tsh in potsherd,—a combination representing
the transition sound from ck in the North to ¢ in
the south, being neither ¢k nor s, but an
amalgamation of the two sounds.

tsr, Place the tongue as if to utter initial #, and then,
without changing its position, say ts, followed by
the faintest possible ».

Both analogy and consistency would require that
the syllables Z§, hi or hsi, Jk, hin or hsin, §F, hing
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or hsing, also 8, ki, J kin, and £, king, should be
spelled hyi or hsyi, kyi, etc., but the general custom
in all systems has been to drop the y, assuming that
it is included in the initials 4 and %, as provided
above. The student should take special note of this
provision, with regard to the power of 4 and & before
1 and 4.

Rematks,

The above letters and combinations are supposed
to provide a consistent spelling for all the sounds
found in the dialects of Peking, Chefoo, Weihien,
Nanking and Kiukiang. ~Other Mandarin dialects
may contain sounds not provided for, in which case
it will be necessary to make new combinations, and
perhaps add new diacritic marks. Any additions
made should be strictly consistent with the system as
already defined. '

The sound of many syllables is considerably
modified by the tone. Thus in Peking, words ending
in ut are, in the first and second tones w3, and in the
third and fourth uei. In Téngchow words ending in
ien are, in the second and third tones ien, and in the
first and fourth, zan. These tonal variations differ
greatly in different dialects. In such cases, it is
neither necessary nor desirable to have two spellings.
The student will presently learn by experience to
make the necessary allowance for such variations. That
spelling should be chosen which analogy or history
indicates as the fundamental sound. It is a great
pity that the usage in this respect is not more
uniform and consistent than it is. The fifth tone
makes a still more decided change on the fundamental
syllable, insomuch that in many cases it is quite
dissociated from it ; on this account, as well as because
this tone is already distinguished by a special terminal
letter (A), it is doubtless best to conform the spelling
to the sound.

No combinations of English letters can completely
represent all the minar distinctions of even one
dialect, much less those of a number of dialects. A

* The above definition is that given by Sir Thos. Wade,
but its accuracy is ogen to question. A careful analysis
of the sound will show that the sibilant precedes the
aspirate rather than follows it, not however combining with
it to form the sound represented by sh but retaining its own
separate force and followed by the A as a distinct sound. The
original sound in most cazes was Ay (that is, A in hew) and is
such still in many places. Within the }ast two or three
hundred years it has been modified by prefixing an & without
however essentially changing the Ay ; thus, #% was orginally
hying (written hing) and has now come to be s-hing. The
sound represented by sh is not & simple joining of s and A but
& new elementary, which is also expressed in English by ¢ as

in emaciate, by s as in nauseate and by ¢ as in negotiate. The
sound now in question differs from it in that s and A each
retains its own special sound following in order. It is
doubtless better, however, to write the sound As and so avoid
confounding it with sh. It may be regarded as similar to wh
in the English words when, what, etc. which are pronounced
a8 if written hwen, hwat, etec.

+ Much breath has been spent, both North and South in
discussing whether this initial is j or . It is in fact a com-
bination of the two sounds. It begins with j and ends with
r, and jr is no doubt the best way to represent it, both North
and South. :
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certain margin or suppleness must be given to the
spelling of each syllable, especially for the many
minor modifications made by change of tone. In

XV.

every dialect also, there are occasional stray sounds
which may be regarded as accidental variations, and
need not be provided for in a syllabary of the dialect.

SYLLABARIES.

A SYLLABARY i an alphabetic arrangement of

all the syllables in a given dialect, with
all the characters ordinarily used in writing that
dialect distributed under these syllables. In some
cases the characters are arranged in columns accord-
ing to their tones, and in others they are simply given
in order, the tones being indicated by figures. A
good syllabary is a great help in acquiring a correct
knowledge of a given dialect. It shows clearly what
sounds are in the dialect with the correct spelling of
each, which is a very important matter to a beginner,
whose ear is not yet trained to distinguish sounds.
It also shows the tone of every character, and thus
enables the student to verify his own hearing of the
sound, and serves also to prompt his memory in the
absence of his teacher. It further serves as a
valuable vade mecum to all who essay to write Chinese,
giving so readily the character you want and know,
but cannot quite recall.

In the nature of the case a syllabary can only
include one homogeneous dialect. To attempt more
than this is to invite difficulties and defeat the end
in view. Every city or district, having a dialect
peculiar to itself, should have its own syllabary.
It is well worth the while of older residents to
prepare a syllabary for the use of beginners, albeit
its usefulness is very far from being limited to
beginners. The analysis of syllables and tones which
its preparation requires, will very likely bring to
light some previous mistakes and misapprehensions,
and lead to a more consistent and accurate pro-
nunciation of the dialect. For the guidance and
help of any who may undertake to make a syllabary,
I offer the following suggestions :—

1. Canvass the dialect and gather out as far as
possible all the different syllables it contains, choos-
ing a key character for each.

2. Spell these sounds provisionally and arrange
them in a table by means of the key characters,
bringing like initials into the same line, and like
finals into the same column.

3. Go carefully over the several initials and
finals, and compare all those in the same line or
column, and examine closely whether in each case
they are really the same. In respect to the finals be

especially careful that you are not misled by tonal
variations. As far as possible compare characters
in the same tone, changing the key characters for
this purpose if necessary.

4. Train your teacher to understand what you
are doing, especially teach him to understand the
idea of comparing sounds by finals, so as to get his
assistance in classifying.

5. Having arranged your syllables in alphabetic
order with ample spaces, get your teacher to
classify by the guidance of the key characters, all
the common characters in your dialect,—arrang-
ing them by tones under each syllable. If your
teacher is able to distinguish clearly the tone from
the other elements of the sound, he will do this
work without difficulty; if not, you will have to
check over his work very carefully.

6. In arranging the characters under the tones,
especial care will be required to see that your teacher
does not simply follow the Wu Fang Yiian Yin,
instead of the real tone of his dialect. A man of
moderate scholarship, especially if he be familiar
with light literature, will probably do this work
better than a literary graduate, because he will more
easily free himself from the theoretical tones, and
because he will not be so impervious to a new idea.

Until your teacher is really able to throw away
the tone-book and trust simply to his ear, he will be
but a broken reed in the making of a syllabary.
The fact that he.says he understands the distinction
between the book tone and the spoken tone, does
not prove that he really does do so, or that he is in
fact able to depend upon his ear and ignore the book,
It is of course understood that purely wén-i charac-
ters have no established tone in colloquial. For
such the teacher will of course refer to the hook.

7. This classification of all the common characters of
the dialect, will probably elicit the fact that a few
rare sounds have been omitted—perhaps that some
sounds which are different have been confused, or
vice versd. After these corrections are made, make a
careful review of the whole work, comparing and
testing by means of the initials and finals, to see
whether the whole work is at the same time con-
sistent and exhaustive.
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8. Only after you have made this thorough analy-
sis and classification of the sounds of your dialect
are you ready to settle the final spelling of the
several syllables. In doing this, attend to the follow-
ing points: (1). Use all the English letters con-
ststently and according to the powers given them
in the table of vowels and consonants. (2). If these
sounds are not enough for the emergency, then use
new combinations or additional diacritic marks,
defining them carefully and making them consistent
with the system as it already exists. (3). In spelling
words with intermedial vowels which end in =, note
that these endings have a relationship to vowel
endings of the same class, thus tien, mien, lien, etec.,
are related to tie, mie, lie, etc. ; yiien, shiien, chiien,
etc., are related to yiie, shiie, chiie, etc. Now these
syllables, viz., those with intermedial vowels, are the
ones which chiefly develope tonal variations by chang-
ing en to an. In such cases, if there be any
doubt whether the ending be en or an, the existence
of the corresponding vowel endings in e or a should
determine which is the normal sound and mark the
other as a tonal variation. (4). The intermedial <
in such sounds as lien, liu, etc., should not be dropped
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when y becomes the initial. It is indeed occluded
by the cognate sound y, but the final is still the
same as in lien, ltu, etc., and should be so written,
retaining the . It will be found that the Chinese
consider the final the same, whether it be preceded
by y or by [ or by any other initial.

9. Let your syllabary make just as many distinc-
tions of sound as the Chinese make and no more.
The only exception that I would make to this rule
is in the case of the confusion of final » and ng and
initial #» and ! in Southern Mandarin. For the sake
of facility in consulting dictionaries, and of under-
standing other dialects in case of removal, it would
be well to keep up these distinctions, although they
do not exist in your own dialect.

10. A complete syllabary should include double
readings. Such double readings as are mere acci-
dental variations unattended by a change of meaning,
may be indicated by a star—the character having
the same mark under both its readings. Double
readings, attended by a change of meaning, should
be indicated by numbers at the upper right hand
corner of the character, one indicating the primary
reading and two the secondary.

TONES.

TO give a clear and satisfactory exposition of

Chinese tones, is & task of no small difficulty.
The fact that they differ so greatly in different
localities, and are so wholly foreign to the distinc-
tions we are accustomed to make in sounds, coupled
with the fact that ears difter as much perhaps as
tones, will account, to some extent, for the multi-
farious and contradictory things which have been
written about them. Whether the present attempt
to elucidate Mandarin tones, will succeed any better
than those which have preceded it, remains to be
seen. I shall treat the subject entirely from the
practical standpoint.

1. Tones are not musical notes, but are rather
intonations or inflections of the voice. There is
nothing in Western languages corresponding to
them, and they can only be acquired by close atten-

tion to, and imitation of, a Chinese teacher. In
Southern Mandarin there are five tones, as follows,
viz. :—1. Shang p‘ing shéng, or upper level tone;
2. Hsia p'ing shéng, or lower level tone; 3. Shang
shéng, or rising tone; 4. Ch‘u shéng, or vanishing
tone; 5. Ju shéng, or entering tone. From North-
ern Mandarin the fifth tone has disappeared, the
characters originally under it being distributed to the
other four—chiefly to the second, or lower level tone.*
In one or other of these tones all Mandarin words are
spoken. Tones are not something added to the
sound, but are an original and integral part of it.
They do not modify the sense in any particular
way, nor convey any special meaning of any
kind. They simply serve to distinguish one word
from another, showing that they are two and
not one.

* It is a question whether tones were originally an
element of the Chinese language proper. It seems not
unlikely that they were acquired from the languages spoken
by the aborigines who dwelt in the land before the Chinese
entered it. This hypothesis is favored by the fact that the
aboriginal languages, still extant in China, all have tones, as
also the language of the Shan tribes bordering on Burmah.
It is also favored by the fact that the non-Mandarin dialects
of the South, which are probably the result of admixtures of

Chinese with aboriginal dialects, all have more tones and lay
move stress on tones than does the Mandarin. Mandarin
shows a disposition to throw off tones, as if they were really
foreign to it. Thus within the last four hundred years the
fifth or entering tone has entirely disappeared from Northern
and Central Mandarin, where it formerly prevailedi. The
indications are that it will ultimately disappear from
Southern Mandarin.
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2. Tt is worthy of special remark thattherelationship
of tones as such, is not known or recognized by the
mass of the Chinese people. They learn the tones as
they learn the other characteristics of their sounds—
by imitation of their elders; and to their apprehen-
sion the different tones of a given syllable are
simply different words. Having different sounds and
different meanings, and being represented by different
characters, their tonal relationship is a thing not
thought of. The theoretical knowledge of tones is
confined to scholars, and with them it is not a
knowledge based on their own spoken language, but
is acquired as a theory laid down in their books.

3. Tones have been indicated in various ways by
writers on the Chinese language. When indicated
on the Chinese character, the most common plan is
that adopted by Dr. Williams in imitation of the
Chinese method, viz.,—by small semicircles at the
four corners of the character. When indicated on
the Romanized spelling, the most convenient plan is
that adopted by Sir Thos. Wade, viz.,—by the use of
numbers at the upper right hand of the spelling. The
fifth or entering tone is indicated in the spelling by
a final A. The following example shows the tones
marked in both ways :—

1st tone or | ZF A Shang ping shéng K TFul,

2nd ,, -F qi ! Hsia ”» 1 sﬂ Fu?,
3l’d 7” ” -t ! Shang 8“"’9 (H Fu:!_
4th ,, ,, * B Ch'u ” ﬁ’ Fut,
5th ,, , A MBJu ’ M, Fuh

The tones are usually given by Chinese teachers in
the above order, and form a sort of chime, which
every learner should acquire, as it will enable him to
recognize and locate the tone of any word he may

hear.
4. The names of the tones do not truly describe

their characters. This is especially true of the two
level tones. In a large part of Shantung the | &
or upper level, is in fact a lower level, and the F ZR,
or lower level, is an upper level. In Peking the
L ZF, or upper level, is not properly a level tone at
all, nor is the “F &, the former being an upper
quick falling tone, and the latter an upper quick
rising tone. The term A, entering, is not a correct
description of the fifth tone, which is an abrupt

aspirated ending. Dr. Edkins says that the terms
&, £, %, A, “do not in the majority of cases
represent the actual effect of the sound on the ear.
When first adopted they must have represented the
tones of the dialect spoken by the writer who selected
them, but when applied according to universal
practice, to the sounds given to the same characters
in other parts of the empire, they convey no idea of
the actual pronunciation.” This is perhaps a littie
strong for Mandarin. In Eastern Shantung, aside
from the inversion of the upper and lower levels, the
names are fairly descriptive of the fact.

5. Tones are of two kinds, viz,—practical and
theoretical. The practical tones are those which are
actually used by the people in speaking, and differ
widely in different localities. The theoretical tones
are those which are given inthe J 5 3x B Wu
Fang Yiian Yin, or, “Original Tones of the Five
Regions.” The compiler of this work was from
Southern Chili, yet he professes to give the syllables
and tones of the Southern Mandarin, which then no
doubt extended well to the north. Exactly what he
made his standard in fixing the tones, it is not easy
to see. At the present time they are not correct
anywhere in China, albeit the book is the authorized
standard for determining tones throughout the whole
empire. Every Chinese scholar is familiar with the
tones as given in this book, and when a teacher, who
is not specially trained, is asked the tone of a word,
he will generally reply according to the book, and
not according to the tone that he himself actually
uses in speaking. This latter, in fact, he does not
generally know, or rather he does not recognize it as
such. To be of service in teaching a foreigner, a
Chinese teacher must be trained to distinguish tones
by his ear, rejecting and ignoring the artificial stan-
dard of the books. Unless thus trained he will very
likely mislead the learner by giving the theoretical
instead of the practical tones.*

6. For the purpose of rhyming, tones are divided
by the Chinese into two classes, called ping (),
level, and s (JR), deflected. The former includes the
shang p‘ing shéng and the hsia p'ing shéng; and
the latter, the shang shéng, ch‘w shéng and ju shéng,
With this distinction every Chinese scholar is familiar,
He will readily tell to which class any given word

* I once heard a lady in North China complimentin,
her teacher on the accuracy of his tones, adducing as proo
the fact that they invariably agreed with the tones given in
Williams’ Dictionary. Iasked her how about the Ju shéng ;
she replied that he gave her these as readily as the others.

He was in fact giving the theoretical tones, including the Ju
shéng, to which he gave a theoretical pronunciation, which
he imagined was the Ju shéng. e was thoroughly
misleading his pupil as to the real pronunciation of his
dialect.
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belongs, his standard being not the actual spoken
tones, but the Wu Fang Yiian Yin and sundry
rhyme books based upon it. In writing poetry it

is only allowed to rhyme a p‘ing with a ping and

a ts¢ with a 28 This is in fact the principal, if
not the only, purpose that this distinction serves.

7. The tones of words vary in different localities ;
that is, any given character may be one tone in one
place, and another tone in another place. The most
frequent change perhaps is from the first tone to
the second, and vice versd. The second and fourth
tones also often exchange places. These changes
of tone are very numerous, and often occur within
very short distances, such as would show very little,
if any, perceptible change in syllables. The number
of these changes is far greater than any one would
suppose, who has not made the matter a subject
{of special inquiry.

8. The manner of rendering the tones differs in
different localities; that is, a given tone is not
the same sound in one locality that it is in another,
though called by the same name. It is, so to speak,
intoned in a different way. For example, the third
tone in Peking, is made by depressing the voice
below its natural key and ending with a strong
rising inflection. In Eastern Shantung, the same
tone is made by beginning in & natural key and
ending with a rising inflection. In Chinanfu,
the same tone begins high and rises still higher.
In fact the four tones, as given in Peking, are all
rendered differently in Eastern S8hantung ; not only
8o, but in Chinanfu they are rendered still differ-
ently from those heard in either place. Each new
locality has a new rendering of the tones. These
variations know no law, and seem to be practically
endless. There is, in many cases, a certain degree of
similarity in the rendering of the same tone in
different places, yet not such as to make it certainly
recognizable, or prevent its being confounded with
other tones.

9. The normal tone of a word is often changed
by its position in & compound word or phrase, as
also by its position in a sentence. Thus the
words B tung! east, and P§ Asi' west, are both in
the first tone, but when combined in the word J{ 7,
a thing, they are not spoken fung! hst!, according to
the proper tones, but tung! hsi?, the tone of Ast
changing from the first to the second. So also A& #%,
merciful, is not spoken #s%? peil, according to the
original tones, but rather 342 pest, the tone of pei
changing from the first to the fourth. In like
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manner {§ ¥%, ingenious, is not spoken ling? ch‘iac,
according to the normal tones, but ling? ch‘iaot, the
tone of ch‘iao changing from the third to the fourth.
Again, take the expression fk ZE JT TR W, Are you
going to strike me? Now R is normally in the third
tone, but as spoken in this phrase, it changes to the
fourth. If its proper tone be retained, the emphasis
is thereby thrown on it, and the expression would
mean, Would you [dare to] strike me? Once more,
take the sentence M AW EHF A M T H, To
have a thing in your father and mother’s possession
18 not 80 good as o as to have it in your own
possession. Here §fi is normally niang? and @, is
chi3, but as spoken in this sentence they both change
to the fourth tone. In general it may be said that
there are few sentences of any length spoken, in
which there are not, for one cause or another, changes
in the normal tone of one or more of its words.
These changes are complicated and subject to no
known general law. The following hints embody
as much as the author has learned by experience, and
will, it is hoped, be of some service to the student.

(1.) Accented words, both in phrases and in
sentences, retain their normal tones.

(2.) Strong emphasis on a word forming part of
a clause, is likely to obscure the tone of the succeed-
ing word,—generally changing it to the fourth tone.

(3.) In dual combinations, which include the vast
majority of phrases, the first character generally
takes the accent, and in this case the second charac-
ter, if not already a fourth tone, generally changes
to a fourth tone ; that is, to the natural falling inflec-
tion.

(4.) In case the meaning of the second character
of a dual phrase predominates and takes the accent,
then it retains its normal tone, and the tone of the
first character generally changes, or is at least obscur-
ed, especially if it is a level tone.

10. How may an accurate knowledge of tones
be acquired, is a question which confronts every
student of Chinese. Two distinct methods have
been followed, and each has its advocates. One
method is to learn the tone of each character as a
distinct act of memory in each case, so that the tone
is as certainly known as the other elements of the
sound. The other method is to regard the tone
as an integral part of the sound, which need not be
theoretically separated from it, and so proceed to
learn both words and sentences by a direct and
untrammelled imitation of a teacher, as a Chinese child
imitates its parents, Each method has its advantages
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and disadvantages. The first method will give greater
confidence and accuracy in the use of isolated words,
but it imposes a heavy burden on the memory, and
its ultimate benefit is neutralized to a considerable
extent by the changes required by composition and
rhythm, and by the danger that the speaker will
adhere too much to the fundamental tone, to the
great injury of his speaking. The second method
is easier to one who has a good ear, and will make
a fluent and natural speaker. There is danger,
however, that such a speaker will miss his bear-
ings when he attempts to isolate or emphasize a
particular word, especially if it is not & very
common one.

On the whole, I would recommend a combination
of the two methods. Let the student first practice
the tone exercises faithfully with his teacher, until
he has caught the chime and can distinguish with
certainty the tone of any single word his teacher
pronounces. The foundation is now securely laid,
and he can go on with confidence to learn words
and phrases. In memorizing single words, let the
tone always be regarded as an integral part of the
sound, so that the word is not regarded as properly
heard at all until the tone is heard—for in point
of fact there is no Chinese word without a tone.
In case of uncertainty in catching a tone from
a teacher, it is not best to ask him the tone, nor to
suffer him to tell you, but have him repeat the word,
telling Aim the tone as a check if necessary. In
repeating phrases or clauses after the teacher, atten-
tion should not be directed chiefly to the tones

of the words, but rather to a close and accurate
imitation of the sounds, both in general and in
particular. If this method is faithfully carried
out, the student will come to think less and
less about tones, while he will speak the language
with greater and greater accuracy. He will in fact
acquire the ear of a native, and both hear and speak
the language in blissful forgetfulness of tones.

11. Opinions vary as to the relative importance of
tones in learning and speaking Chinese. Since they
are an integral part of all Chinese speech, their
general importance may safely be assumed. Seeing,
however, that they vary so much in different localities
and yet the people of these several localities under-
stand each other without serious difficulty, it may
safely be assumed that their relaitve importance is
not so great as is sometimes represented. In order,
however, to be understood with readiness and
precision, and not offend the ears of the hearers, an
accurate rendering of the tones is essential. Even as
a basis for acquiring such a style as may be under-
stood in several cognate dialects, the very best thing
is the ‘thorough knowledge of the pronunciation of
some one dialect. The Chinese understand, and can
make allowance for, the differing tones of different
dialects, but they do not understand Anglicised
sounds that have no tone. He who neglects tones or
other peculiarities of his own dialect, and attempts
to acquire what some are pleased to call a *general
dialect,” will end by not speaking real Chinese atall ;
Jor there is no spoken Chiness without tones, nor any
that 18 free from dialectic peculiarities.

ASPIRATES.

N the non-Mandarin dialects of the South there
are sounds beginning with j, g, b, d and ds, also

two sets of sounds beginning with ck, %, p, ¢ and
ts, which are distinguished as unaspirated and
aspirated, the latter being generally written with a
reversed elevated comma following the letter. In
Mandarin the initials j, g, 8, d and ds are not found,
but only the two classes of sounds represented by ¢k,
%k, p, ¢ and ts, distinguished as unaspirated and
aspirated. These English letters really represent
neither sound correctly. In the one case the aspira-
tion is weaker than Englishmen generally use with
these letters, and much weaker than Americans (who
aspirate more strongly than Englishmen) generally

use. In the other case the aspiration is somewhat
stronger than that given to these letters by Americans,
and much stronger than that given by Englishmen.
The unaspirated sounds are not really j, g, b, d and
ds, as beginners are apt to imagine, though they
approximate these letters, and in a few cases become
almost, if not quite, equivalent to them. If the
learner has difficulty in properly softening ck, %, p, ¢
and s, it would be better to give them flat j, g, b, d
and ds, than to run the risk of confusing them with
the aspirates. There is this at least to be said in
favor of such a pronunciation, that while the
Chinese may not quite approve it, they will not
misunderstand it.* It is very important that the

® Seeing that neither j, g, b, d and ds, nor ch, %, p, ¢
and ts, perfectly represent the true sounds, it is a question
whether in Mandarin it would not be better to write the un-

aspirated sounds with theformer lettersand simplify thesystem
of spelling by abolishing that awkward ‘. It is as easy to vary
fromj, g, b, d and ds, as it is to vary from ch, k, p, ¢ and ts.
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student of Chinese should get this distinction clearly’

in mind at first, which he ought readily to do by
practising the table of aspirates with a good teacher.
Ridiculous and mortifying blunders sometines result
from mistakes in aspirating. I once heard the
announcement made from the pulpit that there
would be a' rooster in the church on a certain

evening instead of saying a prayer-meeting, as was

intended.
The Chinese do not recognize the relationship

INTRODUCTION.

existing between aspirated and unaspirated sounds—
simply regarding them as independent sounds. They
only learn to compare and classify them when taught
to do so by foreigners. The aspirates in Mandarin
do not vary with different dialects so much as do the
tones, but are exceedingly uniform from North to
South. When, however, Mandarin is compared with
the Southern coast dialects the variations are very
great, whole classes of sounds changing from aspirates
to unaspirates or vice versd.

RHYTHM.

A Chinese sentence may be constructed with fault-

less idiom, and each word be pronounced with
perfect accuracy, and yet the sentence be almost or
quite unintelligible, simply from want of proper
rhythmical emphasis. By rhythmical emphasis is
meant the relative amount of emphasis given to the
several words, their distribution into groups, and the
rapidity or slowness with which they are severally
spoken. It is highly important to every speaker
that he should acquire the art of speaking in correct
rhythm, and by consequence, with proper emphasis.
Such acquisition will be invaluable in making his
speech easily intelligible and in making it sound
natural to the Chinese ear. The same thing is true
to a greater or less extent of all languages.

In addition to listening carefully to the spoken
language heard every day and striving to imitate it,
the best way to acquire a proper rhythm is to
practice reading closely after a good teacher. Let
the teacher read a short clause in an easy, natural
tone, and the student follow, imitating faithfully both
the pronunciation and the rhythmic cadence of the
teacher. Then let the teacher read the next clause
and the student follow, and so on. The teacher

should not read too far at once, lest the student be
unable to retain the rhythm in his mind. Special
care should also be taken that the teacher does not
read in a recitative or affected style. Chinese
teachers have a strong proclivity to read in that
measured sing-song in which they recite their
classics ; and oftentimes when told that this is not
what is wanted, they become impressed with the
difficulty of what is required, and resort at once to
a loud pompous style which upsets all proper rhyth-
mical emphasis, and is the farthest possible from the
easy natural conversational style that is wanted. If
the student has not a trained teacher, he should ask
the assistance of a friend who speaks Chinese to
explain to his teacher what is wanted, and give him
a few lessons on natural reading. Half an hour's
practice in reading each day will be a relief from the
severer labor of memorizing, and will work wonders
in enabling the student to speak Chinese, as the
Chinese speak it. It should be remembered, how-
ever, that merely reading after a teacher will
be useless, if not worse, unless the rhythmical
emphasis of the teacher be really and faithfully
imitated.

RADICALS.

THE Chinese have analysed their numerous written

characters so far as to arrange them in two
hundred and fourteen classes, each class having a
common part called its radical. The Chinese name is
Y #8, character class, or 52 i}, character mother.
Many of the more complex ones are compounded of
those which are simpler. It would be a distinct
advantage if the number of the radicals were con-
siderably reduced. The radical was chosen in each
case because of its relationship to the meaning of
the character, to which it generally gives more or less
of a clue. The other part of the character has been

named the phonetic by foreign sinologues, because
in most cases it determines, or at least suggests,
the sound. The Chinese have no special name for it.
Neayly all modern characters are made up distinctly
of a radical and a phonetic, the one indicating the
meaning and the other the sound. The same is true
of many ancient characters, but not by any means
of all.

The meaning, form and order of these two
hundred and fourteen radicals, should be memorized,
It will be a hard task, but it will repay the student
well. Over one hundred and sixty of them are
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themselves characters in common use, and will re-
quire to be learned in any case. Moreover, all
characters are built up from them, and the student
will find that after learning them, Chinese characters
will lose to a great extent their strange unmeaning
look, and will become more familiar and intelligible.
These radicals and their combinations will become
so many hooks on which the memory can fasten,
and so retain the characters in its keeping. The best
time to learn the radicals is at the very outset, before
attempting to learn other characters. The mind
is then fresh and unoccupied, and will retain what
it gets with a much firmer grasp than it will that
which is crammed into it after it is already sated with
five hundred or a thousand characters,

These radicals are, in a sense, the Chinese alphabet—
the only one, at least, that they possess. Most native
dictionaries are arranged in the order of these
radicals, particularly the great standard imperial
dictionary of Kanghi. Most foreign dictionaries of
Chinese are syllabic, but in all cases of uncertainty as
to the standard spelling of a character, recourse has
still to be had to a radical index. In looking up
characters by radicals, it will save much time and
vexation to know either the order of these
radicals or the number of each one. Many, perhaps
most, students of Chinese have undertaken to learn
the numbers. This is no light task in the first place,
and it is a rare thing that the numbers are retained
permanently in the memory, save in the case of the com-
paratively few radicals which are in constant demand.
The Chinese do not learn the radicals by number, but,
having them arranged in groups according to the
number of their strokes, they learn the order in
which they stand. This is no doubt the better and
more effective way,—being in fact the way we use
our own alphabet in consulting a dictionary. In

XIL

order to assist the memory and lighten the task of
learning these radicals in their order, the Rev. J. A.
Silsby of Shanghai has, at the request of the author,
woven the 214 radicals into a mnemonic radical ode,
which is appended at the end of the table of radicals.

How to recognize the radical of a character is a
question of some importance to a beginner. Un-
fortunately no invariable rule can be given, but the
following directions will be of some service :—

1. Consider whether the character itself is or is
not a radical.

2. The great majority of characters consist more
or less evidently of two parts, either right and left,
or upper and lower, or inner and outer (a top and a
side joined counts an outer). In case one of these
parts is a radical and the other not, then that which
is a radical, is the radical of the character ; as, }f*
® %, etc.

3. If both parts be radicals, then :—

(a) The left hand part is the radical, except in the
case OfJ],fJ,%h“, iv?:k:ﬁ. ﬂ’: Ep n’
which generally stand on the right.

(b) The lower part is the radical, except in the
case of J, M, >, 5¢, H, W, ﬁvm: X, lll. o,
which generally stand at the top.

(c) The outer part is the radical. This class is
comparatively small.

4. It may be observed in general :—

(a) That the most prominent radical in a character
i8 likely to be its governing radical.

(b) Some radicals almost always govern the char-
acter in which they appear ; as, 3, 4, §, y“.

There are of course some exceptions to these rules,
yet they are quite as true as such rules generally
are. For characters to which no rule applies, reference
may be had ta the list of difficult characters usually
given in both native and foreign dictionaries.

POUBLE READINGS.

MANY Chinese characters have two readings, and

a few have three readings. The most of these
changes of reading are attended by a change of mean-
ing. Those which are not attended by a change of
meaning, are mere accidental variations, the remnants
probably of dislectic admixtures. In some dialects
there are many more of them than in others. I have
tried in all cases to give the reading, which is most

prevalent, favoring the colloquial rather than the
book reading.*

Of readings which vary the meaning with the sound,
the variation, in by far the greater number of cases, is
tonal ; in a comparatively few cases one character is
read in two syllables. No general principle charac-
terizes these changes, though a large number of those
depending on tone, consist in the change from verb to

* On an average, about one oharacter in five has a
double reading, and of these double readings, about three.

fourths are attended by a change of meaning, the other fourth
being accidental variations.
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noun, or from rioun to verb or adjective, similar to such
words as con’-flict and conflict’ or gal-lant and gallant’
in English. It still remains true, however, in Chinese
as in English, that by far the larger number of such
changes of meaning are not attended by any change
of pronunciation. I have not noted all the double
readings given in Dr. Goodrich’s Pocket Dictionary,
because many of them are peculiar to Peking. I have
noted all which seemed to prevail in as many as two
dialects. In other cases, viz.,—those in which the
distinction seemed local, or was inconsistent in
different dialects, I have adhered to that reading
which was judged to be the primary reading of the
character. For the variations made in such cases
by different dialects the student will have to depend
on his teacher. It is very likely also that some of the
distinctions which have been made, will be found to
be incorrect in some dialects. In some cases also the
subsequeént use of a word will be found inconsistent
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with the general distinction of meaning as first
made.*

- The whole subject of double readings is surrounded
with difficulties. If only one dialect be cousidered,
it is comparatively easy to fix the readings, though
even then there is more or less both of uncertainty
and inconsistency. When, however, three or four or
more dialects are considered together, there is no
small amount of confusion and contradiction. If
each dialect of Mandarin had such a carefully
prepared vocabulary as Dr. Goodrich has given to the
Pekingese, then an intelligent and valuable com-
parison might be made. As it is at present, only a
general approximation is possible.

I have made no attempt whatever to conform the °
spelling of double words, or of phrases, to the tonal
changes introduced by composition. For these the
student will have to depend on his teacher and on
his ear. -

WRITING.

RITING Chinese will be found a useful exercise

for every student. It will be a grateful relief

from the tedium of direct memorizing, while it will
serve to give a more accurate knowledge of the
characters and help to fix them in the mind. The
Chinese consider that a character is not really learned
until it can be, not only recognized, but also written.
The best way to learn to write, is to get a teacher to
write a copy of simple characters in large hand,
place this underneath the thin Chinese paper and
trace the characters as Chinese schoolboys do. Useé
a Chinese pen and write in regular Chinese order and
style, taking lessons from your teacher’s example.
You will soon see that your teacher writes the left
hand side before the right, and the top before the
bottom, and that he makes the horizontal strokes
before the perpendicular stroke which crosses them,
etc. Having acquired the art of tracing characters

in a fair hand and in proper order of strokes, proceed
to copy out a part or all of the lesson for the day.
All the while you are copying, you will be having an
exercise in recalling and fixing the characters in your
mind.

The difficulty in writing is not in learning to
handle the pen properly and write neatly, but in
knowing what character should be used in each case,
and in recalling readily and accurately its form and
composition. How much time it will pay the student
to spend in writing Chinese, will depend on his
special gifts, together with the requirements of the
work in which he expects to engage. Every student
can learn to write a fair Chinese hand, and will find
it quite ah advantage to be able to do so, but to be a
ready writer—recalling all needed characters readily
and using them accurately, requires natural aptitude,
together with constant and long-continued practice,

ADVICE TO THE STUDENT.

READ over the Introduction earefully. You will

not understand it all, but it will serve to give you
a useful general idea of the work you are undertaking.
Give especial attention to the system of spelling and
to the powers of the letters as there defined. You

cannot spell words properly or consistently until you
are familiar with the powers to be given to the

“letters. A student who imagines that he can spell

Chinese words without any special system, will soon
find himself involved in confusion and inconsistency,

* This is one of the perplexing things that beset the
path of one who undertakes to make a vocabulary. A Chinese
scholar gives a tlear and evident genetal distinction between
the two readings of & character, and all seems plain, The

trouble comes when it is discovered that the distinction will
not carry out consistently, but is contradicted by usage.
For instance see k& and K.
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and will presently be.unable to tell what sound
he meant to express by his own writing.

2. Commit the Introductory Lesson to memory.
This will serve you as a temporary means of com-
munication with your teacher.

3. Learn the radicals thoroughly according to the
directions given with the Table of Radicals.

4. Practice the tone exercises until you have
mastered the *chime” and can distinguish readily
the tone of any character your teacher pronounces.
At the same time also practice the aspirate exercises
until you have mastered the difference between an
aspirated and an unaspirated sound.

5. Having fitted yourself thus far, begin with the
lessons proper and learn them carefully until the
Chinese can be given readily by looking at the English.
Review frequently, and so continue until about sixty
lessons have been well mastered, which will require
five or six months of steady work.

6. Having laid this foundation, strike out with
more boldness. Take a new lesson each day and get
it as well as you can, and so go on without halting or
turning back, till you have gone over one hundred
and ninety-six lessons. I give this advice for several
reasons :—

(a). It will relieve the tedium, perhaps discour-
agement, of bald, hard, committing to memory, and
will bring something fresh each day.

(). The same characters and phrases will be turn-
ing up again and again, so that by the time you are
through, you will be gratified to find that though
imperfectly learned at their first appearance, many of
them have nevertheless “stuck.”

(¢). This plan will give you a comprehensive view
of all the important idioms in the language and avoid
the danger of missing some entirely by stopping short
of the end.

7. Having reached the end, return to the sixtieth
lesson and review thoroughly, which you can now do
with ease and with a fuller comprehension of the
various idioms brought to view.

8. As soon as you can put two words together,
begin to talk, not only with your teacher during
hours of study, but at other times, with all the
Chinese about you.
making the best use you can of the phrases you have
learned, and picking up others, the faster you will
learn Chinese. Talking will take the place of
exercises in translating English into Chinese, and
your key will be the fact of your being under
stood.

Be sure that the more you talk, -
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9. Do not assume that the English spelling really
represents the true pronunciation of your dialect.
He who does this will certainly speak with a marked
foreign brogue. The true pronunciation of each
syllable should be learned from your Chinese teacher.
The spelling, being approximately correct, will serve to
recall the sounds, but should never be allowed to
determine them.

10. Speak distinctly and not too fast. Foreigners
are often better understood than the Chinese them-
selves, chiefly because they enunciate more distinctly
and speak more slowly.

11. Try to avoid long and involved sentences.
Break up your thoughts into short ones. This is
the chief secret of perspicuity in Chinese.

12. Be content to turn your thoughts around and
split them up, and do them over into Chinese style.
They may seem to you to have lost much in the
process, but they will be far more forcible to the
Chinese than in the foreign form in which you would
prefer to have them. He who would use the Chinese
language effectively, must learn to think as well as to
talk in Chinese.

13. Do not fail to learn to read, as well as to speak,
Mandarin. The two things naturally go hand in hand
and mutually help each other. The additional labor
involved in learning to read whilst learning to speak,
is not great. Even ladies whose time is limited, will
not find the task nearly so great as is often imagined.
It is needless to say that ability to read will be a
great power in the hands of its possessor. It is
worthy of remark that one who does not learn to read,
scarcely ever learns to speak well.

14. Learn as much colloquial as you can and do
not be afraid to use it. It is a mistake to suppose
that colloquial is necessarily inelegant, or unaccep-
table to the ears of the people. There are times when
a stately literary style is becoming, as in conversation
with officials or with educated men, but for the varied
wants of everyday life, it is far from being the most
useful or effective. 1In preaching, a certain amount
of dignity is no doubt important, but this is not in
the least inconsistent with a free use of colloquial.
The freshness, directness and pithiness which the
colloquial adds to “general Mandarin,” are almost, if
not quite, essential to really effective public address.
In preaching especially, an elegant classical style with
its high-sounding book phraseology, is worth but little
as compared with an attractive colloquial style,
which will catch the ears and win the hearts of the

people.
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16. Unless for special reasons, always learn the
dialect of the place in which you reside. You will
learn it more easily, as every one you meet will be
your teacher, and you will avoid the confusion and
discouragement of trying to learn one dialect while
you are hearing another. The very best foundation
on which to build a knowledge of several dialects, or
of “general Mardarin,” is an accurate knowledge of
some one dialect.

16. Remember that the chief thing in learning a
language is memory. The Western mind is given to
reasoning and philosophizing, but the exercise of this
faculty is largely thrown away in learning a new
language, especially such an unscientific language as
the Chinese. Don’t begin, therefore, by attempting
to investigate the logical principles that underlie the
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structure of the language, but take it on faith, and
make it your chief business to cram the words and
phrases of the lessons as fast as possible. This is the
shortest and surest road to success.

17. Do not stop learning Chinese at the end of one
or two years. Cultivate the habit of listening to the

‘language of the Chinese whom you hear speaking,

Seize every mew expression and appropriate it,
investigating it with your teacher if necessary. If
you allow. yourself to fall into the habit of passing
new words and expressions by, simply gathering the
speaker’s meaning in a general way from the words
you already know, you will presently cease to hear
any new words at all, and your knowledge of Chinese
will remain practically stationary.

EXPLANATIONS.

ALL single characters are defined in the vocabu-

laries, but phrases which first occur and are
defined in the subject, are not afterwards repeated in
the vocabulary.

2. As a rule all the leading Mandarin meanings of
characters and phrases are given, but meanings
confined to the wén-li, are not generally given. The
more primitive meaning is usually given first, and
the others in order.

3. Many Chinese characters are used with almost
equal facility as nouns and as verbs, as adjectives and
as adverbs. In such cases the vocabulary has not
detailed the meaning in the several parts of speech,
but gives only that one which is most normal to the
character, leaving the others to be inferred from the
connection in each case.

4. That meaning of a word or phrase which occurs
in the given lesson, is printed in italics. Sometimes
on account of the structure of the sentence, the
translation contains none of the meanings in exact
form. In such cases none are italicized "When a
character is used in a phrase which greatly modifies
its proper meaning, so as to make it doubtful on
which of its meanings the phrase is founded, then
none is italicized 'When two or three meanings
given to a character are practical equivalents, none
is italicized.

5. When a character has two readings attended
by a difference of meaning, the second reading is
noted at the end of the definition. The word also
indicates that the other reading has not yet appeared,

and the word see, that the other reading has already
appeared and been defined.

6. When a character has two readings not attended
by any change of meaning, they are both noted in
the vocabulary when it is first defined, but when it
subsequently occurs in phrases, only one reading, the
most, common or suitable one, is given.

7. The spellings in the vocabularies are in accord-
ance with the Peking sounds, but a space is left after
or underneath each spelling for the writing in of & -
second spelling to suit the student’s particular dialect.
The student should not write in these spellings
hap-hazard, but first master the system of spelling as
applied to his own dialect and then write them in
carefully, going to a syllabary in cases of doubt (if he
is so fortunate as to have a syllabary of his dialect).
If he has an index for his dialect, this will afford a
guide in all cases. It will be found that a large
proportion of Pekingese spellings apply equally to
other dialects. The best and most labor-saving plan
is to underscore the Peking spellings which prove to
be correct, and erase the others, writing in the correct
spelling. If this is done with the learning of each
lesson, it will save much time and confusion on review.

8. In the subjects and vocabularies (~.) stands for
Northern Mandarin ; that is, that which is spoken in
Peking and vicinity ; (c.) stands for Central Manda-
rin which, in this case, is limited to that spoken in
Eastern Shantung ; (s.) stands for Southern Mandarin,
which means, in this case, that spoken on the lower
Yangtze, especially that of Nanking. These indica-

L
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tions are only approximate, and being in some cases
given on the authority of one teacher, are not always
to be depended on. When a phrase is local, but the
limits of its use are unknown to the author, it is
marked (L.); that is, local. Words and phrases the
use of which is confined to classical or book style, are
marked (w.); that is, wéndi. All words and phrases
which are unmarked, are supposed to be t‘ung-hsing,
or at least approximately so. A wider examination
will no doubt show that some of these are also more
or less local.

9. In the duplicate readings in the Chinese text,
the one on the right hand is the Northern form, and
the one on the left, the Southern. In some cases three
readings are given, which are arranged in order with
the Northern one on the right. In some cases a dupli-
cate reading consists of a Northern and Central, or a

GENERAL

GRAMMATICAL science has never been applied to
the Chinese language. There are of course
principles of construction embedded in it, but they
have never been developed and systematized. Edu-
cated Chinese have no guide in writing or speaking
their language save their own ear and the particular
precodents established by usage. As a consequence
the language, as at present spoken, has in it many
anomalous forms and usages which are really at var-
iance with the underlying principles of the language.
2. In China, literary taste and skill have thus
far expended themselves almost entirely on the wén-is.
Elegance in speaking is neither taught nor cultivated.
Teachers correct and criticize with great pains the
wén-li essays of their pupils, but allow them to speak
any way they choose. In talking, every man isalaw
unto himself, and individual peculiarities abound to
a phenomenal extent.

3. The introduction of Christianity and of Western
thought into China is giving a marked stimulus to
Mandarin literature; and mission schools cultivate
care and correctness in speaking as well as in writing.
These things are a beginning, and will certainly in-
crease and develope in the future, and they will tend
gradually to elevate and purify the Mandarin. The
tendency of the times also is towards a lower and
more diffusive style of wén-li, approximating, in some
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Central and Southern—theothersection not being rep-
resented, for want of information. In all suchcases the
more northerly reading is to the right. Inafew cases
both forms are t‘ung-hsing, but are not equally
applicable in the given connection. In such cases
attention is called to the matter in the notes. These
parallel readings are supposed to be synonymous.
That they differ slightly in many cases, is unavoidable.
The translation conforms to the right hand reading.
‘When the difterence is considerable, a second transla-
tion, conforming to the other reading, is given in
parenthesis.

11. Duplicate readings, especially in the case of
common phrases, are not generally repeated in full.
One reading is used alone and then the other, pref-
erence being given to that which is supposed to have
the wider range of use.

REMARKS.

measure, the model of the spoken langnage. There is
little doubt but that ultimately Mandarin, enriched,
corrected and dignified, will come to be the written,
as well as the spoken, language of China.

4. Chinese has generally been regarded as a very
difficult language to learn. The difficulty chiefly
concerns the writing. The spoken language is of
course more difficult to an English speaker than a
cognate European language, but not more difficult
than other Asiatic languages.

B. To pick up a limited knowledge of colloguial,
which will answer for household or business purposes,
is quite easy ; but to acquire a fluent, idiomatic and
comprehensive knowledge of the language, answering
to all the departments of life, requires diligent and
persevering study.

6. Four things are important in order to speak
good Chinese :—

(a). To put the words and clauses in their proper
idiomatic order.

(b). To give to the words and phrases their proper
rhythmical emphasis

(¢). To give to the words their correct sylla,bxc
pronunciation.

(d). To give the aspirates and tones correctly.

These things I regard as important in the order in
which they have just been enumerated.
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TABLE OF RADICALS.

IN the following table the radicals are arranged in

classes according to the number of strokes in
each, and in the order in which they usually stand in
dictionaries. They are numbered in order from one
upwards—albeit the Chinese never number them.
Each radical is spelled according to the Peking sound,
and space is left for writing in a second spelling. The
meanings given are brief and suggestive, rather than
exhaustive. A considerable number of the radicals
are contracted or modified in composition. The
modified form is given in each case at the side of the
full form. Some forty six or seven of the radicals
are obsolete as independent characters, being now
only used as radicals in composition. They are

-,

the shape and meaning, associating these things to-
gether; then proceed to learn the sound and the
order, If the student uses another dialect than
Pekingese, he should get a competent person to write
in the spelling according to his own dialect. The
radical ode which follows the table will, no doubt,
furnish the easiest method of learning the order. If
however any one is inclined to learn the order direct,
he will find that the easiest way is to sing the radicals
over and over until he is familiar with the names and
order. Then have them written out on a sheet of
paper and sing them over, guided by the characters
alone. Finally sing them over entirely from
memory. They will need frequent rehearsing in order

indicated in the table by an asterisk (*). to keep from forgetting them,
The best way to learn the radicals is firsé to learn
~——seo—
1 Stroke. 28 Hei® T to conceal.
1 — One, unity. 24 Shi? T ten.
2 Kun® | * to pass through, an upright. | 25 £%° b to divine .
8 Chu® * a point, a dot. 26 Chie? u * E a seal, a joint,
4 Pk’ J * a stroke to the left. 27 Han' )™ aledge, a dlift
6 I Z, s curve, one. 28 Si l‘. selfish, perverse.
6 Chie? J * a barb, a crook. 29 Yu X and, again.
2 Btrokes. . 3 Strokes.
« 7 Ert = two. 30 Kou? 3 & mouth.
8 T ou? ~1+* a cover, a hat. 81 Wei? {1* an enclosure.
9 Jin? & man. 32 Tu® :l: earth,
10 Jén? JL* a man, the legs of a man. 33 Skit =+ a scholar, a sage.
11 Judst A\ to enter, into. 34 Chi® AL* a step, to follow.
12 Pa'n J\ eight. 85 Tswui A * walking slowly.
18 Chiung®  ['J* a limit. 86 Hsilt evening.
14 Mi+ 2* {o cover, & cover. 87 Ta* j( great,
16 Ping? 4 * ice, icicle. 38 Nit woman, daughter,
16 Chis JL & bench. 39 Tsi® F son, child.
17 Kian? LJ* a receptacle, a box. 40 Mien? +>* g roof.
18 Tao? 7] '.l a knife, a sword. 41 Ts‘unt T]" an inch.
19 Li¢ 71 strength, 42 Hsiao® /h small, little.
20 Pao? /7* to wrap. 43 Wang! JG° /. JL weak, lame.
21 p;3 & a spoon, a ladle. 44 Shi! a corpse.
22 Fang [* a chest, a case. 45 Cheét * a sprout.




46 Shan!
47 Ch'wan?
48 Kung!
49 Chi®
50 Chint
61 Kan!
52 Yao?!
53 Yen$
54 Yin?
55 Kung?®
56 I*

67 Kung!
58 Ckhat
59 Shan?
60 Chit

61 Hsin?
62 Koa'
63 Hu*
64 Shou?
65 Chst
66 Piy?
67 Wén?
68 Toud
69 Chin?
70 Fang!
71 Wu?
72 Jit
73 YieWt
74 Yie*
75 Mut
76 Chient
77 Cli?
78 Tai®
79 Shul
80 Wu2t
81 Pit
82 Mao?
83 Skit
84 Chet
85 Shui®
86 Huwoa®
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"L a hill,’a mountain.

& JII mountain streams.
XL labor, a workman.
T self.
a napkin.
to oppose, a shield.
small, tender.
a roof, a shelter.
* moving on.
joined hands,
a dart.
a bow, archery.
El B* a pig’s head, pointed.
/ hair, plumage.
A%a step.
Strokes.

TR ¥ 0]\\ the heart.
a spear.
a door,
3: the hand.
* a branch, a prop.
X to rap, to tap.
literature, ornament.
a peck, a bushel,
an axe, a catty.
square.
% without, not.
the sun, a day.
to speak.
the moon, a month.
wood, a tree.
to owe, to be deficient.

NW&+&

d’%'

a pole; to kill.

to deny; do not!

to compare,

%  hair, wool.
family name.

K breath vapour.

)v * water.
WY fire,
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87 Chao®
88 Fus
89 Yao?

90 Chiang?

91 Ptient
92 Ya?
93 Niu?

94 Cl‘iians,

95 Yiian?®
96 Yu+
97 Kwa?
98 Wa?
99 Kan!
100 Skéng
101 Yung*
102 T¥ien?
103 P43
104 Nit
106 Poal
106 Pa:*
107 Prs
108 Min?
109 My
110 Mao®
111 Sk
112 Skit
113 Shis
114 Jous
115 Hoa*
116 Hsiie2*
117 L¢s

118 Chu?
119 M3
120 8t
121 Fous
122 Wang®
123 Yang?
124 Yud
125 Lqo?

3

2 crosswise.

;1 * a bed, a frame,
& slice, a splint,
a tooth.

8 COW, an ox.
{a dog.

Strokes.

Y. sombre, black.
a gem, a precious stone,
a melon, a gourd.
a tile.

Sh-FSHTF

8 ﬁeld

a roll of cloth,
3" * disease.
JR* back to back.
E white.

3
sweet.
E to hve, to produce.
A to
H
£

an eye.

a halberd, a lance.

an arrow, a dart. .
a stone. [revelation.

VA, ? a divine omen, a
B* a footpnnt

grain of any kind.

J\ & cave, a den.

3L to set up, to erect.

Strokes.

4% the bamboo.
rice.
* ﬁ‘ raw silk,
5 crockery.
P+ 1l 72 a net.

a sheep.
wings, feathers.

M$¥m

M

¥ old.
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126 Er:
127 Leid
128 Ers
129 Yus .
130 Jou*
131 Ckfén?
132 Tsis
183 Chit
134 Chiu*
135 Skié?
136 Ch‘wan®
137 Chout
138 Ként
139 Sé¢
140 Ts‘aos
141 Hi?
142 Chung?
143 Hasiied
144 Hsing?
145 It

146 Hat

147 Chient
148 Chiie®
149 Yen?
150 Ku'?®
151 Tout
152 Shss
153 Chait
154 Pe:it
155 Cheist
156 T'sou®
157 Tsu®
158 Shén?
159 Ch:é?
160 Hsin!
161 Ch'én?
162 Choa*
163 I*
164 Yu®
165 Pient
166 L:d

INTRODUCTION.
T still, yet. 8 Strokes.
R aplow. 167 Chint & gold.
H theear. 168 Chang® & B long,
# 4 pen, a penoil. 169 Mén M adoor,a gate.
g A s?ae;l;;nmeat. 170 Foz.z‘ ; B a mound, plenty.
= 8 an. 171 Tai* to reach to, to attain.
self. 172 Chuir 4£ birds.
Z to, to arrive. 173 Yi? W rain.
% y m‘;"“-e 174 Citing* 7§ blue sky.
o tongue. 175 Feit .
$}  to oppose, error. ;F "% WOk
. 9 Strokes.
FF & boat, a ship. -
- B perverse, limited. 176 Mien T the face.
& color. 177 Koa® B raw-hide.
H- grass, herbs. 178 Wei* B leather.
j’g, . ng;- ’ 179 Chiu® JE 1eeks.
: 180 Yin? B d
1 an insqet sound.
il blood. - 181 Yie* H a leaf, the head.
4T to go, to travel. 182 Fing? B, wind
183 Feit 7® tofl
2 AR clothes. . 0 Ly.
i P8 to cover, west. 184 Sk: B toeat.
185 Shou® T the head, first.
7 Strokes. 186 Hsiang® ZF incense.
BB to see, to peroeive. 10 Strokes.
#4 & horn, a corner. 187 Ma? ¥ ahorse.
& words, to speak. 188 Kus B a bone.
2 a valley. 189 Kao! high.
g bea.ns, pn.lse. 190 Piao! * hair.
K a pig, swine. 191 Tout 4 to quarrel, to fight.
X a reptile. ' 192 Chk‘ang*t R * horbs, essences.
5 ashell, precious. 193 Li* 5 s tripod, an urn.
g\ flesh color.alllkaked- 194 Kweis a demon, a ghost.
to go, to walk. 11 Strokes.
A the feet, enough. g ’
B the body. 195 Yi g a fish.
. .
E. a cart, a coach. ig‘; JZ’? %y 8 bird.
¥ bitter. u B crude salt.
E time. 198 Lut % a deer.
2+ 3 to go, to run. 199 Moa+ wheat,
&, B aregion, a city. 200 Ma* bemp.
ﬂe to pluck, to sort out. 201 Hwang? ﬁ yellow.
B a Chinese mile. 202 Shus R millet.
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203 Hoa* B black. 210 Ch4? B regular, even.
204 Chit 1§ embroidery. ’

13 Strok : 15 Strokes.

roxkes
211 Ch43 f .

205 Afins T frog. | i B front teeth
206 Ting® W a tripod. . 16 Strokes.
207 Ku® &5 adrum. 212 Lung® € a dragon.
208 Shut B, arat, a mouse. 213 Kwei! & tortoise, a turtle.

14 Strokes. 17 Strokes.
209 Pi? 5. the nose. 214 Yoat ﬁ a flute, a pipe.

THE RADICAL ODE.

BY REV. J. A. SILSBY.

THE following ode will relieve the student of much labor in learning the meaning and order of the

radicals It will serve as a continuous ladder, with suggestive and ever-varying rounds, which
the student can mount with vastly greater ease than he can climb the bare pole of arithmetical numbers.
Not only is the first acquirement made easier, but the memory will retain the ode more firmly and
recall it more readily than it will the bare numbers.

HOW TO BEGIN.
One Stroke.

Beginning with unilty, just as you ought, -
You next make an uprf'ght, and ‘then make a d:t ; 2| 3\
Make a stroke to ‘the left, then a owzu and a crd.ok, }" z f[
And you've summed up the use of one stroke in a book. .
A RIDDLE.
T wo Strokes. 1 s 9 s

\~
=3

10
Two hats on one man! See, that ¢tramp walking fast,

n 13 B
Enters slyly at eight, e’'re the limit is passed.

—
-

A cov’:-t"ng of i; hides a be::ch and a b;;:,

A swl:rd of great :tr;:ngth is wra;ped up in old socks,
A a;:xm in a c;a is con?éaled with t:‘n knives ;

Dz'/:ne what this means, and then ask the old wives,—
Why that a;l on the cl’z!j; made by some se(j?sh hoax,

29
Should let a conjunction end up the two strokes.

MeJe =5 »e
4 O

WemgTreor s I =11
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CONSOLATION FOR AN UNFORTUNATE WIDOW.

Three Strokes. %0 31
Three sma.cks on the mout/c ! an enclosure how sweet !

Which eartlc's greatest sage follows 8lowly to greet.

This evenmy great lady, your son had a fall

From a roqf that was forty-one mclzes too small.

He s la:w, not a cor;zfee, and some spr:;&ts from the k‘z'c;l,

Washed in atr‘e’am by the wor‘l:men, will keep him quite still.

Wrap sgf in a na;/ein; make 3/:31(13 for the te:zader;

Give alze;;er to orphans ; mé.;e on, their defender !

Joined hands follow Cupid's dart, shot from his bow 1

Eat pt’g{: head ; don pl::mage; his fooe:steps you know.
SUNDRY REFLECTIONS.

Four Strokes. o ™)
If your heart be once pierced by a spear as you stand,

Then the do‘:r of eternity’s surely at haﬁd.
When you've mastered this branch of the language, be sure
You've but ta;ped at the portal of h’taro;ture.

Though we measure with bus;:ak and catties and squa":es,
Yet m;i:out the 81?” ' ligbt we could not sell our wares.
Why apeak of the moon with such rapture my dove?
To the shade of the wood do we owe our first love.

Bl’op, viciouc man, kill not ! Deny not my prayer;

Can life be compared with those locks of red hair ?
One’s fama’l;’ name is as dear as his br:‘atla,

Through waler and ﬁre he’ll defend it till death.

The claws of a kitten, my fatlaer once said,

Should never scratch crouwm, nor climb on a bed :

And a aplmt twixt the teeth, puts an end to all jokes,
While an o2 and a d’:g will end up the four strokes,

Fa T e s ke Me o e 3k Ma = e Mra Mie ﬁa xa

2 e dre Rk M2 ga N3P wamaye

EXX T3 X JU-11
Et 2z Re

WNe s s Fe e nr e 3 L8 O
eHe

eske~tes(Uus s e Fe e O
e JUs

e e

3
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&3
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Five Strokes.

Six Strokes.

Seven Strokes. 1 148 10
.. Seven strokes we now see, and & horn,—fateful word !

INTRODUCTION.

SAD DEATH OF TWO JEWELERS.

9 % "
Two sombre gem merchants once ate a cucumber :

98 2%
- They elept on some tiles, and how swest was their slumber!

100 o 102 .
But to live was no use; in a field at their ease,

X . 104
In dry o;ooda rolled up, they were killed by disease.

108
Back to back they were laid, dressed in while ;—’twas their wish., 7t

07 108
With the shin of the cucumber placed in & dizh !
100 110 m 12
Then an eye, lance and dart were engraved on a sfone,
us 114
As an emblem divine of the foot-prinés now flown;
1us ne
This stone, midst the grain in a cavernous den, .
nu7
Was erected to finish five strokes of the pen.
AN ECCENTRIC OLD STATESMAN.
ns 19 120 11
¢ Our bamboo and rice, silk and crocks, I am told,
18 18 1 128
" Our nefs, sheep and quills must be taxed as of oid.
126 m 138
And yet we plow on for this fool with long ears/”
9 10
“Stick a pen in his flesh,” cried a boatman with jeers.
1 188 13 184
The statesman himself now arrived with a mortar,
1%
The t::gue that opposed him he’d smash and make shorter !
138 . ;
The b;:t’a perverse skipper, with red colored face,
140
He tied up with grass, and dismissed in disgrace.
M1 143 148
But when tigers and insects drew blood, he thought best
144 145 146
To travel for clothing and skip to the west.

BEWARE OF THE SERPENT.

In the v;ioley b;:zlm grow, and of plz?;s a whole herd ;
Great replt?les their prex:i‘ous young offspring are feeding;
With legs bare and naked 8 lad walks unheeding ;
His f;:;t. gets a sting and his b:agy soon dies;

A co’a“lh brings his mother: how b;i?;r her cries !

161 103 163.
'Tis high time to run from a region so vile,

5 HF: Mz 4=
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Xxxii. INTRODUCTION.
104 s 166
Where wine plucks its victims for many a mile.

) FLEETING RICHES.
Eight Strokes. . 167 168
Eight strokes ! and now gold, after long labor gained,
170 171
€

109
Doth open the doorway of plenty attained.

172 178 174
-+ But riches like birds, when the rain hides the bdlue,
175
If T am not wrong, will fly quickly from you.
FOOLISH ANGER.
Nine Strokes. 176 171 ]
* Nine strokes on the face with a raw-hide or leather,

179 180
Or e’en with a leek, will raise sounds in all weather.
181 182 183 '
For leaves in the wind, when they fly far away,

184 185 188
Don’t eat off your head, nor burn incense all day.

. GOOD ADVICE.
Ten Strokes. 187 . 188 . 189
Ten strokes on a horse, with a bone raised on high,

190
Will wear off his hair, and soon cause him to shy.
191 192 . 193
Don’t fight about essences cooked in an urn,

194
Or you’ll find yourself doomed with the demons to burn.
FISHING AND HUNTING.

19% 196 om
Eleven fresh fish and a bird caught with salt.

198 199 200
A deer which eats wheat, tied with hemp, calls a halt.
GOING TO MARKET.

Eleven Strokes.

Twelve Strokes. 01 208 .
Twelve yellow millet stalks next you will see,

24
And b?:ck silk embroidery purchased by me.

EXPLOIT OF SOME FROGS.

irteen Strokes. 205 208
Thirteen Siro Thirteen little frogs on a ¢ripod once sat,

07 208

But jumped on a drum, when they saw a big rat.

Strokes. RESULT OF A FIGHT.

Fourteen and Fifteen 209 a
e Fourteen were the noses all even in height,

M
Fifteen were the feeth, which were lost in a fight.

[Strokes. THE DRAGONS END IT.

Stxteen and Seventeen 22 28
Sixteen dragons sat on a fortoise last June,

214
Playing seventeen flutes ; and that winds up my tune.

164

167
169
M
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TONE EXERCISES.

THE following tone exercises are not intended as a

means of learning the tone of particular words,
but as & means of acquiring the special infonation
peculiar to each tone, and of learning the chime
formed by these tones when given in regular order.
Two tables are given, one for Northern and one for
Southern Mandarin. All the syllables are not
represented in the table, because in some cases it was
impossible to find charactets agreeing in the different
dialects. Many syllables are originally deficient in
one or more tones. A few of these are given, but the
‘majority are not. The number of syllables given are
abundant for the purpose for which the table is
intended. Some syllables seem to be repeated, which
shows that in another dialect the given syllable
divides into two. The student should go over these

exercises carefully with his teacher a number of
times, or until he can give and distinguish each tone
with certainty, and can chime them together to the
satisfaction of his teacher. This will soon be ac-
complished if he has an average ear, and will give
strict attengion to the business in hand. No phrases
are given in illustration of the tones of the several
syllables, because this is not considered to be the
most profitable method of study. The tones of par-
ticular words are best learned in connection with the
characters taken separately, as they occur in the
course of the lessons, and the modifications made by
composition and collocation are best learned from
words and phrases as they stand together in
sentences. Every lesson is, in this sense, a tone
exercise.

NORTHERN TABLE.
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INTRODUCTION.

/ASPIRATE EXERCISES.

IN order to facilitate the acquisition of the distinc-
tion between aspirates and non-aspirates the

" following tables of exercises have been arranged. It

was found impossible to make one table answer for
both Northern and Southern Mandarin; hence one
is given for each. Each table gives all the syllables
to which the distinction applies. In all dialects a
few syllables capable of making the distinction are
deficient either in the aspirate or the unaspirate.
These of course are not given. Some syllables seem
to be repeated, which is caused by the splitting of the
syllable by a different dialect. In all cases, except
those which are specially marked, the tone of the two

characters is the same, thus eliminating this complica-
tion whilst the distinction of aspiration is being
acquired.

The student should go over this table repeatedly
with his teacher, carefully imitating his pronuncia-
tion. In general the greater danger lies in not
aspirating strongly enough the aspirated sound. It
should be specially noted by the student, that mere
stress or force of voice is not necessarily aspiration.
It is the position of the tongue, not the amount
of breath, that makes the difference. Let the
student get a clear apprehension of what aspiration
means and the whole difficulty vanishes.

NORTHERN TABLE.

-
B
In 5 -
TR
R e
B 4~
B o
B % -
85 94 -
A=
-
LY
S ima
B
8 B -
S 3 -
i X
& 3 -
-
&

(VU]

= £~
& of~
M 2~
B He
W
5 -
S 4 -
=¥ Ht~
S i -
=

3
= B
& T -
-
= W~
B St
B H -
B2 [ -
= M-
I
EFa
E B
3 #e
g\

1 3 3 1 4 1 3 4
EEBMITREBEEL B/ E
TR ERER RS SRR

= i
T 0 e
X He
S o -
np ¥~
1 40 o
EF»
w 3B~

B B~
S -

SR
B mE
= 8-
2 i

& -

S I -

é"l"‘

58 e
= -~
i \Y

©

1 3 1 4 4 1 3 1 3 3
T EHEMEEREENE
MR R ENFHF P B

Z B~
BB
2R
Y e

2
= &~

B -~

W -
B~
B W
& kol -
B e
i
B
B4 62

SOUTHERN TABLE.
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5 3 1 5 1 8 5 5 4 1 4 5 1 3 1 8 1 4 1 4 5
HRAMBERITIBERARERFENMREA S ABEEERA
ZORZRITHBEBERLKEBIB T2 EXBHELA
4 4 1 4 4 4 4 3 4 5 4 4 5 1 5 3 4 5 4 4
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PEKING SOUND TABLE.

Tae following List of Syllables represents the
application of the new system of spelling to the
Peking dialect.

The points of departure from Sir Thos. Wade’s
gystem, are briefly as follows:—

1. Fioal o is changed to od.

2. U, when followed by a vowel other than 1, is
B¥ A Nga |JE Chao B Chéai
ﬂ Ai, Ngai W Chao /L Chiang
%’- An, Ngan | i35 Chei e Ch‘iang
85 Acgg & Ché Z¢ Chiao
th Ao HL Che X5 Chtao
4 Cha & Chén 4B Chie
& Cha B Ch%n H. Che
7% Chai 1IE Chéog | B¥ Chien
ZE Ch4i J% Ché¢ng | 88 Chien
i Chan 2% Chi ¥ Chin
B Chan | FF cCns $ Chfn
E Chang 2% Chia ;#: Ching
B OCbang $4 Chda 1 Oh‘ing

changed tow; when followed by ¢, the u is retained.
3. Final % and final 44 are both changed to i.
4. Final eh is changed to 1e.
5. Ss is changed to s, so that ssit becomes si,
and ¢z is changed to ¢s, so that ¢ becomes tsi.
6. Final & is discarded in all cases.
&F See remarks at the end of the table,

44 Chioz R Cha B Chin
8 Chiox | 3B Chui & Chén
W Chia PR Chei B Chiox
19% Ch‘ia ﬁ Chun ﬂ] Ch‘tox
= Chiung #F Ch‘un ‘Hﬂ Chwa
ﬁ Ch‘iung FF Chung 'fk Ch'wa
51 oni J& Chaung | M Chwai
b Chi E oni i Ohwai
#B Chox I oni B Chwan
ﬁ Ch‘oil @ Chiian }" Ch‘wan
ﬁ Chou ﬁ Ch‘iian St Chwang
:hb Ch‘ou H& Chtie % Ch‘wang
EE Chu £ Chie jﬁ Ch‘woit



XXX Vill,
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En
Eng
Er

Fa
Fan
Fang
Fei
Fén
Féng
Foi
Fou
Fu

Ha
Hai
Han
Hang
Hao
Hei Hé
Hén
Héng
Hod Hé
Hou
Hsi
Hsia
Hasiang
Hsiao
Hsio
Hsien
Hsin
Hsing
Hsioa
Hsiu
Hsiung
Hsii
Hsiian

BEDCFEIIT RN ABS IR HIME SN AN EIRERFDRER

Hsiie

BHGSBYBE A THECHEATHH DI >-REBRASHBRIARE I RE

Hsiin

Hsiio#

Hui
Hun
Hung
Hwa
Hwai
Hwan
Hwang
Hwoi

Jan

Jang
Jao
Je
Jén
Jéng
Ji
Joi
Jou
Ju
Jui
Jun
Jung
Jwan
Ka
K«
Kai
K‘ai
Kan
K‘an
Kang
K‘ang
Kao
K‘ao
Kei

TSR R RN DR R S M HE R O S g TS

INTRODUCTION.
Ktei Wi Liang
Kén T Liso
K‘n A Lie
Kéug #l Lien
Keog | K Lin
Ko, K& | 5 Ling
Koi, K¢| 3 Liok
Kou # L
K‘ou ﬁ Lo
Ku m Lou
Ka Eﬁ Lu
Kun Eﬁ Lun
K‘un ﬁ’g Lung
Kung B L
K"ung fk Lian
Kwa B Lie
K‘wa m Liin
Kwal Z Liiod
Kwai B Lwan
Kwan B Ma
K‘wan B Mai
Kwang ﬁ Man
K'wang lh'j Mang
Kwei % Mao
K‘wel % Mei
Kwoi F'j Mén
K wod g Méng
La R M
Lai W Miao
Lan R Mie
Lang i Mien
Lao E Min
Lei 4% Ming
Lé ZF Miu
Léng E Moz
Li ' B Mou
Lia E Mu

YIRS CRETHREN SIS NI IR AP EPESREZERETS

Nai
Nan
Nang
Nao
Nei
Néan
Néng

Niang
Niao
Nie
Nien
Nin
Ning
Niox
Niu
Noi
Nou

Nun
Nung
Ni
Niie
Niiox
Nwan
(0):1
Ou
Pa
Pa
Pai
Prai
Pan
Pan
Pang
P‘ang
Pao

CHEERRHCFI PN ERBHJIBIFhBUATINZEIEREB SR RIS

Ptao
Pei
Peei
Pén
P¢tn
Péng
Peéng

Pd
Piao
Priao
Pie
Pie
Pien
P‘ien
Pin
P4n
Ping
Ping
Poi
Prox
Pion

P
Sa
Sai
San
Sang
Sao
Sé
Sén
Séng
Sha
Shai
Shan
Shang
Shao
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% She ﬁ Swan ? Tie B Tswo % Tsung ﬂ Weéng
5 Shen K Ta Bh Te B Teei % Tsung B W
BE Shéng ﬂﬂ, Ta ]S Tien ﬂ‘l Ts8 ﬂ Tswan fl’t Wa
¥ Shi F Tai K Tien ﬁ Ts'¢ ﬁ Ts‘wan F Ya
= Shou I Tai SE Ting 7B Tetn B Tu R Yai
£ Sha B Tan ) T‘ing B Tetn £ T * Yang
A Shai R Tan ZE T KT Tetng % Tui T Yao
E Shan o Tang g Toi E Ts‘éng B T :—-a"‘ Yen
E Shwa %y T¢ang @ To% :]"‘ Tsi & Tun K Yie
E Shwai # Tao E Tou R Tsi 4 Tan B Yin
}2 Shwan H Tao U8 Teou 4 Tsox 4 Tung M Ying
%8 Shwang 1% Tei ¥ Tea % Ts ot = | T‘ung #g Yoi
R Shwoi B T P2 Tsa F Tsou 43 Twan H Yu
® s =N T fE Tsai B Tsou B Twan A Yung
* Soi % Téog 7]" Ts‘ai Wl Teu . Wa ﬁ Yii
& Sou % T‘¢ng ﬁ Tsan M Tsu A Wai E Yiian
ﬁ Sa MoTi a Ts‘an IIE‘ Tsui ﬁ Wan ﬁ Yiie
ﬁ Suai E‘ T4 % Tsang i Tsui F Wang ? Yin
% Sm F Tiso A Tsang B Tsun B Wei

3% Sung B Teiao B Teo S Tstun X Wén

REMARKS.

1. The exception made in substituting w for u
(viz., when it is followed by 1) is in deference to
the views of my Peking advisers. Guided by my
own hearing of the sound, as given by Peking
teachers, I would have preferred to write wet,
and so make the adoption of w uniform. Neither
4 nor w are equally fisting in all cases, but in
any given dialect it is better to adhere to one or
the other.

2. Of the final us, Sir Thos. Wade says that “it
is uei in some tones” It may be added that in
many places it is uei (or wei) in all tones, which
indicates that this is the normal sound and us
the tonal variation. It is unfortunate, seeing that
it 18 uet in some tones, that this was not chosen
as the writing, thus avoidiog a distinction in finals
which probably does not exist. A discriminating
analysis will, I think, show that the final in hui; as,
2. 11,9 . XK. is not really different from that in k‘wer,
as 5, &, B8, 20, or lei, as ¥, 1B, &%, %, etc. Chinese
teachers, wuen they understaud the idea of classify-
ing sounds, will not fail to class these finals together.

3. Of the finals ten and ian, Sir Thos. Wade
says that in some tones sen changes to tan, and
thut in some tones tian changes to ien, and further
that the two have the same peculiarity with regard
to the final sound. It seems very strange under
these circumstances that he did not spell them
both en or both an. The fact that we have a
number of final 7¢ and a number of final 4 but no
final 1a or ia, oreates a strong presumption that
en is the normal sound and an the tonal variation.
It would be a distivct improvement if uen were
substituted for dan, thus removing an unnecessary
inconsistency.

4. Fioal un represents a sound which is practical-
ly the same in Peking thatitis in other Mandarin
dialects, The general concensus of opinion in Central
and Southern Mandarin is that it is better written
ain. Sir Thos. Wade says of it, ““ It is inflected as if
an ¢, very faint and rapidly pronounced, intervened
between i and n.” 1f spelled éin it would avoid
an appuarent discrepancy between Pekingese and
other dialects, where none exists in fact.
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5. Final ek occurs in only one syllable, viz,—
yeh. Although y coming before 4, occludes it to a
considerable extent, yet the analogy of lie, mie, tie,
etc., indicates that the ¢ belongs there, and in
some tones especially, its force is quite discernible.
The Chiuese regard 2{ J% Y as having the same
final with 4.

6. It would simplify the system, and be an
improvement rather than otherwise, if yen were
spelled yien and yu were spelled yiu. These
finals are not ¢n fact different from those of tien,
maen, lien, ete., or of tiu, miu, liu, ete. The 7 is
indeed occluded by its union with y, so that it is
scarcely heard, yet analugy shows tgat it is there,
and in some tones its presence is distinctly felt.

7. Fiual 1k of Sir Thos. Wade has been combined
with i (representing ), for the reason that the
distinction between it and # is more imaginary

than real—being largely the effect of differing
initials. My Peking advisers say that a slight
distinction is perhaps made in Peking, but certain-
ly not such a distinction as is indicated by Sir
Thos. Wade’s description of the power of ¢ in 44 ;
viz,—* as ¢ in chin, chick, thing.” Practically no
distinction is heard in Chili outside of Pcking. In
Southern Mandarin the two sounds are regarded
as identical.

8. Iu his syllabary recently published, Dr. Good-
rich has rejected Sir Thos. Wade’s ho, ko and k‘o

-in fuvor of hé, ké and X'4, as more accurately repre-

senting the Pekingese sounds. If this change had
come to the author’s knowledge in time, it would
have been adopted throughout. As it is, the un-
certainty as between & and o4 has occasioned no
small trouble, and frequent inconsistency.

NANKING SOUND TABLE.

Tre following list of syllables represents the
application of the new system of spelling to the
Nanking Dialect. U is retained, because it repre-
sents the sound more accurately than w. Syllables
containing it are pronounced so as to bring out the
vowel force of u—often making the sylluble sound

like a dissyllable. The addition of —A to a syllable
B oa & Che—h | #§ Chtvai
B A H Che—h | B Chuan
% An I Chén JIl Cheuan
85 Ang EL Chn #t Chuang
it Ao 1k Chéng #K Ch‘uang
M Au & Ch‘éng }Ji Chuau
FE Chai & Chéo B Chuei
% Ch‘ai lhb Ch'éo lﬁ Ch‘uel
;5 Chan ﬁ] Chi—h m Chuéh
A Chan Wy Chi—h | #& Chbuta
¥ Chang | % Choh #F Chuén
B Chang #4 Cheoh 2 tn

JE Chao B Chong B fo, fog
¥ Ch4o & Ch‘ong B to

4 Ctao—h | E Chu—h | B Br

%% Chau—h! B Chu—h J Fan

indicates the existence of a fifth tone, spelled by
the addition of h to the regular spelling. ~All fifth
tones which modify the spelling of the fundamental
syllable, together with all whose fundamental
syllable is uoknown, are inserted in alphabetic
order.

See remarks at the end of the table.

jf Fang % Hi—h m Huan
¥ Fauh 8 Hiai W Huang
FE Féei W] Hiang 44 Huau—h
4 Fén a Hiao Bl Huei
m Féng T Hisu—h B Huth
& Feo B Hiein H® Huén
R Fu—h | R Hiein & Ha

8 Hai JR Hin Pt Hiei—h
% Han e Hing H‘E Hiiein
HL Hang £ Hioh M Hiio, Hiing
ﬂ Hao R. Hiong zz I—h
9,?,' Hau ﬁ Hiu—h & Kai

i Hen K Ho—h |PJ Kei
R Héa 1 Hong H Kan
{86 Héng S Hu—h FH Kan
# Heo ﬁ Huai Nﬂ Kang
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Kéh
K‘h
Kéan
K‘én
Kéng
K'éng
Kéo
Ko
Ki—h
K4—h
Kiai
Kai
Kiang
K‘iang
Kiso
K‘iao
Kiau—h
K‘iau—h
Kieih
Kteih
Kiein, Kieing

Kin
K‘n
King
K‘ing
Kioh
K‘ioh
Kiong
K‘iong
Kiu
K‘ia
Ko—h

K‘—h
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Kong
K‘ong
Ku—h
K‘u—h
Kuai
K‘uai
Kuan
K‘uan
Kuang
K‘uang
Kuan—h
K‘uau
Kuei
K‘uei
Kuth
K‘uéh
Kuén
K¢uén
Kii—h
K4%—h
Kiiei—h
Kfiei—h
Kiiein
K‘aein
Kiiin
K‘iin
Lai
Lan
Lang
Lao
Lau—h
Leih
Lein

Léh

INTRODUCTION.

B4 Liang ﬁ Nein
T Liao aﬁ Néng
# Lin ## Ni—h
5 Ling R Niang
ﬂ Lia .E Niao
#& Lo—h | 8 Ning
ﬁ Long 4 Nin
¥ Lo—bh | #F No—n
m‘ Luan ‘7& Nong
B Luei W Na
i Luén #2 Nuan
B Li—bn |k Na
B Mai M 0—h
8 Man & Ong
fi Mong | FE Pai
F£ Mao R Pai
% Mao—h | #g Pan
DR Meih i3 Pan
Tl Mein Meing| B Pang
% Méei % P‘ang
¥ M 4] Pao
M M | B8 Pao
B Meng & Pau—h
ﬁ Méo “‘ﬂ Pan
K Mi—h | Pei-h
B Miso | i Peid
B Min il Pein Peing
2 Ming JF Pein Ping
B Min 1% Peoi
M Mo—b | F§ P
#H Mu—b | & P
Py Nai 38 pen
B Nan K Pea
R Nng (8 Pw
i Neo Job Péng
AR Nao—h | B Ping
8 Neih I re

St (b I 8 0 N OB S 3 N e 5 N N 0 O O 8 O DU ) A W e et

9
&

Po—h
Po—h
Pu—h
Pu—h

HARMERBRRA R HERRRFSSEEEXETHHRIZRODBCHERED

Shan
Shang
Shao
Shau—h
She—h
Shén
Shéng
Shi—h
Shoh
Sha—h
Shuai
Shoan
Shuang.
Shaei
Shuén
Si—h
Siang
Siao
Sin
Sing
Siu

Si
So—h

Su—h
Suan
Suei
Suén
Si—h
Siieih
Siiein
Siin
Tai
Ttai
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B Tan 5 T‘i—h P8 Teau—h Bl Tsin B Tsi X Wen
R Tan  Tieo Y0 Teei—h | I Tsing W Tea B Yai
r=} Tang ~ | Pk T4ao H Teei—h | [ Ts'ing BE Tsiiei—h | F Yang
% T‘ang E Ting % Teein Toeing | /4 Tsiu é Ts‘iiein E Yao
$H Teo B Ting 8% TwnTwng FK Tedu B Tsiiin F Yau—h
P Tao ZE Ti R Tsth F T P To—bh | K Yei—h
K Tau—h | % To—h | Teth R Tet + Ta—h |F Yen Yeng
ﬂﬁ T‘au—h § T‘—h ﬁ Tsén A Teo—h ﬁ Tuan sz' Yin
& Tei-h | % Tong ¥ Tstog | @ Teo—h | B Tuan |# Ying
BS Teih K Tong & Tseng 52 Tsong ¥} Taei H Yin
J&  Tein Teing £ Tai FE Tsto 18 Ts'ong B Touei ¥ Yoh
f T'ein Teing j“ Tsai % Ts‘éo m Tsu—h ﬁ Tuén Fﬁ Yong
3 Tén £ Tsan 2R Tsi—h | M Tso—h | Z&F Tuéa A Y
¥ Ten a Ts‘an K Tsi—h B Tsuan H U—h H Yieh
4P Teng b3 Tsang 4§ Tsiang B Tswan Ap wai B Yiein
74 T‘éng 1 Ts‘ang #a Ts‘iang Pﬁ‘ Tsuei E Wan £ Yiin
g Téo E- Tsao ﬁ Tsiao 4& Ts‘uei * Wang
3§ T Ei Ts'ao £ Tstiao B Tsutn & Wau—h
B Ti—n “a Tsau—h | 3 Tsin T]" Ts‘uén ﬁ W éei

REMARKS.

1. In Nanking, initial » and I are not distin-
guished. Some of the people say [ and some say #,
and all are unconscious of the difference. Both
syllables are given in the table according to the
usage of general Mandarin. If students of Nan-
kingese will take pains to acquire this distinction
and keep it up, it will do their Nankingese no harm,
and will be a very great advantage in case of
removal to another dialect, or in conversing with
persons from the North or West.

2. Final n and ng, especially when following ¢,
are confused in the same manner as initial =
and l. Both syllables are given in the table

according to the usage of general Mandarin, and
for the same reason as in the case of initial I
and n.

3. There is a difference of opinion in Nanking
as to whether 3§, §l and 4 should be spelled
with ¢ or &. The older spelling is ¢, the newer, e.
Personally I hear the sound rather e than é. All
the other syllables with this final, are confined
to the fifth tone and become ék, save J§ which
inclines strongly to eh.

4. Final én is not so clearly é as in Pekingese,
but rather a sound between en and én. The balance
of opinion is in favor of writing it én.

KIUKIANG SOUND TABLE.

Bg Ai ¥ Chao 3B Chei
B Ao 4E Chau—h | HL Chei
= Chang § Ch‘an—h t'.i Chein
E Ch‘ang $r Chah 4 Cheein
JK Chao K chan I Chén

Bi Ch‘n % Choh ER chi—h
 Chéo—h | # chooh | $fg Chiwai
B Chéo—h | B Chung | ¥t Chwang
Ml chi—h | JE Chtang | JK Chwang
W chi-h | E Chi—h |} Chwan



# Chwih
$# Chwih
i Chwei
U( Ch‘wei
¥ Chwén
% Ch‘wén
E Chwoan
}" Ch‘woan
H fr

B Fan
ji Fang
3 Faoh
& Fei

ﬂ Fén
% Feo
&R Fu—h
B, Fung
# Hai
%€ Han
ﬁ Hang
#f Hao
BA Haa
# Hsh
ﬁ Hén
# Heo
K Ho—h
# Hsi—h
% Hsiai
)] Hsiang
Z Hsizo
B Hsiau—h
Ml Hsieih
FR Hsien
JK Hsin
JE Hsing
#3 Hsioh
4K Hsiu—h

N Hsiung
3 Hu—h
ﬁ Hung
B8 Hwai
ﬁ Hwang
1t Hwau—h
B Hwih

[B] Hwei

R Hwén

ﬁ Hwoan
&K I-h
B Kai

B Keai
'H‘ Kan
ﬁ‘ K‘an
Bl Kang
P Kang
% Kao
# Ko
+ Kau—h
A Kin
% Kgh
Al Keén

H Kén
¥ Keo

A Kéo
A8 Ki—h
A Ki—h
B Kiai

pa s Kiang
E K‘iang
’9"8 Kiao
Ih K'iao
% Kiau—h
M K<au—h
$5 Kieih
i Keei—h

INTRODUCTION.
E Kien ﬂ Lih
R Kten B Lei
4 Kin W Lén
8% Kein P Léo—h
K King ZF Li—h
R K‘ing M Liang
B Kioh T Liso
AB Kioh | FW Lieih
ﬁ Kiu—h ﬁ Lien
SR K4u—h % Lin
% Keung % Liog
B Ko—h | $i Lioh
W Ko—bh | ] Liu
% Ko—b | B Lo—h
% K‘u—h El‘ Loan
X Kung ﬁ Lung
FU Kung | B Mai
P Kwai ﬁ Man
‘H{ Ktwai 11:? Mang
% K‘wan £ Mao
¥ Kwang X6 Mau—h
R Kwang | R Mei
JX Ewan—h | 2% Meéh
% Kwan | [ Men
B Kwah B Mo
FA Kwah | 3k Mih
H Kwei W Miso
Bl Kewei B Miei—h
B Kwen T Mien
W Kwta | B Min
B Kwoan %4 Ming
ﬁ K‘woan g Mo—h
ﬂf Lax ﬁ Moan
8 Lan B Mo
iﬁ Lang g Mung
% Lao @ N
P Lau—b | ) Nai

E Nan
s Nang
% Nao
IR Nau—h
A Nei
¥ Nen
ﬁ Néo
3% Ngai
% Ngan
5 Ngang
f¥ Ngao
ZA Ngih
E Ngén
& Ngto
F ) Ngo—h
{f Ni—h
R Niang
By Niao
1 Nieih
2 Nien
Hi Nio or Ning
JE Nioh
4 Nia
W No—h
§2 Noan
ﬁ Nung
&K Ni
M o

# Pai
m Prai
A Pan
Eﬁ‘ Pran
F Pang
% Pang
ﬂ Pao
ﬂe Pao

&, Pau—h

xliii.

m P‘au—h
H Pah
38 Pah
ﬁ Pei
FE Pei
A Pen
4> Pén
3 reo
U Pdo
M Pin
B Pi—h
i Piao
g Pfiao
B Pieih
W Pdein
i Pien
J Plen
i Pfin
& Pin
J€ Ping
ZF Pfing
u Po—h
B Po—h
5P‘ Poan
B Poan
ﬁ '"Pu—h
¥ pu—h
% Pung
J Pung
a Rang
£8 Rao
¥ Rah
A Rei
A Rén
2 Réo—h
2 Rubn

H Rin



xliv.

) Roh
'ﬁ‘e Roan
M Ri—h
I Sai
ﬁ San
x Sang
W Se0

ﬁ Sau—h .

f4 sah
W Sei
£k Sta
B s6o—h
ﬁ Shang
4’ Shao
¥ Shau—h
F Shah
4 Shei
# Shein
% Shén

= Shéo—h
B¥ Shi—h
‘B% Sho—h
3 Shi—h

ﬁ Shwai

@ Shwang.

m Shwau—h

BR Shwih
ﬁ Shwei
M Shwén
',lé Shwoan
P4 Si—h
M Siang
/) Siso
 Siei—h

Sien

| ﬂ\Sin

L Sing
B sion
% Siu—h
R Si
B So—h
g Soan

| 3% Sung

? Tai

: j( Tai

ﬁ Tan
ﬁ T‘an

4 B Tang

INTRODUCTION.

% T‘ang
ﬁ Tao
% T‘ao
K Tau—h
m T‘au—h
18 Tin
¥ Tah
ﬁ Tei
5E Tei
K Tén
& Tén
X Téo—h
PH T4—h
Mt Ti—h

| % Ti—h

ﬁ Tiao
% T‘iao
& Tiei—h
88 Tdeih
}3 Tien
XK Teen
JE Ting
B8 Ting
% Tiu

% To—h
Q To—h .

ﬁ Toan

E T‘oan

TE Teai
ZA Tsai
r Tsan
ﬁ Ts‘an
ﬁ Tsang
s Ts‘ang
B Tsao
ﬁ Ts‘ao
“5 Tsau—h
E Ts‘au—h
B0 Teah
$R Tsdh
SR Tsei

# Tsei
& Tsta
;' Tsn
7 Tsto—h
B8 Ts‘to—h
2% Tsi—h
M Tei—h

# Tsiang
ﬁ Ts“iang
$£ Tsiso
‘m Ts‘ia0
BH Tsiei—h
H. Ts4ei—h
ﬁ Tsien
ﬁ Ts‘ien
3 Tein
¥l Tsin
I Tsing
ﬁ T‘s‘ing
B Tsioh
Z Tsioh
W Tsiu
ﬂ( Ts‘iu
'?‘ Tsi
a Tsi
4 Teso—h
ﬁ‘ Ts‘
ﬁ Tsoan
ﬂ Ts‘oan
% Tsung

18 Tscung

% Tung
FH Tag
4p Wai
E Wan
E Wagg
B Wau—h
B Wei
I Weén
= Wo—h
R Woan
B Wu—h
ﬁ Wung
a Yai
¥ Yang
B Yao
ZF Yau—h
# Yei—h
# Yéo—h
% Yien
H Yn 3
A Ying
m Yo—h
FA Yung

REMARKS.

1. Initial 7 and n are occasionally confused,
but for the most part they are distinguished in
the same way as in general Mandarin.

2. With respect to final n and ng, syllables in
an and ang are generally distinguished ; final én is
used exclusively, final éng disappearing entirely ;
final n and ing are confused to some extent,
especially in the native eity, but the dialect, as a
whole, makes the same distinction that is made in
general Mandarin.

8. K before 1+ approximates ck, especially in
the aspirates, but still is decidedly not ch as
heard in Pekingese. The syllable k‘4ung, in
particular, becomes practically ch, and might,
with g‘ropriety, be so written.

4. Final @, or Gh, is confined to the 5th tome,
and is peculiar to the Kinkiang dialect. Rev. J.
R Hykes, who has arranged the syllabary as

here given, regards it as the 5th tone of syllables
in ai. 1t is so regarded by native scholars in
Kiukiang. Judging from analogy it looks as if it
were rather the Kiukiang modification of éh, as
heard in other Southern Mandarin dialects. It
is a singular fact that nearly all 5th tones in é5
are without a fundamental syllable.

5. In thesyllables ffj and 3§ the vowel is afall
clear ¢i, and quite different from B, chien, and
others of the same class.

6. The termination én is not as distinctly én
as in Pekingese, but tends more or less towards
en. This is especially the case with the syllable
A, which is in fact ren.

In the syllable 3 ruén the u is quite short and
cannot be represented by w. In fact the differ-
enge between A and 3 is well expressed by ren
and rén.



ﬁ Fén
m Féng
£ Fo
;E Fu
A Ha
¥ Hai
g Han
Pt Hang
% Hao
B n
R Hén
E Héng
& Hi
—F Hia
f& Hiui
) Hiang
#F Hiao
8 Hie
& Hiei
KR Hien
JR Hin
JE Hing
g Hiod
4K Hiu
3 Hiung
& Ho
S Hu
18 Hung
#% Ha
¢ Hiie
PE Hiien
B Hiin
it Hwa
'& Hwai
# Hwan

INTRODUCTIOR,

TENGCHOW SOUND TABLE.

¥ Hwang
[Bl Hwei
B Hwén
k Hwoi
K1

¥3 Ka
B Ka
8 Kai
B§ Keai
H Kano
FH Kan
m Kang
Wi Kang
4 Kao
# K‘ao
13 Ka
A Ke
Bl Kea
H Kéu
B Kéng
ﬁf, Kéng
ARG Ki
& ki
% Kia
’a Kia
B Kiai
VL. Kiang
B2 Keiang
%% Kiao
Fh Kdao
ﬁ Kie
- g Kie
J3, Kien
R Kien
Q Kin

ﬂ K‘in
& King
" K'ing
4 Kiox
65 Kok
5& Kin
R Kiu
-3 Kiung
% Keiung
@ Ko
B Ko
# Ku
H Ku
I Kung
:ﬂ. K‘ung
B Ki
F K
H& Kiie
ﬁ K‘ie
48 Kien
jﬁ Ktien
A Kiin
& Kiin
JX Kwa
B Kwa
¥ Kwai
‘H{ K'wai
B Kwan
%t K‘wan
¥ Kwang
R Kwang
#H, Kwei
3
18 Kwéa
K'wén

B Kwox
H Kfwoit
Hi La
ﬂE Lai
ﬁ Lan
R Leng
% Lao
B L
¥ L
ﬁ Lén
¥ Liog
& Li
i Lia
4 Liang
T Liso
%) Lie
ﬁ Lien
1* Lin
% Ling
B L
¥ Liu
3} Liung
FA Lo
i Lo
B Lu
#E Luog
B L
5 Ma
E Mai
1‘5 Man
‘l‘t Mang
F Mwo
% Mei
K Ma
ﬁ Mén

3 Méng
K Mi
'ﬂ' Miao
ﬁ Mie
B Mien
B Min
%4 Miog
ﬁ Mo
B Mu
IR Na
115 Nai
% Nan
S Nang
A Nao
Al Nei
ﬁ Nén
BE Noéog
3 Ni

L i; Niang
.ﬁ Niao
3 Nie
ﬁ Nien
2 Ning
4 Niu
-] Niung
ﬁ No
w Nox
ﬂ Nu
m Nung
& Nii
& o
B Pa
m Pa
# Pai
R Pai
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3] Pun %’- Pa 3% Sung Pk Ta0 # Tetng B Wa
I3 Pean i s B Swa £ Tie & Tseng | AP Wai
B Pang PE Sui EF Swai Hh Tee F Tsi B Wuan
% Pang & San }% Swan JE Tien R Tsi FE Wang
ﬂ Pao ﬁ Sang Q Swang 3& Téien ﬁ Tso ﬁ Wei
¥ Pao F Suo K Swei & Ting B Tso » Wt
1% P B Sei M Swén H8 Ting & Tsox B W
P& Pei fh s K Ta % Ti 8 Tsox L Wa
A £ St il Ta B To Ml Tsu B Wung
BE pe {8 seug & Tai B To M Tsu F Ya
KX Péa P Sta I< Teai % Ta % Tsung B Yai
& Pt ' H Suang ¥ Ton & Tk ] Ts‘ang 2£ Yang
B Peng 4> Shao Bt Tan $E Tsa i Towa | B Yao
) Péug P4 Shi B Tang ﬁ% Ts‘a cml::m. Ts‘wa ﬁ Yei
B P &) Svie | ¥ Tung | FE Teai | 4 Towai | T Yie
& P4 § Shien ﬁ Tao 7" Ts‘al ﬁ Ts‘.wai '7-_—:‘-‘ Yien
K Piao A% Shin & Tao B Temn B Tswan HF Yio
B Ppiao 8 Shing & Tei ¥# Ts‘an JII Ts‘wan ¥ Ying
3 Pie - Shiu BT ZE Tsang Y Tswang | H Yiu
W Pie 4] Shox B e A Teang | #K Towang | ¥ Yoz
ﬁ Pien #L‘ Shung ﬁ; T8 B Tso ;»E. Tswei m Yuog
JF Pien B s 2L Tén B Tsao "R Tswei 1 vi
g Pin #t suae & Tén B Tsei HE Tswén H Yie
ﬁ Pén & Sliiin % Téug B Tsel ’g Ts‘wén B Yien
J% Ping %% si B Téog R Te % Tu £ Yii
- Ping 1 s T #Ho1ss + 14
# Po % Sz ;R o1d B Tsén % Tung
5 Pu # Su B Tiao :$ Ts'én W Teng

REMARKS.

1. The dialect of Téngchow is remarkable for
the small number of its syllables and for the clear-
pess with which they are distinguished. The
sounds also depart less from normal English sounds
than those of most Mundarin dialects—the only
elementary sound in it not heard in English being ii.

2. The hard sounds are all pure hard—
showing no tendency whatever towards ch; ner
does h, when followed by ¢ or i, show any
tendency to change to hs. Both ch und sh are
pronounced quite as they are in English.

3. The double readings, due to accidental

variation, are very few. This1s, no doubt, due to the
comparative isolation of the promontory, and the
absence of admixture of other dialects. Pekingese
has more than ten times as many such variations.

4. The termination 1z shows a strong tendency
to pass into éo ori0. In some tones of certain
syllables the fin-1 o is quite distinct. The predomi-
pant sound, however, is iu.

5. The termination ten changes in the 1st and
4th tones to ten, and the termination ten changes



INTRODUCTION.

in the 13t and 4th tones to iian. It is evident, how-
ever, fivm an.logy that en is the normnal sound,
and an the tonal variation,

6. In the 1st and 4th toues ing, after ch and

k, tends to paes into iéng—a tonal variation ! one or two other characters.

xlvii.

which need not be recognised in a table of sounds

7. The syllables chiien aud shiiin are stray-
sounds from some outside dialect, and are con-
fined,—the former to 2 and the latter to 3§ and

WEIHIEN SOUND TABLE.

M A

F; Chang
E Cl.‘ang
;‘S Chao
¥ Chao
i Chen
B Chén
‘ Cl:éo
H O
;lj Chian
8 Ch4an
E Chie
m Ch'ie
1E Cling
J& Chiing
K cui
A Chd
m Choa
# Ch‘ea
* i
ER Cha
5 Chwan
}" Ch‘wan
m Chwen
FF Ch‘wen
| A
E' Fa
ﬁ Fan
y] Fang
JE Fei
ﬁ‘ Fen

Bl Feng
»E Féo
ﬁ Foi
* Fu
9& Ha
% Hai
%€ Han
m Hang
#F Hao
ﬁ Hei
R Hen
g Heng
% Hbo
A Hi
T Hia
4 Hiai
MR Hian
[} Hiang
# Hiao
88 Hie
JA Hin
J& Hing
4k Hiu

R Hiuog

23 Hsing
@ Hsiu
] Hsiung
A Hi
#é Hiin
= “Hiiie
¥ Hyiiin
%I Hung
#F Hi
ﬂg Hitan
j'.f Hie
M Hiiin
it Hwa
ﬁ Hwai
m Hwan
* Hwang
[B] Hwei
iﬁ Hwen
K Hwoi
-‘F Hwu
xKI

4 Jran
u Jrang
5 Jreo
; Jiéo
ﬁ Jrie
A Jrin
m Jru
X JTrung
iﬁ Jrwan
ﬁ" Jrwoik

¥ Ka
ﬁ Ka
B K
B Kai
'H" Kin
FH Kan
Bl Kung
M Kiung
e,:‘ Kau
% Koo
% K.i
B Kei
A Ken
H Ken
B Kaug
B Keeng
) Keo
H K&
g8 Ki
#F Ki
% Kia
$4 Kia
3 Kiai
J3, Kian
R Kan
7L Kiang
2 Kiaog
2% Kiao
I Kiao
£ Kie
i Kie

4 Kin
&k Kin
& King
R Keing
B Ku
R Kiu
g Kiung
B King
XL Kung
Fu Kung
B Ki
* Ki
# Kitan
jt K:an
ﬂ' Kiiin
& Kin
m Kuoa
H Keiox
JX Kwa
% Kwa
‘& Kwai
ﬂt Kiwai
B Kwan
& K'wan
* Kwang
R Kwang
B Kwei
ﬁ Kewei
Kwen
B Kwen

* Klei

ﬁ K‘woit
# Kwa
# K
H L.
B L
% Lan
R Lung
% Lio
W Léog
A 16
& Li
i Lia
ﬁ Lian
M Liang
T Liao
| Lie
1* Liu
% Ling
ﬁ Liox
ﬁ Liu
m Liung
E Lox
¥ I
ﬁ Luug
B Li
ﬁ Liie
ﬂ, Lwan
R Lwei
1@ Lwen
.% Ma
R Mi
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ﬁ Man
¥ Mang
%£ Mao
% Mei
M Men
B Meog
B Mo
kX Mi
W Mian
 Miao
P& Mie
R Min
44 Ming
B Mox
B M
I Na
ﬂ} Nai
B Nan
! Nang
ﬁ Nao
A Nei
HE Néng
ﬁ Néo
3E Ngai
f Ngan
3 Ngang
Bt Ngao
J& Ngei
R Ngen
ﬂ Ngéo

R Ni
ﬁ Nian
‘ﬁE Niang
,ﬁ Niao
2 Nie
B Ning
4 Niu

INTRODUCTION.

a Plo
’fﬁ Pu
g‘ Pu
m Sa
g Sai
T San
& Sang
¥ Seo
§ Set
% Séo
{Q Séng
H Shang
ﬂ?‘ Shao
% Shen
3% Shian
4 Shie
BE Shing
= Sbiu
4 Sbi
A} Shox
B Shi
NE Siin
% si
% Sox
l",l" Sra
W% Srai
W Sran
?ﬁg Srao
1, Srei
£ Sren
5_:_ Sréng
& Sréo
B Sri
ﬁ Sru
E Srwa
AR Srwei
fé Srwan

Q Srwang
BfE Srwei
m Srwoi
% Su
ﬁ Sung
ﬁ Swan
@ Swei
B Swen
K Ta
ﬁﬂ T¢a
A Tei
K Tai
ﬁ Tan
ﬁ T‘an
‘B Tang
% T‘ang
iﬁ Tao
&K Tao
B Tei
o, Teei
% Teéog
P Téng
E Téo
U T
M T

$E Tsa
m Ts‘a
fE Tsai
7]" Ts‘al
ﬁ Tsan
E Ts‘an
ﬁ Tsang
ﬁ Ts‘ang
Q— Tsao
ﬁ Ts‘ao
ﬁ Tsel
ﬁ Ts‘el
£f& Tsen
¥ Tsbog
J& Tséng
i Tséo
& Ts‘o
B[ Tshi
ZFE Tshi
4& Tshian
'ﬁff Tsh‘ian
4§ Tshiang
% Tsh'iang
48 Tshiao
15 Tshao
M Tshie
Y] Tshée
36 Tshin
8 Tshéin
# Tshing
ﬁ Tsh‘ing
¥ Tshiu
K Tebiu
B Tshiung
£ Tshéiung
K Tehi
K Tshi

2 Tshéian
A8 Tshiiin
g Tsito#
ﬁ Ts‘tok
'?‘ Tsi

a@ Ts4d
:fL Tsra
;ﬁ Ts‘ra
% Tsrai
% Ts‘rai
35 Tsran
ﬁ Ts‘ran
3% Terao
}’P Ts‘rao
% Tsrei
*ﬁ Ts‘reil
ﬁ Tsren
A Ts'ren
% Tsréng
% Ts‘réng
B Tsreo
ﬁ Ts‘réo
Z Teri
% Ts‘ri
.é. Tsrod .
ﬁ Ts‘rod
ﬂf] Tsru
ﬁ Ts‘ru
FP Tsrung
'/FP Ts‘rung
}}K Tsrwa
character, TSTWA
ﬁ Tsrwai
iﬁ' Ts‘rwai
EZ Tsrwang
'ﬁ Ts‘rwang
3B Tsrwei



INTRODUCTION,
PR Te'rwei 4 Te‘wei B Twan E Wang
il Tsu E Tswen ﬂ' Twei ﬁ Wei
M Tsw ~f° Ts‘wen B Twei A Wen
% Tsung ﬁ Tu ﬂ Twen , ﬁ Wéng
* Ts‘ung + T« 4 Twen a Woi
B Tswan % Tung H Wa H Wu
n Ts‘wan ﬁ T‘ung ﬁ" Wai * Ya
9! Tswei ﬂ Twan E Wan ﬁ Yai

REMARKS.

¥ Yang
B Yao
K Yie
? Yian
E‘ Yin
;A Ying
A Yio

m Yung

1 Yi

H Yiian
E Yiin
¥ Yiox

xlix,

1. Syllables which in most other Mandarin
dialects begin with initial s and ¢s, are in Wei-
hien divided into two sets, one set having simply
s and /s as in other dialects, and the other set
having s and £s modified by r.

2. The characters under the Pekingese initial
hs divide into two classes, one taking hy and the
other hs, the former embracing charactersread hy
in Southern Mandarin, and the latter those read s:.

8. Tsh represents a sound which is neither
ch nor ts, but a combination of the two. It is
always followed by ¢ or %, whilst £s alone is
never followed by 1 or i.

4. All final n’s are nasal, so that the n is
scarcely audible.

5. In final en the sound of the vowel is obscur-
ed by the strong nasal, so that it is difficult
to tell whether it shonld be written en or én.
There is a difference of opinion as to which is
the better writing.

6. The syllables chen, ch‘en and shen show a
strong tendency towards chin, ch‘in and shin,
and the syllables ching, ch‘ing and shing show a
similar tendency towards chéng, ch'éng and shéng.
In both cases the sounds are really admixtures
of the clear 1 of the district to the east, with
the e or ¢ of the region to the west.

7. In the syllables chi, ch‘i and shii the i is
not pare, but lies between u and u.

COMPARATIVE GCHART.

TaE foregoing five tables are combined in a
comparative chart, printed in colors and inserted
as a frontispiece. This chart shows in detail the
relation of the several dialects to each other. So

far as possible the same key characters have
been retained throughout. The preparation of
the chart has entailed much labor, and its
printing considerable expense.
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A COURSE

LESSONS IN

MANDARIN.

INTRODUCTORY LESSON.

. \
i o 1L
Teacher well P
How do you do ?

2

Teacher honorable name ?
What is your honorable name ?

3k BB M E
My humble name Wang.
My name is Wang.

g e i R

Please, sir, sit at here.
Please sit here, sir.

5 Iﬂ'faa NEEE B 5 oF

nine hait o clock ood to study.
It is now half-past nine o’clock : it is time to
study.

© fE AT B M

his  thing called what?
What is this thmg called ?

7Bl F ORILE

his character is what?

‘What is this character ?
sRE B EE W ER
Please again say.

not hear distinctly,
I dld not hear (hst,mctI)

Please say it again.

S Sk Q%ik‘ﬁﬁ%ﬁ A~ %

Please, sir, listen I say correct not correct.
Please, sir, hstcn if I say it corl}_ag;tl)

0 EA fifd % 18R R

not understand. Please slowly speak.
I do not uuuerstand Please _speak slowly.

“%ﬁfﬁé%—*%ﬁcat ERE;

Please, sir, wait & wait : [ presently return come.
Plcase wait a moment : I will return presently.

12 Af U ';'(“T

ln-dm study enough.
I have stadied cuough for to-day.

.prr A
BHERX h BHEH o
To-morrow nine o'clock again study.
To-morrow at nine o’clock we will stu ly again.

WK AKE Sk E R
Fire not burn.  Want wood. Want coal.
The fire will not burn, Bring wood Bring

coal.

158 TR 5w B

These two speak ways which better P
Of these two forms which is better ?

S R AMER B ER

Out breath not out breath? Ans. Out breath.
Is it aspirated P Ans. It is.
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LESSOIN I.
THE GENERAL CLASSIFIER. .

There is in Chinese a large class of words joined
with substantives as classifiers, there being some
sort of affinity, real or imaginary, on which the
classification 1s based. In general, each noun has
a fixed classifier, though a few nouuns have two
or more. We have in the case of a few nouns in
English a somewhat similar usage : thus we say, a
flock of sheep, a pane of glass, five head of cattle,
two stalks of corn, ete. W;ghen these classifiers hap-
pen to correspond to similar forms in English, they
may be translated ; in all other cases they are un-
translatable. Pidgin English has summed up
the whole class in the one word ““piece.” Thus,
““one piece of man,” is the English equivalent of
— @ A, & kodt jénP.

Classifiers are only used when a definite number
is spoken of, and hence have been by some called
_numeratives.* DBeyond this merely negative rule,
no definite directions cau be given for the use

* I prefer the term classifier, because these words are ounly
adjunct to the matter of enumeration, which is still effected
by the proper numerals. Their primary office is to classify.

of these classifiers.
usage.

Most concrete nouns will take a classifier; but
some will not; especially such as express time,
space, or quantity ; such as, day, year, inch, mile,
ounce, catty, etc. These classifiers will be
illustrated at length in a number of fature
lessons.

The present lesson is limited to {f§, which may
be called the general classifier. It is applied to
such nouns as have no special classifier, and
may, upon occasion, be applied to almost any
noun, as a substitute for the special classifier.
The idea of { is that of mere individuality, and
hence it is by far the most extensively used of its
class. It is the only classifier that can be applied
to an abstract noun. It is often written &, and
its abbreviated form is 4d. *

% may be regarded as the plural of fff. As
such it is joined with 3§ ché' and P na', as in
the next lesson. When used alone 1tis always
used indefinitely, as in (22), (23) and (24). It
is often preceded by one, the two words together
meaning same.

The only adequate rule is

YVOCABULARY.

fﬁ Kod®. One, a single one; a unit; the gene-
ral classifier:—See Sub.

A little, a few; somewhat; an adjec-

tive of comparison often answering

to the English termination er. Forms the plural of
il :—See Sub.

— J. One; the first ; the same; at once; a, an;
a few; the whole.

. Er* Two; the second; the cardinal number

...... two.

P Liang®. Two; a couple, a few; a pair,
........ double ; an ounce, a tael of silver.

= Sanl....... Three ; thrice. Also read sa!,

M sis...... Four ; all around.

oWt ... Five ; a perfect number.

5 Liu'. Siz. Often pronounced ! by literary
...... men.

£ cra Seven.

J\ Pal... ... Eight.

JU Chit.. ... .. Nine.

Ten ; complete.

A Jén®. A man; mankind ; human; a person:
—Les. 52.

B Nan®. A male (of the human species) ; mas-
culine ; a son.

E A A man ; a husband.

j‘ Ni®. A woman; a girl; a wife; a lady;
...... female (of the human species).

jA N génPeo oo oo ... A woman ; a wife.

4, Hsien'. Before ; formerly ; previous; early.

To bear, to produce; to beget; to

be born; to excite; to live, to
exist; unripe, raw; unacquainted.

A teacher. A style of address appli-

cable to all educated men, and generally

applied to any genteel stranger. It is the nearest

equivalent of Mr. that the Chinese language affords.

B Shil. A leader; a model; a teacher, a mas-
ter; a metropolis.

R Niang®. A girl, a youog lady; a mother-

B #E. Wife of an educated man; Mrs.
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B Mub....... A mother; female.

8% . Wife of an educated man:—Note (5).

M Hsioa® or hsiie® or hsiad®. To learn; to
. imitate ; learning, science,

doctnnes, a school or place “of learning. The

second and third repdings are peculiar to Peking.

8 4k Hei alwng A pupil, a scholar; a
disciple.
& Tt A wntten character a word ; & writ-
ing; a name; & title.

. A gate, a door ; an opening; a profes-
sion, an occupation ; a class.

The moon ; a month.

i Fang’. A room; a house: an office or bureau ;

a wife.

» T‘ang’ A mansion, a hall ; an official room ;
a court; a church hospital, or
large shop ; the persons assembled in a hall.

B, Huid t'ang®. A school room, a school.

8 J3. Hoid® fang®. Same as last :—Note (10).

ﬂ Ch‘ien’. Copper cash ; money; wealth ; the
e tenth part of a tael, a mace.

The verb to be; is, am, are; it is so,

yes; that which ought to be, nght

4F Nien®. A year, a revolution of the seasons.

Heaven; the sky, the air; a day ;

u season; Providence; God.

Worship ; a ceremony, 