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ISAAC TAYLOR.

Thebreadth and catholicity which
distinguishes the religious litera-
ture of England is due, in no small
degree, to the fact that so many of
her most eminent theological writers
have not, as in other countries, been
ecclesiastics by profession. The
freedom from the trammels of ec-
clesiastical position and authority
bas done much to promote vigour
of thought and freedom of expres-
sion. In this succession of lay the-
ologians the names of Sir Thomas
Browne, Francis Bacon, John Mil-
ton, Robert Boyle, and Samuel Tay-
lor Coleridge stand foremost. Du-
ring the last thirty or forty years
the chief place in the hierarchy of
laymen has been occupied by Isaac
Taylor, the well-known author of
the “Natural History of Enthusi-
asm,” the first of a long series of
eloquent and profoundly thoughtful
works which have issued from the
secluded retreat at Stanford Rivers,
where the veteran recluse passed
the last forty years of a laborious
and useful life.

Isaac Taylor belonged to a family
in which literary capacity has been
hereditary. His grandfather, Isaac
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Taylor, the first of four who in lin-
eal succession have borne that
name, came to London in the early
part of the last century, won for
himself considerable repute as a
copper-plate engraver, and assisted
materially in developing and bring-
ing to its present pitch of excellence
the art of line engraving, at that
time only in its infancy. He was
the father of three sons—Charles,
Ieaac,and Josiah. Of Josiah Tay-
lor all that need be said is, that he
became eminent as a publisher of
architectural and illustrated works,
and realized a large fortune.—
Charles, the eldest, was the learned
and indefatigable editor and trans-
lator of Calmet’s “Dictionary of
the Bible”—a fact which, in his
lifetime, was known to few, owing
to his reserved and secluded habits.

To this great and ably-achieved
task, Charles Taylor devoted the
unwearied labours of fifty years.
When quite a youth, he accidentally
discovered, among the treasures of
a second-hand book-stall, a copy of
Calmet’s “Dictionnarie Historique
et Critique de la Bible.” This
work, tho only one of the kind then
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in existence, immediately arrested
his attention, and he very soon
formed the resolve of bringing it
out in English, appending to it the
gleanings of his own studies in
Biblical literature. At this task

he toiled for fifteen ycars before

he ventured to submit the first
specimen of his labours to the judg-
ment of the learned public. The
unknown editor received abundant
encouragement to go on,and five
thick quarto volumes appeared in
due course, and were speedily re-
printed. In the year of his death
a fifth edition of these quartos was
carried through the press. The
work had been produced anomy-
mously, and the modest and unam-
bitious editor persisted in retaining
his secret to the end. Content with
the plauditsand praises of biblical
scholars, his study, his books, and
his work were enough for him, and
he cared very little for mere lite-
rary notoriety.

His brother Isaac, also an artist
and engraver, was a man of similar
character. He also possessed un-
wearied industry and varied attain-
ments in literature and science.
These acquirements he devoted to
the education of his numerous fam-
ily. His two eldest children, Ann
and Jane, were the authors of the
widely known volumes of Original
Poems, Nursery Rhymes, Hymns
Jor Infant Minds, and other sim-
ilar works, which bave found their
way ioto so many families in En-
gland and America.

Of the two sisters, Jane Taylor is
by far the more widely known; her
writings, though not perhaps pos-

isessing the force of her sister’s
{are distinguished by their delicate
I playfuluess and their keen jusight
/into the subtle springs of human
'character and motives. Of her
}prose writings, “Display; a Tale,”
has passed through several editions;
‘while “The Contributions of Q.
Q.,” a series of papers which origi-
nally appeared in the ¢ Youth’s
Magazine,” continue to this day to
find a large circle of readers and
admirers. Two of these papers,
“The Discontented Pendulum,” and
“ How 1t Strikes a Stranger,”” have
been inserted in so many volumes
of selections from English literature
as to have become almost classi-
oal. Of the poems for children,
“Twinkle, Twinkle, Little Star,”
“I Thank the Goodness and the
Grace,” “My Mother,” “Pride,
Ugly Pride,” «Little Aun and her
Mother,” and several more, are
perbaps as widely known, wherever
the English tongue is spoken, as
any writings in the langnage, with
the sole exception of the Bible,
Shakspeare,and the “I’ilgrim’s Pro-
gress.”’

The real services of these two
wise and noble women to the young
of three generations cun hardly be
appreciated in these days of sen-
sational and epbemeral literature.
They regarded the poctic talent
that was in them as a sacred trust
to be used for the good of others,
and not as an instrument or a mekns
of gz;in. They were actuated in
writing by a purpose,not by any
weak ambition; the good of these
for whom they wrote was their great.
|0bject, and they were nobly disre-
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raridful of the advantages of money
or reputation which might inciden-
tally acerue to themse}ves ; in short,
they felt that theirs was a worthy
vocation, and strove by every means
to discharge it with conscientious
diligeuce.

The father of these two gifted
women lived for many years at
Laveuham, a retired village in Suf-
fulk, where he reared a numerous
family, and where Isaac, his eldest
son, was born in 1787. His wifed
was a singularly sensible and well-
informed woman, and deyoted her-
self most laboriously to the assis-
tance of her husband in the edu-
cation of their large family; late
in life she also became an author-
esi, and her memoirs, written for
her grandchildren, are remarkably
interesting from their naive sim-
plicity and graphic description of
Lowe life.

For a long while Mrs. Taylor
greatly disliked the idea of her
duughters becomiog authoresses:
she bad a prejudice common in those
daysagainst ladies appearing before
the public in print. But literary,
bunours were forced upon her girls, |
and she soon recognised their gifts
and assented to what was evidently
tlieir true vocation.

Tue eldest son, Isaac, though
meditative and  thoughtful beyond
Lis years, bad the greatest difficulty
iu surmounting the first step of the
ladder, of learning. His mother,
after fruitlessly attempting to teach
Lim his letters, at last sent him in
despair to a dame’s school in the
reighbourhood, where he was re-
garded for sone time as a hopeless
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dunce. In common with several
other members of his family, he
was trained to his father’s original
profession. Almost the first under-
taking was to design and engravea
series of illustrations to ¢ Boydell’s
Bible.” These are highly prized by
collectors, and are now not easy to
obtain. But though, as the designs
amply prove, he was gifted with
much artistic genius and no incon-
siderable powers of expression, yet
the mechanijcal details of his pro-
fession were distasteful to his mind,
and he soon abandoned these pur-
suits for the more congenial labours
of stated authorship. The earliest
ventures of his pen were published,
in conjunction with his sisters, in
some of those books for children
which have enjoyed such an exten-
sive popularity. But an entirely
new direction was given to his lit-
erary tastes and pursuits (as in the
case of his uncle Charles) by the
accidental discovery of a copy of
the works of Sulpicius Severus on
a London book-stall, which turned
his attention to the problems pre-
sented by the history and corrup-
tions of the Christian Church, and
led to the gradual accumulation of
a library containing everything
worthy of note in the whole range
of patristic literature. A somewhat
similar acquisition of a copy of
Lord Bacon’s treatise “De Augu-
mentis,”” which occurred about the
same time, gave a new direction to
his studies. He became an enthu-
siastic admirer and student of the
works of the great founder of our
intellectual philosophy; aud in the
combination of these two lines of
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study, seemingly so incongruent—
the Baconian and the patristic—
-may, I believe, be found the key
to his whole literary life. Long
after, he thus himself deseribed his
acquisition of the first of these
books :—

“About five-and-forty years ago,
it chanced that late one sultry af-
ternoon I was going from shop to
shop in Holborn and Middle Row,
among .the dealers in old books.
I was inquiring for some volume,
I forget what, not very often asked
for. The young man behind the
counter, to whom I put my question,
was perhaps busy in attending to a
more important customer; and then
it is likely that he had to make
search for the book I had named
upon some out-of-the-way shelf of
the back shop. Meantime, there
was on the counter a volume of
which I then knew nothing. I took
my seat, and, just to pass away the
time, I opened and read up and
down in this volume. The neat,
perspicuous style of the writer was
its first charm, but then the sub-
stance and the animus of the book
were a still greater attraction.
Until that summer evening I had
believed that I knew as much per-
haps of Church history as there
could be any need to know. I had
read or had listened to Mosheim
and Milner, and perhaps a book or
two beside; but, if so, and if it be
Church history in its reality—that
is contained and treated of in those
heavy books—if so0, then what may
be the meaning of this book? To
me this casual reading was the sud-
den lifting up of a veil, so that the
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veritable things of the third and
fourth century might be gazed at
and rightfully understood; and so
an inference might be gathered.
Ido not now remember whether the
young man at the shop in Middle
Row found the volume I had first
asked him for; but it is certain
that I eagerly paid him his price for
a copy of the extant writings of
Sulpicius Severus. This book is
now on my table; a little book it is,
but it bas been the harbinger of
many folios.”

About the year 1818, his friend
Josiah Conder, who was at that time
the editor of the ¢“Eclectic Review,’
induced him to become a stated con-
tributor to that periodical, which
was then at the zenith of its fame,
pumbering as it did among its most
realous literary supporters the
names of Robert Hall, Jobn Foster,
and Olinthus Gregory.

During this time he had been
living at Ongar, in his father’s
bouse, a picturesque old place called
the Castle House, in the garden of
which stood the castle mound sur-
rounded by a deep moat, and sur-
mounted by the ruins of the ancient
fortress.

But too close confinement to his
books, and too zealous prosecution
of his literary labours, brought on
a state of confirmed ill-health. His
life was almost despaired of, and,
as a last resource, he was ordered
into the milder climate of Devon-
shire. He was accompanied by
his sister Jane, whose health had
never beem robust, and who had
always been the chosen companion
of her brother, and the sharer of
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his thoughts. The year or two
which they passed in Devonshire
completely restored his health—
the threatening symptoms of de-
cline passed away—and for thirty
years he never knew a day’s illness.
It was otherwise with his sister—
her health declined, and she died in
1824, at the age of thirty-nine.

-She bad constituted her brother
Isaac her literary executor, and the
guardian of the unpublished papers
which she left behind her. To pre-
pare these for publication was a
labour of love, and the poetical
remains, accompanied by a memoir
and selections from her correspon-
dence, were published in the year
1825. A few years before his death,
this memoir was rewritten by the
author, and is now advertised for
speedy publication as a portion of
2 volume entitled ¢ The Family
Pen.”

This memoir of his sister was
not, however, his earliést work. In
1822, two years before her death,
at the age of thirty-five, he had
made his first independent literary
venture. This was a small educa-
tional volume, which had been
suggested mainly by his Baconian
studies, and was entitled ¢ Ele-
ments of Thought.”” It was inten-
ded to teach the first rudiments of
mental philosophy. The volume
was not unsuccessful, having passed
through several editions in its orig-
inal form. A few years ago it was
entirely re-cast, and published as
an essentially new work, under the
title of “The World of Mind.”
This first essay was succeeded by a
much larger and more costly vol-
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ume, a translation of the Charac-
ters of Theophrastus, accompanied
by pictorial renderings of the char-
acters, drawn and etched by the
translator.

In the year 1825 an event took
place which added greatly to the
happiness of his life, and filled up,
to some extent, the blank left by
the death of his sister Jane, in the
previous year. This was his mar-
riage to Elizabeth Medland, the
“ young friend” to whom are ad-
dressed many of the letters in the
latter part of Jane Taylor’s pub-
lished correspondence.

During the thirty-five years of her
married life, she proved herself a
true and noble woman,a devoted
wife, a fond yet most judicious
mother, and the beloved friend
and counsellor of her cottage neigh-
bours.

In preparation for his marriage,
Mr. Taylor had established himself
at Stanford Rivers, a secluded
country village, distant some two
miles from his father’s residence at
Ongar. This house, which was to
be the scene of his literary labours
and of his silent meditations for
more than forty years, was not
unfitted for the retreat of a liter-
ary recluse. It was a rambling,
old-fashioned farm-house, standing
in a large garden. It commanded
a somewhat extensive view of the
numerous shaws, the well-timbered
hedge-rows, and the undulating
pasturages, which are characteristic
of that part of Essex; while, at
the distance of about half a mile
from the house, and in full view
from its windows, the little river
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Roden meanders through the broad
meadows. The house was speedily
adapted to its new purposes. Barns
and other farm outbuildings were
pulled down, the garden was re-
planted and laid out afresh, with a
characteristic provision of spacious
gravel walks for meditative pur-
poses.

Shortly after his marriage, Mr.
Taylor published two companion
volumes, which mark the direction
his studies had been taking. The
first, ¢ The History of the Trans-
missionof Ancient Booksto Modern
Times,” was followed by ¢ The Pro-
cess of Historical Proof.”” These
books form an answer to what may
be called the literary scepticism of
writers like the Jesuit Hardouin
and his school,and show the grounds
on which a rigorous criticism may
accept as genuine the various re-
mains of ancient literature, and
more especially those documents
which are comprised in the Jewish
and Christian Seriptures. After
an interval of more than thirty
years, these two volumes were re-
cast and republished as a single
work.

As these volumes are perhaps
less known than most of the au-
thor’s writings, we will give an
extract from the former, showing
that at this early period, and when
comparatively unknown as a writer,
he was not ouly a master of that
nervous and forcible style by which
he was afterwards distinguished,
but that he already possessed that
power of philosophical analysis,
and that fondness for the solution
of the religious problems presented

by history, which have made bis
works such favourites with a large
class of thoughtful readers.

This passage shows also in a
marked manner the influence of that
artistic training which had occupied
his earlier years, and contains a sort
of prevision of passages that occur
in his later works. It deals with
the corroborations of the accounts
of ancient historians, which may
be drawn from a study of the art
of different nations :—

“The exquisite forms of the
Greek chisel declare that the su-
perstition they embodied, though
frivolous and licentious, was framed
more for pleasure than for fear;
that it was rather poetical than
metaphysical. They do not indi-
cate that the religious systemn of
the people was sanguinary and
ferocious, or that it was the engine
of priestly despotism. One would
imagine that the ministers of these
deities were more the servants of
the people’s amusements than the
tyrants of their consciences, pro-
perty, and persons.

“The Grecian sculptures give
proof that the superstition to which
they belonged, however false or
absurd it might be, was open to all
the ameliorations and embellish-
ments of a highly-refined literature.
The sacred sculptures of India are
undisguised and significant repre-
sentations of the horrid vices en-
joined and practised by the priests.’
But the lettered taste of the Greeks
taught their artists to invest each
attribute of evil with some form of
Leauty. The hideousness of the
vindictive passions must be hid
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bencath the charucter of tranquili
power, and the loathsomeness of |
the sensual passions veiled by the.
perfect ideal of loveliness. Art, \
left to itself, does not adopt these :
corrections, nor do the authors of
superstitious systems ask for them.
There must be poetry, there must
be philosophy at hand, to whisper
cautions to the wantonness of art.”
He then proceeds to point out
the lessons to be learnt from the
study of Egyptian architecture :—
“The stupendous remains which
stilllead the traveller to the banks
of the Nile attest, in the first place,
the unbounded wealth affirmed by
Liztorians to have been at the com-
mand of the Egyptian monarchs—
a wealth derived chiefly from the
estraordinary fertility of the coun-
try, which, like the plains of Bab-
vlon, yielded a three-hundred-fold
return of grain. The mouths of
tbe Nile became the centre of trade
between the Kastern and Western
world; and that river, after deposi-
tinga teeming mud in one year,
bore upon its bosom, in the next,
the harvest it had given, for the
supply of distant and less fertile
regions. Nor was the industry of
the people—numerous beyond ex-
azple—wanting to improve every
alsantage of nature.” But for whom
wasthisunbounded wealth amassed?
Under whose control was it expend-
ed? The testimony of historians
coincides with that of the existing
ruins in declaring that a despotiem,
political and religious, of unexam-
pled perfection, and very unlike
anything that bas since been seen,

disposed of the best surplus pro-
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ducts of agriculture and of com-
merce. Under these circumstances,
the master of Egypt could hardly
do otherwise than expend his means
upon extensive structures. Sucha
degree of scientific skill in masonry
as belongs to a middle stage of
civilization, in which the human
faculties are but half developed, is
what the accounts of historians
would lead us to expect; and it is
just what these remains actually
display. There is some science,
but there is much more of cost and
labour. The works undertaken by
the Egyptian builders were such as
a calculable waste of human life
would complete, but not such as
demand the mastery of practical
difficulties by high efforts of mathe-
matical genius. They could rear
pyramids, excavate catacombs, or
hew temples from solid rocks of
granite, but theyattempted no works
like those exccuted by the artists
of the Middle Ages. For to poise
so high in air the fretted roof and
slender spire of a Gothic minster
required a cost of mind greater
than was at the command of the
Egyptian kings.

“ A mound of earth;, one foot
in height, satisfies that feeling of
our nature which impels us to pre-
serve from disturbance the recent
remains of the dead. But a pyra-
mid five hundred feet in height
was not too tall a tomb for an
Egyptian king! The varnished
doll, into which the art of the
apothecary converted the carcass
of the deceased monarch, must
needs rest in the deep bowels of a
mountain of hewn stone. More
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complete proof of the utter subju-
gation of the popular will in ancient
Egypt cannot be imagined than
that afforded by the fact that so
much masonry was piled for such a
purpose. The pyramids could never
move the general enthusiasm of the
people. They could omly gratify
the crazy vanity of the man at
whose command they were reared.
These tapering quadrangles, as they
were the product, so they may be
viewed as the proper images, of
pure despotism. Vast in the sur-
face it covers, and the materials it
combines, the prodigious massserves
only to give towering altitude to—a
point.

“The plains of Greece are bur-
dened by no huge monuments whose
only intention is to crush the com-
mon feelings of a nation beneath
the weight of one man’s vanity;
but temples, the property of all—
temples free from the characters of
gloom and ferocity, adorned the
whole face of the country.

“A more striking point of con-
trast cannot be selected than that
presented by a comparison of the
human fizures attached to the Egyp-
tian temples with those that deco-
rate the Grecian architecture. The
Grecian caryatides assume the ut-
most liberty, ease, and variety of
position which may comport with
the burdensome duty of supporting
the pediment ; they give their heads
to the mass of masonry above them,
not with the passiveness of slaves
but with the alacrity of free per-
sons. The Egyptian figures stand
like the personifications of unchang-
ing duration; but of the Grecian,
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one might think that they had just
stepped from the merry crowd, and
were themselves pleased spectators
of the festivities that are passing
before them.”

The researches connected with a
new and annotated trauslation of
Herodotus, which Mr. Taylor pub-
lished at this time, seem to have
suggested an anonymous work of
fiction entitlgd “The Temple of
Melekartha.”” This book, the au-
thorship of which wasnever avowed,
stands alone among the productions
of its writer; with great imagina-
tive and pictorial power, it attempts
to reproduce the characteristic fea-
tures of the pre-historic civilization
of the Tyrian race at the period of

i the traditional migration from the

Persian Gulf to the Syrian coast.
The work is pervaded by a deep
ethical purpose, striving as it does
todevelop the untrammelled work-
ings of enthusiasm, fanaticism, and
spiritual despotism, and their bane-
ful results on the destinies of na-
tions.

Hitherto Mr. Taylor as an author
had only been moderately success-
ful. His works, though well re-
ceived by the publie, had excited
no marked sensation; but at length,
at the age of forty-two, he discov-
ered the direction in which the true
bent of his genius lay. The “Nat-
ural History of Enthusiasm,” with
which the author’s name is perhaps
now chiefly associated, was publish-
ed anonymously in the month of
May 1829. This work was a sort
of a historico-philosophical eluci-
dation of those gocial and religious
problems which had come into

—
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prominence in that age of political i on ¢ Saturday Evening,”” was soon
and ecclesiastical revolution in'afterwards expanded into a volume,
which it first appeared. It was: under the title of ¢ The Physical

written with such freshness of
thought and vigour of language as
at once to place the unknown writer
in the front rank of contemporary
literature. The book rapidly ran
through eight or nine editions, and
still continues to have its readers
and admirers.

The saccess which the ¢ Natural
History of Enthusiasm’’ so speedily
attained, stimulated its author to
follow it up by two companion vol-
umes on analogous subjects. These,
“ Fanaticism " and “ Spiritual Des-
potism,” were both eagerly wel-
comed by an expectant and admir-
ing public.

Mr. Taylor's next work is, per-
baps, that which has been most in
favour with the class of readers to
whose taste his writingsare adapted.
In his character of a lay theolo-
gian, be brought forward a series of
devout reflections and original spec-
ulationson some of the more recon-
dite subjects of religious thought.—
As a layman, he thought it right to
leave the ordinary topies of .the
pulpit to their authorized expoun-
ders; and under the title of “Sat-
urday Evening ’’ he claimed to deal
only with such matters as migh:t be
regarded as a preparation for the
more formal teaching of the Sun-
day. This work hasbeen regarded
by a numerous band of adwirers as
a storehouse of profound thought,
expressed in that massive and har-
monious language of which the
writer was a master.

One of the detached speculations

2
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i tions, and

Theory of Another Lifc.” This
work has gone through several edi-
still finds numerous
readers.

This book in many respects stands
alone among its author’s works.—
He indulges in a more speculative
and vaster flight of the imagina-
tive faculty than in either his pre-
vious or his subsequent productions.
The book has consequently had a
class of readers of its own, for
whose minds the character of its
speculation had a fascination.

Shortly after the publication of
the ¢ Physical Theory of Another
Life,” its author was reluctantly
persuaded to relinquish that anony-
mous shield under cover of which
this series of works had been pro-
duced, and which in his own opin-
ion epabled him to write with a
freedom and a power to which he
had before been a stranger.

In 1836 a vacancy occurred in
the Chair of Logic in the Univer-
sity of Edinburgh. The anony-
mous author received an urgent
requisition from some of the elec-
tors to stand for the vacant chair.
This flattering proposal, involving
as it did a surrender of his cher-
ished habits of seclusion, was at
first decisively declined; but the
request was repeated with such
urgency that he was at last induced
to reconsider his determination.—
As the day of election approached,
all the other competitors withdrew,
with the exception of Sir William
Hamilton, who was ultimately suc-
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cessful by a small majority. This
contest, the issue of which the de-
feated candidate mever regretted
for a moment, laid the foundation
of valued friendships with Dr.
Chalmers and other promjnent men
at Edinburgh who bad warmly in-
terested themselves in his behalf.

Another result of this contest
was that, on several occasions in
after years, Mr. Taylor received
similar invitations to compete for
chairs in Scotch Universities and
Colleges, and on one occasion a
prominent position of the kind was
placed at his option. But henever
again consented to stand, believing
that a college teacher should have
received a coliege training, and
believing also that his own habits
of thought, and of free utterance
on philosphical and theological
topics, would not have been in har-
mony with the intellectual atmos-
phere of a Scotch university. His
own marked enjoyment of the
country, and his decisive preference
for a secluded life, joined to his
conviction of the superior mental
and physical health attainable by
a family residing in the country,
combined to retain him in the re-
tired rural home in which he had
deliberately chosen to cast his lot.
At this time he had seven young
ehildren around his table. The
methods which he pursued,and the
thoughts which suggested them-
selves while superintending the
education of his own family, are
recorded in ¢« Home Education,” a
volume published in 1838. The
beneficial influences of a country
life, the educational value of chil-

dren’s pleasures, and the impor-
tance of favouring the mnatural
growth of a child’s mind instead of
stimulating the mental powers into
a forced and unnatural activity, are
among the topics insisted upon in
this volume, which has had eonsid-
erable weight with parents in in-
ducing them to promote the enjoy-
ments of their children as ene of
the best of educational influences.
His next effort was of a very dif-
ferent character, and involved him
in a literary controversy of a kind
from which bis-retiring nature ser-
sitively shrank.

We have already given his own
account of his chance discovery of
a copy of Sulpitius Severus on a
London bookstall, and of the effect
produced by this incident upon his
own mind. The interest thus
awakened in patristic literature was
not transient. He took every op-
portunity of making acquaintance
with the writings of the early
Christian fathers,and he gradually
accumulated on his shelves a costly
array of folios, comprising nearly
everything of note in the whole
literature of Christian antiquity.
“Fanaticism » and ¢ Spiritual Des-
potism ’ were the first fruits of
these studies, but they were now to
be turned to still further account.

From the independent perusal of
these early writers, he had formed
for himself a conception of the
doctrine and practice of the Nicene
Church, differing widely from thzt
which he found presented in any of
the then accepted writers on church
history. Milner, and even Mos-
hiem, be put from him with a kind
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of indignation, as presenting an
utterly untrue and distorted ver-
sionof the facts of the case. Hold-
irg as he did this belief as to the
practices and doctrines of the early
chureh, he was deeply interested in
that great movement in the Eng-
lish Church of which the ¢ Tracts
for the Times »” were the exponents.
The avowed objects of the tracts
was to bring back the Church of
England to the theological beliefs
and the ritual usages of the Nicene
Church. Mr. Taylor’s researches
had led him to the belief that
almost the whole of the errors of
medizzval Rowe existed in a more
or lessdeveloped form in that church
of the fourth century, which the
Oxford writers were holding up to
view as the standard and pattern
for ourselves. In this belief he
stepped forward with a reply to the
tracts from the point of view of a
layman, unembarrassed by the en-
tanglement of ecclesiastical inter-
ests or subscriptions.

The first part of “Ancient Chris-
tianity, compared with the Doe-
trines of the Tracts for the Times,”
appeared in the beginning of the
year 1839, and drew down upon its
author an unwonted storm of viru-
lent and unserupulous opposition.
The parts continued to appear at
intervals for nearly three years.
and bad a very extensive circula-
tion. The author had reason to
believe that, while he had con-
firmed many waverers in their old
allegiance to the Church of Eng-
land, he had succeeded in proving to
others that their only consistent

course was that which they soon

Google

adopted, of joining the communion
of Rome.

About this time Mr. Taylor de-
livered four lectures on « Spiritual
Christianity,” to a distinguished
audience assembled at the Hanover
Square Rooms. He himselfalways
regarded these lectures as one of
his happiest efforts. A somewhat
similar course of four lectures was
addressed to the working classes,
under the title “Man Responsible.”
But occupations of a very different
nature now began to engross his
thoughts. From his boyhood his
leisure hours had been much occu-
pied with the invention of mechan-
ical devices. One room in his
house was always appropriated as
a laboratory and carpenter’s shop.

His most ingenious contrivance
was a machine for engraving on
copper. This beautiful invention
was apolied fo the production of
the numerous plates which illustrate
Dr. Traill’s translation of * Jose-
phus;” and shortly afterwards it
was adapted to the purpose of en-
graving the copper cylinders which
are employed in calico-printing,
and having been patented in Eng-
land, Scotland, and America, it
was brought into operation on a
large scale in Manchester and else-
where. This machinery, ingenious
and mechanically successful as it
was, proved, financially, most disas-
trous to the inventor, and involved
him in heavy difficulties, from
which he only escaped in the lat-
ter years of hislife. As has often
been the case, the invention, though
ruinous to the inventor, realized
large returns in the hands of others
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who possessed the requisite capital
for making it commercially suc-
cessful. These mechabical pur-
suits were the main occupation of
the seven years which followed the
completion of ¢ Ancient Cbristi-
anity.” The hours which were not
devoted to bringing the engraving
machinery to perfection were spent
in literary labour, though not of
that independent kind which had
hitherto engaged him. He:contri-

the privacy of anonymous author-
ship, which, he felt, always ena-
bled him to wield his pen with a
freedom and power which he was
gensible had been more or less
wanting ever since that reluctant
avowal of his name, which had
been extorted from him in 1836.—
The result fully justified this be-
lief, and “ The Restoration of Be-
lief,”” a volume on the Christian

jargument, which was published

buted, at intervals, many thought- anonymously in 1835, has always

ful articles to the “ North British'

Review,” from the time of its first
commencement, in 1843, and ex-
pended much heavy and well-nigh
fruitless toil in editing Dr. Traill’s
translation of “Josephus,” writing
the historical and topographical
notes which accompany that work.
In 1849 he again published a vol-
ume “ Loyola and Jesuitism,” in
which he endeavoured to apply to
our special epoch of church history
some of those general principles
which he had propounded twenty
years before in the pages of the
¢ Natural History of Enthusiasm”
and ¢ Spiritual Despotism.”

Some two years after the appear-
ance of ¢ Loyola and Jesuitism,”
he published a companion mono-
graph, entitled ¢ Wesley and
Methodism,” intended to illustrate
a phase of religious history little
less important than the enterprise
of Loyola. These two volumes,
however, excited less attention than
the preceding works from this
author’s pen. Wanting, as he con-
stitutionally was, in literary ambi-
tion, he now gladly availed himself
of an opportunity of returning to
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been regarded by his admirers as
one of the most profound and pow-
erful of all the efforts of his pen.

The works of his remaining years
may be briefly enumerated. “Logie
in Theology,” and ¢ Ultimate Civ-
ilization,” are the titles of two
volumes of characteristiz essays.—
The last is a sort of Religio Laiei,
and contains a more detailed ex-
pression of the writer’s mature be-
lief than can be found elsewhere in
his writings. In thisessay he sums
up the credenda which a thought-
ful and devout man may, in these
days of scepticism, accept as things
which may be believed ¢ without
controversy.” In truth as he ad-
vanced in life his early aversion to
the acrimony and necessary omne-
sidedness of religious controversy
returned with increasing force,and
he often regretted that the feeble-
ness of increasing years did not
allow him to recast the one contro-
versial effort of hislife— ¢ Ancient
Christianity”—into a form which
should be free from that atmosphere
of partisanship in which it was,
from the necessity of the time,
originally produced.
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Mr. Taylor’s last work of any |rendered to him in his helplessness
importance was a volume which, by his daughters, who nursed him

arose out of a course of lectures
originally delivered at Edinburgh,
ou “ The Spirit of Hebrew Poetry.”
This volume was published in 1852,
and it contains passages of great
originality and beauty, showing
that age had not abated the power
of the veteran writer, though it
may have mellowed his tone of
thought, and chastened his some-
what exuberant style. In this work
the writer depicts with wonder-
fully graphic force those physical
characteristics of Palestine which
render it a land unique among all
lands, and which tended probably
to make it the birthplace and the
earliest home of ancient poetry.

The last published production of
Mr. Taylor’s pen was a series of
« Personal Recollections,” which
appeared in a popular periodical in
1864.

In the spring of 1865 he was at-
tacked by a violent access of the
chronic bronchitis which had trou-
bled him for many years, and this
malady was soon complicated by
dropsical symptoms, and a derange-
ment of the action of the heart.—
For three months he endured great
sufferings, with characteristic forti-
tude and rioble Christian patience,
his only wish being to pass away
and be at rest. For weeks before
his death he was obliged to be
propped up in a sitting posture,
night and day, a recumbent posi-
tion invariably bringing on the
cough with exhausting violence.—
It was touching to hear his expres-
sions of gratitude for the services

devotedly. His greatest comfort
was to listen to one of those psalms
concerning which his pen had so
recently eloquently discoursed.—
At last the strong frame was shat-
tered by continuous pain and sleep-
lessness, and on the 28th of June,
1865, he passed away to his well-
earned rest.

He was buried in Stanford Riv-
ers churchyard, by the side of two
daughters who had gone before,
and in the same grave with his be-
loved wife. In a few weeks he
would have completed his seventy-
eighth year.

At the time of his fatal seizure
he wasencaged in writing an essay
on the religious history of England
during the fifty years of his own
literary life. This fragment is
now, we learn, being prepared for
publication by his eldest son, and
it is hoped will very shortly be
given to the world.

His career affords a noble exam-
ple of the highest intellectual gifts
being devoted, with a single eye,
to the highest purposes. Great as
were his powers, they were equalled
by his humility,and were ennobled
by his faith, and brightened by his
hope.

Like his uncle Charles, and his
sisters Ann and Jane, Mr. Taylor
was singularly destitute of literary
ambition. It wasalways his great-
est pleasure and reward to believe
that, in his use of the gift entrusted
to him, he had been able in any
degree to be useful in his genera-
tion. It is not often, perhaps, that

Google
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80 voluminous a writer has shrunk
so persistently from personal prom-
inence and literary notoriety of
every kind. It was always most
painful to him to be brought for-
ward as a “literary man.” e

resolutely held aloof from mixing.
in literary circles ; general society |

was distasteful to him ; and though
he hospitably welcomed, at Stan-
ford Rivers, his few chosen friends,

yet he was never truly happy and |

at ease, save in the deep seclusion
of his country retreat, pacing up
and down the walks of the old-
fashioned garden, or setting forth
for prolonged rambles in those re-
tired lanes and by-ways where he
could feel most secure from encoun-

tering strangers. His social enjoy-

ments he ever sought in the bosom I

of his own family. Healways be-
lieved that the domestic happiness
with which he was so greatly fa-

' voured was not only a strong stim-

ulus to literary exertion, but exer-
“cised also the best influence on his
own intellectual judgment; and to
the seclusion of his country life he
attributed much of the health and
catholicity of hisreligious feelings,
and the calm judicial tone of his
literary tempter.

In his personal habits he wassim-
ple and regular. For the greatest
portion of his life he rose at six
daily, wrote during the forenoon,
and walked in all weathers from
four to eight miles.

In person he was below the mid-
dle height, compactly and firmly
built. A broad and massive fore-
head, and exquisitely chiselled
! Grecian nosc, expressive features
and snow-white hair, brushed erect,
gave him a noble and striking ap-
pearance—one that, once seen, could
‘never be forgotten.

[Chambers’s Journal.

THE TOWER AND ITS TENANTS.

Beyond all question, the most
interesting building in Great Bri-
tian is the Tower of London. There
are other places remarkable for
this and that historial association ;
for deeds of high-handed oppres-
sion; for memories of lifelong
persecution; but none of these
possess a record equal in interest
to that of any one of the score of

dungeonsin that gray isolated pile,
in which our kings have lived, and
our nobles have perished for so
many hundred years. KEach one
of its many towers is a long chap-
ter of our history, full of violence
and blood, and yet not without
some noble incidents also; each
stone-walled chamber is a page out

of human life more romantic than
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novelist would dare to paint. What
scenes have those old walls wit-
nessed ! What groans have they
heard! A royal palace; a state
prison; a slaughter-house where
the noble and base have perished
by theindiscriminate axe ; a burial-
place of murdered queens! And
yet how little we know about this
wondrous spot, that liesat the very
door of so many of us. Who visits
it save humble country-folk, who
“do” it and the Thames Tunnel
in the same afternoon. How few
of us since our hoyhood, when we
visited it with some benevolent
uncle, who “gave himself up” to
us for the day, and offered us the
choice of the Tower, or Madame
Tussaud’s, the very extremities of
self-sacrifice, as he considered them,
have ever cared to venture so far
eastward as Tower-hill.

A cheerful nod, as we have passed
it on our way down the river, in
the whitebait season, and the re-
mark, ¢ This is Traitors’ Gate,” is
all the attention we Londoners of
the better class—as we consider
ourselves—are accustomed to pay
to the Tower of London. If it
cost half-a-guinea a piece to see
the place, perhaps we that are of
the Upper Ten Thousand should
go; but to be mixed up with a
crowd of people at sixpence a
head, and lectured by a professor
of History in the shape of a beef-
eater, exactly as if we were ata
waxwork, is what we are not likely
to.put up with, and don’t. The
meagre, wretched guide-books of
the place, too, quite carry out the
waxwork notion,and until lately,
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they have been the only accessible
sources from which topographical
information—the identification of
locality with event—could be pro-
cured. Thislastobjection, however,
has now been removed, by the pub-
lication of Memorials of the Tower,
by Lord de Ros, its present Lieu-
tenant-governor, a book which all
should read before they visit the
place, and which few, let us hope,
will read without the desire of
visiting it. Then every stone will
have, if not asermon in it, at least
an epitaph; and if we must still
run with the beef-eater, we need
not read by the light of his intel-
ligence.

The Tower, as every one knows,
is situated on the Middlesex side
of the Thames, a little below Lon-
don Bridge, and the buildings
which compose it present the ap-
pearance of a small fortified town
of Germany or Flanders. Its wide,
deep moat, though kept dry for
sanitary reasons, is capable of be-
ing flooded, and though of course
as a fortress the place would be
easily reduced by the modern ap-
pliances of war, is still a formida-
ble hold. The ¢ Ballium”’ roinner,
wall, isimmensely thick, and varies
from thirty to forty feet in height.
The only vestige of the royal palace,
finally demolished by Cromwell—is
the buttress of an old archway ad-
joining the Salt Tower—to the
south-east—but most of the build-
ings have stubbornly resisted the
attacks of Time.

That portion of the place which
is most familiar to our ears is no
doubt the Bloody Tower, opposite
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the water-entrance, and so grimly
associated with the murder of the
two young princes by Richard III.
As the fact of thisatrocity has had
some doubts lately cast upon it by
some of those sceptics who busy
themselves in this age with white-
washing the villains of history, as
well as with depreciating itsheroes,
Lord de Ros has gone into the mat-
ter at some length. The generally
received tradition runs that Rich-
ard, after giving all necessary
orders for his elder nephew’s coro-
nation (there is evidence that even
his robes were prepared), suddenly |
sounded Sir Robert Brackenbury,
Lieutenant of the Tower, upon the
subject of doing away with both
lads. Brackenbury, who is said
to have received this instruction
while engaged in the singularly
malapropos occupation of divine
service in St. Johr’s Chapel in the
‘White Tower, declined the dread-
ful office. James Tyrrell was there-
fore appointed to temporarily su-
persede him in his post. This
being arranged, Tyrrell employed
Dighton and Forest to do the
deed ; and the bodies of the chil-
dred were buried in the Tower, and
not a syllable said about them.
There was not the slightest attempt
to account for their disappearance
in any way. Thatevery contempo-
rary believed that the princes thus
met their end seems certain, and
hence the general disbelief in Eng-
land of the authenticity of the
claims of Perkin Warbeck. Itwas
always a sequel of the tradition
of the murder, ¢ that the priest of

the Tower” had buried the bodies
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in some concealed place—Shak-
speare makes Tyrrell confess to the
fact—¢ and surely it is not unrea-
sonable to infer, when two chil-
dren’s bodies, corresponding in age
and period of decay with the date
of the murder, were discovered in
Charles II.’s time, by some work-
men,at the foot of a staircase, about
seventy yards from the Bloody
Tower, that these were the tbones of
the princes. There were two con-
secrated burial-grounds within the
Tower, besides that of Barking
Church on Tower-hill close by ; and
what likelihood was there, under
these circumstances, of two boys
being buried in this sequestered
nook, under a staircase, unless with
a view to secrecy and concealment.”’
Chbarles II., a by no means credu-
lous prince, had certainly no doubt
of the matter, since he went to the
trouble and expense of having the
remains removed, with all due res-
pect, to the vaults of Westminster.
By his orders, as it is said, a mul-
berry-tree was also planted upon
the spot where the bones were
found; and so late as 1853, a
warder of the Tower was alive who
remembered seeing the stump still
imbedded in the landing of the
stairs. The extraordinary rewards
paid to the assassins for value re-
ceived (but not acknowledged)
must also be taken into account.
Tyrrell was appointed. governor of
(Gtuines, near Calais, and further
received three rich stewardships
from Richard in the marches of
Wales. Dighton was made bailiff
of Ayton, with a pension. Forest’s
widow had a pension given her on
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bis death, shortly after the mur-|-—very siguificant chamber-titles—

der; and ‘ ample general pardons
were granted them, whatever vil-

lainies might be laid to their ctarge, |
all under the royal hand and seal, |
not naming what offence, but cov-|

ering any and all.” Burely qui¢
czcuse 8’accuse is a remark that ap-
plies here. According to Miss
Strickland, indeed, Tyrrell actu-
ally confessed to the murder, and
Dighton also, the latter with the
addition, that ¢ the old priest bad
buried the bodies first under the
Wakefield Tower, and a second
time in some place of which he
had no knowledge.” That the
Bloody Tower was the locality of
old assigned to this crime, is cer-
tain; for in & complimentary ora-
tion to James I., with which the
authorities of the Tower received
bhim upon his first visit thereto,
express mention is made of it as
such. Indeed, it seems probable
from the nature of the case, since
the chamber credited with the
wicked deed closely adjoined the
governor’s house, where so many
prisoners of rank were confined,
when security, rather than severity,
of imprisonment was the object in
view.

With the exception of this stain,
however, the Bloody Tower bhas by
no means 8o bad a reputation as
others of his brethren ; such as the
Beauchamp Tower, where many a
brave man and geatle lady dragged
out years of misery, from which
they were only freed by the axe’s
edge ; or the White Tower, in the
vaults of which still exist < the
Little Ease’” and « gold Harbour”
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and in whose turret Matilda the
Fair is said to have been poisoned
by the command of King John,
whom she refused to receive as her
wooer. She is said to have been
slain by means of a poisoned egg
(which seems, for the Tower, to
bave been quite a humane atten-
tion), and out of that egg, accor-
ding to one historian, was hatched
the British constitution, her mur-
der “completing the exasperation
of the English barons, who flew to
arms, for the purpose of avenging
the honour of the most distin-
guished among their class, Lord
Fitzwalter,” her father.

The Wakefield Tower (adjoining
the Bloody Tower) is, by compari-
son with the preceding, quite an
innocent place of residence. Its
large hall, however, has the repu-
tation of being the spot where
Henry VI. was murdered by Rich-
ard (then Duke of Gloucester);
and certainly in the vault beneath
it, sixty or seventy of the Scotch
prisoners, in 1745, were confined,
with so little attention to fresh air
and food, that more than half of
them perished. The Tower,indeed,
seems to have been a stronghold
of abuses, as well as to have en-
joyed a bad reputation in respect
to murders and the like, for the
constables appointed from time to
time only considered how money
could be screwed out of those over
whom they were set. They sold
the warderships, allowed public-
houses to be built all over the place,
and filled every corner with paying
tenants. No prisoner was too low
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or too high but that they put their
screw on-—even if the thumbscrew
was omitted in the treatment pre-
scribed. When the Princess Eliza-
beth was in custody here, the con-
stable, Sir John Gag2, actually
took toll of the provisions supplied
to her, until the Lords of Council
forced him to admit her own ser-
vants to superintend her commis-
sariat. Her imprisonment was suf-
ficiently harsh, without Sir John’s
pilfering. Mass was constantly
obtruded upon her. For a whole
month, she never passed the thres-
hold of her chamber; and even
when she had obtained permission
to take the air, she was always
attended by the constable, the
lieutenant, and a guard. Even a
little boy of four years old, who was
wont to pay visits to other priso-
ners as well as herself, and bring
them flowers, was suspected of be-
ing a messenger between her and
the unhappy Karl of Devonshire,
an inmate of the Tower from twelve
years of age, lest he should avenge
his father’s wrongs”’——the reason
for his committal absolutely as-
signed—and who only enjoyed two
subsequent years of liberty. The
child aforesaid was actually bribed
with promises of figs and apples,
to furnish ground for accusation
against the princess and the earl.

In reading Lord de Ros’s little
volume, indeed, no one can fail to
be struck not only with the injus-
tice and cruelty of those old times,
which, certain foolish persons per-
sist in calling * good,” but with
the baseness and cowardice of ¢ the
suthorities,” from the king or queen

downwards. Base and brutal as was
Queen Mary’s conduct, that of Eliz-
abeth was even viler, inasmuch as
she was more caunselessly vindictive.
We do ot know at what precise
period chivalry is supposed to have
been at its best and palmiest, but
certainly modern times offer no
parallel in the way of downright
meanness to the conduct pursued
by such a gallant knight (for in-
stance) as Henry V. We have all
heard of the respect paid by that
noble prince to his prisoners after
Agincourt; but it is not so gener-
ally known that he afterwards be-
haved to them exactly as our Ital-
ian and Chinese brigands conduct
themselves towards {he¢r captives.
If the ransom—always an extrava-
gantly enormous one—was not very
soon paid, his noble prisoners in the
Tower began to feel it in restric-
tions and privations. The Dukes
of Bourbon and Boucicault died
there, since their urgent appeals
could not extract from the tenanta
of their exhausted lands the re-
quisite sum set upon their release ;
and Charles of Orleans languished
in those alien walls for a quarter of
a century.

With whatever high-flown cour-
tesy, too, women were treated as
‘““ queens of tourney,” and on great
public occasions, in private and in
prison, their sex was no protection ;
the cowardice and cruelty of their
jailers and of those who raled their
jailers, were beyond anything that
is heard of now, except among the
most bratalised of our peasantry,
and towards some wretched lunatic
half-ignorant of her wrongs. Think
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of Atne Askew, for instance, so
late as the days of “bluff king
Hal,” bullied by Bishop Bonner,
worried even by the Lord Mayor
about her religious opinions, next
committed to Newgate, and then
sent to the Tower, to be racked by

the Chancellor himself, ¢ so that:

her limbs were so stretched and
her joints so injured that she was
never again able to walk without
support " Lastly, she is taken to
Smithfield to be burned alive in the
presence of the Duke of Norfolk
and the Earl of Bedford, one of
whom, learning that there was some
guopowder about the fagots (placed
by some good soul to shorten her
agonies),  became frightened lest
any aceident should happen to him-
self” Anne Boleyn, by a strange
refinement of cruelty, was placed
as a prisoner in the same lodging
she had occupied previous to her
coronation ; and when Smeaton had
been induced to accuse her falsely,
by promise of hislife being spared
(in despite of which promise they
hung him), she was taken out, and
beheaded in the courtyard, and her
body thrown into an arrow-chest.
For the execution of Lady Jane
Grey—whose autograph may be
read on the walls of the Beauchamp
Tower—there was, perhaps, in those
tarbulent times, enough of excuse;
but nothing can palliate the be-
haviour of Elizabeth towards Lady
Catherine Grey, Jane’s sister—
Elizabeth, a woman herself, but
twenty-five at the time in question,
and who knew from experience the
bitterness of captivity. For the
crime (1) of marrying Lord Hert-

ford, this young lady, with her
husband, was committed to the
Tower : by no means, however, in
his company; she bore her first
child in solitude, and heard it pro-
nounced illegitimate, and her mar-
riage tobenull and void. “This mon-
strous decigion was not, of courre,
likely to affect the sentiments of
the parties concerned ; after a time,
by persuasion or corruption of their
keepers, the doors of their prison
were no longer secured against each
other, and the birth of a second
child rekindled the anger of Eliza-
beth.” A double fine wasimposed
upon Lord Hertford,and they never
metagain notwithstanding petitions
to her Majesty, setting forth ¢ how
unmeet it was this youog couple
should thus wax old in prison.”’
The Lady Arabella Stuart was
another involuntary tenant of the
Tower, whose only faults were her
royal birth and baving wedded the
man she loved. Her cousin, King
James, forcibly separated the bappy
pair and they formed a planto es-
cape to France, and there be reu-
nited. In this they committed a
crime. The husband succeeded in
his design, but Arbella failed, and
was committed to the Tower, where,
after some years, she died, as well
she might, distracted with her mis-
eries. This daughter of a line of
kings—but far too much out of the
direct succession to create reason-
able alarm—was buried by night,
and without any ceremony, in West-
minster Abbey, “because to have a
great funeral for one dying out of
the king’s favour, would have re-
flected upon the king’s honour.”
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The king’s honour, of whom his
own son said, that “he was the only
man who would have shut up such
a bird as Raleigh in a cage:” and
.such a cage! A cell in the White
Tower, now shewn to every visitor,
was the limit allowed to the great-
est navigator of the globe, for eight
long years. The story of his sub-
sequent release, expedition, and
legal murder—perbaps the most
-audacious ever committed under the ‘
shield of law— is well known ; but:
not so well James’s answer to Lady
Raleigh, when she complained to
him that he had given her husband’s
estate away (on pretence of a flaw
in the title-deed) to his favourite
Robert Carr, and besought hiun not
thus to make their child a beggar. i
He received her harshly, and mere-
ly repeated “I maun have the land;
I maun have it for Carr.” ‘

The only tenant of the Tower
who seems -to have been able to
move the heart of the king or
queen in his favour, was one of the
greatest scoundrels it ever con-
tained, namely, Colonel Blood, who
stole the Regalia. Nobody knows
why Charles II. pardoned him, or
rather released both him and his
accomplices without trial. The en-
terprising colonel even became a
hanger-on upon the court at White-
hall, where he does not seem to
have been held a greater rogue than
the rest, for he had eveutually a
pension given to him, as well as
some confiscated land in Ireland.
Edwards, on the other hand, the
koeper of the jewels, who had al-
most lost his life in their defence,

died unrecompensed. From the
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Conqueror’s time, indeed, until
that of James II., the annals of
the tenants of the Tower form one
long history of injustice. The sin-
gle gleam of sunshine that strikes
through these dark records is the
narrative of the escape of Lord
Nithsdale from the governor’s house
in February 1716, thc evening be-
fore the day on which he had been
doomed to die, and it is exceed-
ingly well told by our author.
The devoted resolution of his coun-
tess overcoming the apprehensions
of the timid, and stirring the phleg-
matic into action; her admirable
address at the moment of her hus-
band’s flight : her presence of mind
when he had got clear off, in imi-
tating her lord’s voice, that his
guards might imagine he was still
within his chamber; and, finally,
her return to Scotland, at the for-
feit of her life, to fetch the buried
family title-deeds, for ber child’s
sake, make up a spirited portrait
of a noble woman.

‘We have not spoken of the Tower
as a fortress, though more than one
king and queen were besieged with-
in its massive walls; Richard II.
twice, who, on the latter occasion,
had the mortification, after parley
with the rebel leader in the coun-
cil-room, of being compelled to
surrender his old friend and tutor,
Simon Burley, to the vengeance of
his enemies. It was from the Tower
stairs, ten years before, that Rich-
ard took boat, and addressed his
angry people with vain words of
peace ; and from its gate that he
rode forth to meet Wat Tyler. No
sooner had he passed the draw-
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bridge, than the mob rushed in,|defended himself upon the ground,

and, besides treating his mother,
widow of the Black Prince, with
great brutality, tore the Arch-
bishop of Canterbury, and others,
from the very altar of St. Peter,
and beheaded them in the court-
yard, so often the scene of scarcely
less lawless executions.

St. Peter’s Chapel is, in one
sense, the chief focus of interest
among all the Tower buildings;
for, in whatever portion of the
place the prisoners languished, they
were most of them laid there at last,
generally shorter by a head than
when inlife. Gerald, ninth Earl of
Kildare, Lord-deputy of Ireland,
is one of the few who is interred
there undecapitated—he only died
of a broken heart, upon hearing
that his son, Lord Thomas Fits-
gerald (commonly called Silken
Thomas), had inherited the family
disease of Rebellion, and declared
war against the king, Henry VII.
His foreboding was a just one, for
Thomas soon came to be a prisoner
like himself—in the Beauchamp
Tower—and was hanged, one fine
morning, with no less than five of
his uncles, upon Tyburn Tree. The
father of this old Lord Kildare
was a chronic rebel ; he could not
possibly help having & hand in
whatever rising happened to be
taking place ; and yet he kept his
head, on his shoulders to the last,
and, simply because he was such
an unparalleled scoundrel, received
the highest honours. When accused
before the king in council of burn-
ing the eathedral of Cashel, he ad-
mitted the soft impeachment, but

“that he was positively assured
that the archbishop was inside of
it.” This reply was considered a
very excellent one; and, “since it
seemed all Irelapd could not gov-
ern this earl,” Henry said ¢ this
earl shall govern all Ireland ;”
and accordingly made him its Lord-
lieutenant.

Besides the great historical char-
acters who have been involuntary
tenants of the tower, there have
been a few others who have had
temporary lodgment there previous
to execution; among these, notably,
Lord Stourton, whose determined
murder of the Hartgills, father and
son, forms a very curious chapter in
this history. He was the first peer
who ever ¢ took silk”’—claimed
the privilege of being hung with a
rope of that material, and he
richly deserved it. Our author
takes occasion to remark that this
was not altogether an empty dis-
tinction, since such rope being
stronger than vulgar hempen cord,
is slenderer, slips more easily upon
the windpipe, and so shortens mat-
ters. His Lordship’sservants were
of course supplied with the usual
article, and subsequently “hung in
chains”—an expression, by the by,
which only meant that after hang-
ing in the ordinary way, ¢ a stout
canvas dress, well saturated with
tar, was put upon the body, and
then a light frame of hoop-iron
fitted to the frame, with the object
of causing the remains to hang

| together as long as possible. At

the top of this framework was an
iron loop which went over the
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head, and to this was secured the
chain by which the corpse was
finally suspended to a lofty gibbet
made of oak, and studded with
tenter-hooks, to prevent any one
from climbing up to remove the
body.” .

The last oriminals received
within the Tower walls were the
Cato Street gang in 1820. This-
tlewood was a tenant of the Bloody
Tower; Ings and Davidson (a negro)
of St. Thomas Tower; Harrison,
Brunt, Tidd, Monument, and Wil-
son in the Bynard and Middle
Towers; and Hooper in the Salt
Tower. The first five were all
hung: there was not the slightest
sympathy from the spectators upon
their appearance on the scaffold,
but ¢ when each head was cut off
and held up, a loud and deep groan
of horror burst from all sides,
which was not soon forgotten by
those who heard it”’—so distasteful
to our people has the sight of blood

become, which was at one time
shed in such torrents upon that
most historic eminence in Britain,
Tower-hill.

Interesting as these memorials
are, and advantageous as must be
the position of their author for
investigating hidden matters of
great moment, we do not envy Lord
de Ros the habitation to which his
office entitles him. In the day-
time, the governor’s house is doubt-
less comfortable enmough; but at
night, if one were the least inclined
to be nervous—yet his Lordship
18 a soldier, and doubtlers not
afraid. ¢ More than one sentry,
however,” he admits, “has deposed
to hearing horrible groans pro-
ceeding from the apartment called
the Council Chamber,” whero
(among similar cheerful events)
Guido Fawkes underwent the ap-
plication of the rack in its severest
form. We dare say it was ¢ only

fancy,” but—only fancy !

“e

[Chambers’s Journal.
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There are few persons who read
the advertisements in our daily pa-
pers who have not been often puz-
zled by seeing, in the second col-
umn of the Times, some such mys-
terious announcement as the follow-
ing: 6- 10 18.16 17—16, 2, 2—22
12 18—17, 12, 1, 24, 22, &ec.; or,
oggv og cv ejotkpi etquu. To those
who have never given their atten-
tion to methods of secret writing,

such an enigma as that presented

by either of the examples given
above, is too difficult and myste-
rious to be even thought of in any
way but as a paradox. When,
bowever, we have gone carefully
into this matter, we find that it is
usually & mere matter of time
solving these problems, they being
never utterly insoluble. It is sur-
prising to find, very often, how lit-
tle skill has been displayed in
forming the hieroglyphics that are
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expected to defeat the curiosity of
those who may feel disposed to in-
quire what there is hidden in these
mysterious numbers. In time of
war, when most important commu-
nications are transmitted from one
officer to another, and when great
disasters might result if an enemy
were to become acquainted with
the information contained in these
communications, considerable care
is taken to adopt what are called
“cipher ” communications, of such
a nature as to be of no use to any
one except to him Who possesses the
key. To construct or arrange a
method of writing which is exces-
sively difficult to unravel, is not a
very arduous undertaking; there
sre numeorus methods by which
this can be accomplished, and that
method may be considered the best
which occupies the longest time to
find out ; but as we before remarked,
to arrange a means of communica-
tion which cannot be discovered, is
almost impossible. In order to be
an accomplished ¢ expert ”’ at solv-
ing hieroglyphics, we ought to be
well acquainted with the construc-
tion of various languages, and to
know the peculiarities of each.
Let us take an example from Eng-
lish and French, languages gene-
nlly known, and deal with the
peculiarities of these. In English,
there are three words of only ome
letter—namely, a, I, and O, the
last very seldom used, but the for-
mer two are of very frequent oceur-
rence. In French, we only know
of a and d’, used as a verb, or as a
prefix to an article or pronoun.
In both languages, the vowels are
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used oftener than any other letters;
and in English, especially, we have
the letter e more frequently re-
peated than any other ; next comes
a; then o.

By examining any long sentence
or series of sentences, we can then
at once almost fix upon these two
letters, and thus obtain a key to
the principles adopted. Then we
can look out for words of three let-
ters which are either terminated or
begun by one of these, and we may
then conolude that the word end-
ing in e is ¢ the,” that beginning
with a is “and : ” we then have a
guess at the letterat, h,n,and d;
and we can try, by substituting
these letters for the signs, num-
bers, &c., in the hieroglyphics,
whether we are on the true track.
In, an, at, if, it, is, be, or, we, on,
as, by, of, to, do, are all common
words of two letters that are ever
recurring ; thus, when we find a
repetition of two signs or numbers,
we may attack these first, and thus
obtain a probable meaning for each
sign. Thus, first taking single let-
ters, then double, we begin with a
few, and then increase our stock as
we go on. In the case of figures,
we may first try whether certain
figures do not stand in place of
certain letters, using in our trials
the most simple forms first, the
more complex afterwards, and thus,
by the exhaustive process, hunt
down the method used. Let us
adopt this plan with the first nu-
meral hieroglyphics given in the
commencement of this paper. Let
us assume, first, that it is the Eng-
lish language used, and we then
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find that either a or I ought to be
represented by 6. In the first
place, we will try whether the very
simplest form has been adopted to
blind us—namely, to number the
letters of the alphabet, and then,
instead of writing letters, put num-
bers to form words. We will first
take these in ordet, and assuming
6 to represent a, we should have e
represented by 10, m by 18, k by
16, and 1 by 17; and 6, 10, 18, 16,
17, would be aemkl, out of which
no sense would be apparent. Be-
fore resigning this plan, however,
we will suppose that 6 represents
I; then, taking the alphabet in
order, we should have 10, 18, 16,
17, representing m, u, 8, t, and the
sentence seems to commence I
must.” We next have 16, 2, 2.
Now, 16 is 8, and 2, 2, the same
letter repeated, suggest at once
double e. We have then “I must
see.” In the next word, 22, 12,
18, we have the last letter u, repre-
sented by 18; and “I must see
you ” is at once suggested—22 and
12 meaning y and o respectively.
The next word is 17, 12, 1, 24, 22,
of which we have thus much, to 1,
24, y. Comparing this with the
previous portion of the sentence,
we are at once led to “to-day” as
the word, and the whole sentence
therefore is, “ 1 must see you to-
day.” Upon writing down these
numbers under the letters, we shall
find that the plan adopted was to
commence numbering the alphabet
at D for 1, and so on to the end;
then putting the numeral under
each letter, instead of the letter
itself, the sentence was formed, and
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no doubt was considered very com-
plicated by the lady or gentleman
whose wants were thus expressed
in mystic language.

This is a very simple case of
hieroglyphics, and one which is
only likely to be puzzling in conse-
quence of its brevity. The next
specimen we have given is also
very simple ; but this case comes
at once under the head of the
beginner’s alphabet, for the two
g’s in the centre of the word, and
the g terminating the word of two
letters, at once directs us either to
“good ” or “meet.” Good is the
least likely word with which to
commence a sentence; but if we
take o as g, and g as o, we have
“good go” for the first two words.
If, however, we take g as e, then
we have ‘“meet me” for the first
two words, and t for the termina-
tion of the third word, which would
therefore most probably be either
“it” or “at.”” The last word of
these five ends with a double letter,
and this would most probably be
double 1; and  shall  is the word
at once suggested to us; but shall
is an unlikely word with which to
finish a sentence, and we are, by
the beginning of the sentence, in-
duced to look for the name of a
place at which an appointment is
to take place, and thus we search
for another word ending in a double
letter, and are at once reminded of
cross, five letters ending in double
letters. If our guess be correct,
then e means ¢, t meansr, q means
o, and u meanss. “ Meet me at
cjarkps cross’ is now the sentence,
the italics indicating the unknown
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letters. A very little imagination
at once leads us to the supposition
that «“Charing” is the word indi-
cated ; and thus “oggv og cv ejetkpi

etquu,” isnothing more than *Meet |

me at Charing Cross.” By substi-
tating the false letters under an
alphabet, we find that the plan

adopted in this case was to write.

c under a, and then to continue in
succession until the alphabet was
used up; a not very complicated
system to adopt.
worked out the problem from start-
ing, on the conviction, that e was
the most common letter, and that
the language was English; but in

In this case, we |

work, hold, &c. We selected
“ work,” and thus guessed at w,
which led us to “with.” Then
the “ my*’ became a natural infer-
ence; and we had from this obe
sentence twelve letters as highly
probable : and these letters ap-
plied to the remaining sentences
immediately solved the mysteries
of the cipher communication.

The fact that e predominates
most in English, and afterwards a,
o, i, in order, and that there
! is no word without a vowel, gives
us at once a clue not only to every
arrangement of numbers to repre-
i sent letters, but to any system of

so short a sentence, such a test ciphers used for secret writing.
might be fallacious, for the shorter | Then, again, a vowel, and therefore
a sentence, the less clue is there|e, a, 0, i, or u, almost invariably
given to the examiner on which he | begins a word, or occupies the sec-
can work ; and the repetition of the i ond place in a word ; the exceptions
e in small sentences may by chance , being when an h, 1, p, r, t,or w are
be avoided. “Go on with my [ used: there are very few words
work,’”’ was a sentence in numerals | which will not come under these
that puzzled us for a short time; exceptions.

three o’s in five words induced us| Let us examine the last hundred
to believe that this letter was an e, | words preceding this paragraph,
until we discovered our obtuseness | beginning at the last sentence end-

in not at once discovering that e
rarely ever in English begins a
word of two letters; and thus, as it
was most probably & vowel, it must
be either a, i, or 0; and as a and i
narely finish a word of two letters,
ma and pa being the exceptions,
and i never being used, we were at
once brought to o; then “to of,”
“do of or on,” “go of or on,” &e.,
were the probable meaning of these
words, and we therefore selected
“go on” as probable. Then came
a word of four letters with o in the
second place; this might be word,
4
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ing “exceptions;” the hundred
iwords reach to “and.” We find
| seventy-two words either begin with
8 vowel or have a vowel in the
isecond place, and no less than fif-
Eteen words where the vowel is pre-
iceded by h, in the second place.
There are seventy-eight e’s; whilst
of the next vowel (a) there are
only thirty-two; there being also
thirty-two o’s, and twenty-nine i’s.
About the e, there could be no
mistake, its number at once reveal-
ing it, whether it happened to be
represented by a oross, a dot, a
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numeral, or anything else. To
distinguish the a from the o, we
must remember that o is frequently
the termination of a word of two
letters, such as to, go, no, do, o ;
whilst & is more seldom used in
this way, but is more often used to
commence words of two or three
letters, “an,” “and,” being very
common ; 8o that we can first decide
upon our probable vowels, and then
select the vowels themselves. The
fact of the predominance of e is a
great key, for there are many words
in which double e ocours, and also
words of four and five letters in
which there are two e’s—such as
““deep,” ‘“‘seen,” “ keep,” * been,”
“sleep,” “meet,” &c.; and also
‘were,’” “where,” “there,” “here;”
all of which may be at once se-
lected and tried, in order to dis-
cover h, r, w, t, and other letters
which are used with these. Thus
we should find there were very few
words which would not be conside-
rably broken up by this process,
and leave us but little for guess-
work, or much choice for option as
regards our word.

Among the consonants, d and h
are the most common, then n, s, r,
t; so that after we have failed, by
the aid of e, a, o, i, to discover
words, we can recount and ascer-
tain which sign is most likely to
represent h or d. Again, when we
bave guessed at an 0, we may ex-
amine for a word of three letters,
and with o in the centre; this let
us guess to be “you;” then we
may try whether by substituting
y and u in various words where
they occur, we obtain satisfactory

results. We will now take a sim-
ple case of substitution, by which
the principles of discovery men-
tioned may be practiced, and from
this we will advance to more com-
plicated problems; but in each
there is the same means open to
discover the vowels and the most
prominent letters. Here is a com-
munication: 2873j8731j8¢g
23517b135g4¢8il 105
4dj8c13,811 733 j 7385¢
1381121 ¢gj2873. In this
sentence, there are seven 3’s, eight
8’s, six T’s, three 13’s five j’s, three
2’8, three c’s, four 5’s, four 1’s,
&c. The greatest number of any
here is 8, but we are disinclined to
accept this as representing e, on
account of 8 ¢ appearing; and thus
we take 8 to represent o,and 8¢
would be either om, of, or. Then
we oome to the seven 3’s,a num-
ber which we at once select as
representing e, and 7 3 3 j may be
seen, keep, or meet, &c; but 7 3
immediately following, leads us to
accept 73 3 j as meet,7 3 a8 me—
j is therefore t; 7, e; and 8, o.
By substituting these letters in
the first word, it stands thus, 2ome,
which may be either come or some;
the next word being “to” (j 8),
come is the more likely of the two;
thus, “come to me ” are the first
three words. 7 being m, 1,7 can
be only am; thus, 1 being a, 1 j
becomes “at.” Then 8 g2 3 be-
comes, from our previous knowl-
edge, ogce, and g is therefore m.
5 can only be I, to make sense;
and we mext find b 13 5g 4, of
which we know 5 and g. 13 we
may guess at from 13 8 11, which
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is most probably you. Thus we
may write, byin4, which may be
dying or lying, but dying seems the
more probable, from the I am be-
fore it. ¢ 8 i must be for « for; ”
lisa; 105 4 d j becomes 10igdt;
and sight is the word suggested,
with ig in the middle, and t at the
end. “Meet me if you can’t
come,” is the remainder of the
sentence—not by any means a
complex arrangement; the plan
sdopted having been to write 1
under a, a under b, 2 underec, b
under d, and so on,and then spell-
ing out the letters in order.

A much more complicated system
is that of which the following is a
specimen: *pqr-o vo'pq-km r-o *j’k'p
nj'o'u ‘pgn-on knrjp v-k'nn Ikv:
lurlj-prk-j jk-k-q'p rp.

It is at once evident, from look-
ing at this, that very few letters
are used, and thus that each letter
must have a double meaning. First,
we find there are a multitude of
dots, too numerous to mean any
one letter, therefore these must
indicate something else, probably
when one letter means differently
from the same letter without the
dot. Next we find there are eight
p’s, four q’s, three v’s, six j’s, eight
o’s, eight k’s, six r’s, three o’s,
three I’s, &c. We are at once in-
duced by the number of n’s to put
this letter down as the representa-
tive of e, more especially as we
find in the sixth word two n’s with-
out dots in it. There is also no
word which bas not in it either
J»m, 1, °k, or *q, and therefore we
will select these as the probable
vowels, especially when we find
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that out of eleven words ome or
other of these letters occupy the
first or second positions.

Starting on the supposition that
n is meant for e, we will attack the
word -pqun'nn, which might be
¢ where,” or “there.” If we take
where as the word, then ‘p means
w, and we have a single word of
two letters, r'p, and no word of two
letters ends in w. If, however, we
take it to mean ¢ there,” then rp
might be ¢“it;” and we at once
guess at t, h, r, and i. Assuming
these letters to have been correctly
guessed, we have the first word,
‘pqr-o, standing thi-o, and ¢ this
is at once the word suggested, o
being the representation of s; and
this will hold good for the word
r-o, which becomes “is.” We next
come to *j-k'p, a word of three let-
ters, preceded by ¢is,” and ter-
minated by t, and “not” is at once
presented to us as highly probable;
and *j and *k are n and o; v.k.nn
then becomes vore, and v must be
b or m, m being the more probable.
Next, we may select vn'pq-km, in
which we may substitute the letters
already known as follows, methom,
and m should therefore be d.—
Another word, knr'jp becomes, by
substituting known letters, keinp,
and “ being ”” is a very likely word
to come from this, k and p being b
and g respectively.

Out of our selected vowels j,n, r,
k, and 'q, we know nise, risi, k
is 0; j and -q are therefore a and u.
We don’t know which represents a,
however, until we find the word jk-
k-q'p, which, from what we know
of k'k'p,becomes jbo'qt. If, now,
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we suppose j is u, and °q, 8, this
word becomes uboat ; but if j be s,
and *q, u,then “about” is the word.

We will now sttack the long
word l-kv-lurlj-pr-k-j, and this, from
what we know, becomes lom-‘luila-
tion. Here are two I’s without a
dot ; most probably, therefore, the
same letter is meant. Beginning
at the commencement of the alpha-
bet, we may try bom and bation,
which seems unsatisfactory. The
next letter, com, cation, only re-
quires pl to be added to make
sense,and complication is the word.
Thus, the whole sentence is solved,
for nj'o'u is by the three known
letters n, j, and o, as well as by
the context, shewn to be  easy,”
and the meaning becomes—¢ This
method is not easy, there being
more complication about it.”

We have thus shewn how, by the
exhaustive process, by speculating
as to the vowels, counting the let-
ters, and by trial, we may solve
almost any method which can be
constructed for secret writing, al-
though the systems for complica-
tions may be so arranged as to be
very puzzling. By another method
than any yet mentioned, however,
we can manage to comwmunicate in
a manner which may fairly be said
to defy detection. It is asfollows:
Two persons procure each a dic-
tionary similar in every particular.
This dictionary may be artificially
paged, so that page 90 is marked
page 1, and so on: then the word
meant is counted either from the
top or the bottom of the page, and
numbered accordingly ; thus (97,6,)
would mean 97Tth page of the book,
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and the sixth word down. In or-
der, again, to avoid detection, it
might be agreed upon, that if the
date of the communication were
given, the reader should count on
10, 15, &e., pages before he num-
bered page 1 in his dictionary—
this extra variation rendering dis-
covery very improbable.

In the olden time, when postage
was very expensive, much ingenuity
was adopted to cheat the Postmas-
ter-general—writing in wilk, with
a lemon, and in other ways which
were invisible, until submitted to a
great heat. Another very simple
plan was to dot under each letter
in the leading article or police re-
port, and thus mark out words and
sentences, the stops being indicated
by a short line instead of a dot;
and thus many communications were,
passed between lovers or friends
who were too poor to pay the then
high rate of postage,or with whom
there were obstacles in the way of
communications. ’

Referring, again, to the mere
cipher problem, we will submit one
which for a very long time defeated
us; it was as follows: owew emtn
gate itnia enll ewtx ofke htr ere
otinosa uoydl. Upon counting the
letters, we found 8 e’s, 5 o’s, 3 1’s,
3 a’s, 6 t's, 3 w’s 3 I’s, &e.

Taking e to mean really e, in
consequence of the preponderance
of e’s, we were at once defeated
by ere; neither would ¢ do for o,
nor for any single letter. htr again
puzzled us, for if t, as seemed proba-
ble were a vowel, we knew of but
few likely words with a vowel in

the middle of these letters, except
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that vowel were u or o; and these
would not suit.

After an endless variation of
trials and failures, we always came
back to the uoydl, and we were
attracted to this because uoy is you
backwards. We seemed, however,
to be no nearer the mark than we
were, even with the aid of uwoy;
but we determined to turn the
words round, when the sentence
stood thus: wewo ntme etag-ainti
llne xtwe ekfo rth ere asonito ldyou.
This was very little more intelligi-
ble than the former wording, with
the exception of the word you, to
which we were still attracted.—
The y~u, however, left 1d unac-
counted for, and this might give
us a key. It did do so, for 1d be-
longed, we guessed, to fo of the
former sentence, and “told you”
became apparent. No sooner had
we reached this point than the
mystery was solved ; two letters of
the following word were attached
to that preceding it; making sim-
ply this alteration, the semtence
was intelligible as follows: < We
won’t meet again till next week,
for the reason I told you.”

The arrangement was marvel-
lously simple, and yet effective.

A most difficult arrangement to
solve is the following. Write
down the alphabet A B C, &o.;
then under each letter write other
letters of the alphabet three or
four deep ; thus

A BCD
o p q r
j km 1l
s r t v

Then, when a message is to be
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be sent, shew by the first four or
five words, according as isarranged
previously, from which of these
columns the respective words are
used ; the order of the letters in
the first few words shewing the or-
der of the chauges. Thus, klmn,
jlki, &o., would indicate that the
first word was made from the first
row of letters below A B C
&ec.; the second word from the
second row; the third from the
third; and the fourth from the
fourth; klm following in proper
order. Then the next word, jlki,
shews that the fifth word wastaken
from the second row; the sixth
from the fourth, because 1 comes
before k; the seventh from the
third, because k is third in order;
and the eighth word from the first
row again. This method avoids
the repetition of vowels, and, when
skilfully drawn out, almost defies
solution, Here is a specimen:
L-M-N mpl nlm: tlt-h thw qhqd
qx ewmbb qt fdgq je nbxx.

To solve this writefirst the com-
mon alphabet; then under a write
p,and under each subsequent letter
write q, T, 8, &o. in order, omitting
L, and call this column 1. Then
under a, again, and below p, com-
mence with t, and write the alpha-
bet; call this column m; again,
ander t commence with m, and
write a third alphabet. The com-
mencement of the sentence, L*M'N
mnl, &c., shews that the first word
is formed from column L, the sec-
ond from M, the third from N, the
fourth from m, the fifth from n,
and the sixth from 1. If this ar-
rangement will be tried, it will be
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found that the message is this:
¢ Ever and ever we shall be true to
thee ;”” a sentence of nine words
with no less than nine e’s in it;
and yet by this arrangement the
excess of this letter is not shewn,
the letters t, x, and q respectively
meaning e in columns L-M-N.
Here, then, is a means by which
the ‘ardent lover may communicate
with his loved one in safety, the
patriot with his fellow-patriot,and
the anxious merchant with his com-
panion ; but all such persons should

beware, for the trial may be bit off
by an “expert;” and the slightest
footprint will give a clue, and
cause the vast mystery to be un-
ravelled, and read as easily as com-~
mon writing. There is, however,
a considerable amount of skill to
be shewn in the formation of a se-
cret code, and still more in the un-
ravelling of the same; and thus
to the mere investigator or lover
of paradoxes, secret writing and
hieroglyphics may not be without
interest.

[The Quiver.

RICHARD WHATELY, D. D.

The recently-published ¢Life
and Correspondence of Archbishop
Whate]},” by his daughter, has
brought up for public notice and
review the life of one of the most
remarkable men of this century.
Of these volumes themselves, their
chief merit is that, as far as is
possible, the late archbishop’s let-
ters, and the simplest record of
facts, are allowed to tell the story
of his life. There were great
temptations, arising from the re-
lationship and affection between
the biographer and the archbishop,
to induce her to indulge in expla-
nations and reflections, which would
have seriously spoiled the work.
Miss Whately has, however, kept
clear of these faults, and the result
is two of the most valuable and
really interesting volumes of bio-
graphical literature which have been
published for a long time.

Richard Whately was born in
1787, at Nonsuch Park, Surrey,
the residence of his father,the Rev.
Dr. Joseph Whately, who combined
in himself the offices of Vicar of
Widford, Prebendary of Bristol,
and Lecturer at Gresham College.

Those who bave seen the manly
tall form of Dr. Whately, in the
prime of manhood, must be sur-
prised to read that in early ohild-
hood he was so diminutive that -
when ¢ weighed against a turkey
he was fourd wanting.” Having
been educated at a private school
at Bristol, in 1805 Whately went un
to Oxford and entered at Oriel
College. Fortunately, his tutor,
Dr. Copleston, was a man of pene-
tration; and beneath the rough,
eccentric exterior of the young un-
dergraduate he recognised the ele
ments of true genius and power.
In Whately’s own opinion his tutor
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at Oriel was the person to whom,
above all others, he was indebted
for having ¢“chipped the shell,” and
thus enabled to expand his mental
powers., Having obtained a prize
for an English essay, and taken a
“ double second,” in 1811 he was
elected to a fellowship in Oriel.
At this time the common room of
Oriel was thronged by men des-
tined to make their college famous,
and to add lustre even to the an-
cient university itself. There was
Newman, who is now the ablest
divine of whom the Roman Catholic
Church can boast,—There, too, was
Arnold, the lifelong friend of
Whately, and the future Head-Mas-
ter of Rugby,—the first who showed
to Bogland what a divine thing it
was to be a teacher, who preached
sermons in chapel to which the
schoolboys actually listened with
intelligent delight, and who taught
the wild-brained young lads of
Rugby that Christianity was the
truest manliness. Another of the
Oriel set of this time was after-
wards to give the name of “Pusey-
ite” to a church party, of which
he was the ablest, most energetic,
sad most remarkable leader.

One other name which was to
be known more widely than any of
the former was that of Keble. Who
shall write of the list of lives that
bave been made holy, and hearts
thst bave been made glad, and
waverers that have been strength-
ened by his ¢ Christian Year!”
Away with the profane hand which,
now that he is gone, would by un-
authorised alterations tarn into
the shibboleth of a party that which
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was left as a rich legacy of praise
to the whole Christian Church. Go
back in thought half a century to
the old common room of Oriel,
and see that group of five young
men together—Keble, and Pusey,
and Whately, and Arnold, and
Newman. What an influence are
they destined to have upon this na-
tion of England and the Church of
Christ! These five students have
exercised a wider sway—some for
good, and some for evil—over reli-
gious thought in England than all
the Church leaders during the last
fifty years!

In this brilliant intellectual co-
terie Whately was able to shine
brilliantly. Arnold was the only
congenial soul amongst the set.
From the views of Pusey and New-
man the acute, vigorous, masculine
mind of Whately instinctively re-
coiled. In 1822 he was appointed
to the living of Halesworth, in
Suffolk, and in 1823 Lord Gran-
ville elevated him to the princi-
palship of St. Alban’s Hall, at this
time one of the most neglected
and least frequented of the Halls
of Oxford; but which, under the
vigorous management of Dr. Whate-
ly, became one of the most flourish-
ing and popular. Having held for
a very brief period, as successor
to Mr. Seuior, the professorship of
political economy, he was suddenly
raised to the archbishopric of Dub-
lin. For this post we must confess
he was ill suited ; he knew nothing
of the business of a diocese, or the
peculiar people amongst whom he
was from henceforth to reside. We
will give his own description of his
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unfitness for those duties, which

- will serve at once as a specimen of
his lively, pleasant style of writing, '
and the keen accuracy of hls ex-'
pression.

« You have known me too long
not to know how harassing it is to
me to have to make up my mind .on
a hundred different points every

day, instead of concentrating my

mind on a single pursuit, which is
to others the severest kind of la-
bour. What is properly called
business is the specific poison to
my constitution, and, I apprehend,
will completely wear me out in a
few years, especially from the want
of long vacations to recruit. And
what is most provoking is, that
rank, state, pomp, precedence are
to me just so much additional
plague. I would rather work with
Paul at his trade of tent-making,
or have to go out fishing with Peter.
And a formal dinner-party, even
at Oxford, is a bore which I would
gladly commute for nine-and-thirty
stripes. I do not know that I have
less vanity than the rest of man-
kind, but mine is all of a personal
kind (I do not mean in respect of
bodily person), not connected with
station. The offer of archbishop
was gratifying to my organ of ap-
probation ; the acceptance of the
office of martyrdom.

His disregard for rank, state,
and pomp, which he expresses thus
“decidedly, he evinced all through
his life in Dublin, by his neglect
of all the state which naturally
belonged to his exalted station.
This was evidenced even in trifles.
He seldom wore his order of St.

Patrick, one of the honours attach-

mg to his office. At King William’s

'levee, His Majesty asked, ¢ Is the

Archbishop of Dublin ashamed of

his order ?””  And on another occa-

sion the Marquis of Anglesea, then

Lord-Lientenant of Ireland,offered

to arrange the blue riband proper-

ly, which his Grace was wearing
in some extraordinary careless
fashion, to which the archbishop

happily replied, « If I had earned

mine as your Excellency has yours,

I dare say I should think more

about it.” The “good sayings”

of the archbishop might be counted
by the hundred. So remarkable
was he for wit and point that it
soon became the fashion in Dublin
to attribute every new joke or bon
mot—bad or good—to his Grace.
He once wittily remarked wupon
this practice, ¢ I think I had bet-
ter walk about with a notice-board
upon my back, ¢Rubbish shot
bere.’” Speaking on one occasion
of the persecuting ppirit which has
so repeatedly been shown by dif-
ferent religious parties in England,
he remarked, “It is no wonder
that some Fnglish people have a
taste for persecution on account of
religion, when it is the first lesson
that most are taught in their nur-
series.” When the person to whom
he was speaking denied the truth
of this, Whately responded, “ Are
you sure? What think you of
this—

¢“0ld Daddy Longlegs won’t say his

prayers. i
Take him by the left leg, and throw him
down stairs!”’

Morrow’s library being the most
popular in Dublin for the supply
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of novels and light literature to the

fashionable world, and the Rev. M.
F. Day being the eminent minister
of one of the most fashionably at-
tended churches, the archbishop
asked, “ Why are the ladies of
Dublin remarkably inconsistent "
to which he answered, ¢ Because
they go 2o Day for a sermon, and
to Morrow for a novel.” Again,
at a dinner-party given shortly
after his chaplain, Dr. Fitzgerald,
had been elevated to the bishopric
of Cork, the newly-made bishop,
in a fit of thoughtfulness, forgot to
pass on the decanter, upon which the
archbishop readily called out, «I
sy, you’re not to stop the bottle
now, because you’re Bishop of
Cork.” But his wit, of which
these are a few trivial spccimens,
selected at random from memory,
was not always a mere play upon
words, it was sometimes keen,
trenchant sarcasm, expressing the
most masterly, vigorous common
sense. The following remark upon
“mobs” may be apropos at pres-
ent. < I mean,” zsaid Dr. Whately,
“a mob, a large collection of peo-
ple of 1whatever rank, for then
they always heat like new hay, and
are governed by passion instead of
reason. I verily think five com-
mon labourers deliberating to-
gether would be more likely toadopt
wise and temperate measures than
five thousand gentlemen.” His
advice to some young clergy may,
also, perhaps, at present be quoted
with significance. “ My younger
brethren, if at any time you find
your preaching productive of good,
and that your congregation value
5
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your exertions, beware of being
puffed up and losing your balance.
Self-respect is valuable and useful,
but as there will be a sufficient
growth each day,cut it close every
morning, and when through the
goodness of God you are success-
ful in your ministry, enter into your
closet, fall down on your knees be-
fore the Throne, and to the Lamb
ascribe all the praise, the power,
and the glory.”

His division of orators into two
lclasses, those who are sunshine and
! those who are moonshine, is admi-
rable. “ When the moon shines
brightly we are taught to say,
¢ How beautiful is this moon-
light!’ but in the day-time, ¢ How
beautiful are the trees, the fields,
the mountains!’—in short, all the
objects that are illuminated ; we
never speak of the sun that makes
them so. The really greatest ora-
tor shines like the sun, and you
think of his eloquence ; the second
best shines like the moon, and is
more admired as an orator.”

We have only space for one in-
stance of the mode in which he
sometimes stirred. up his'clergy to
their duties. He was particularly
anxious to encourage the clergy to
learn the Iiish language in those
parts of his province where it was
the only tongue understood by the
common people. He records the
following incident :—

“ On my first visitation after the
province of Cashel had been put
under my care, I asked each of the
¢lergy what proportion of their pa-
rishioners spoke nothing but Irish.
In many cases the proportion was
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very large. €And do you speak
Irish?’ I asked. ¢No, my lord.
¢Iam very sorry to hear it,’ I re-
plied. ¢ Oh,’ the clergyman always
replied, ¢all the Protestants speak
English.! ¢That is just what I
should have expected,” I replied;
¢ under the circumstances of the
case, it would be strange indeed if
any who only spoke Irish were Pro-
testants.””’

We have no space now to speak
of Dr. Whately’s public life and
writings as Archbishop of Dublin :
in a future paper we may have op-
portunity to do so. We bave here
written only of Richard Whately,
D.D., the man ; and to this paper,
thercfore, a few words of the closing
scenes of his life will be the more
suitable conclusion. After many
years of a distinguished and bhon-
ourable career, the great arch-
bishop was attacked fiercely by a
disease which bhad long threatened
him, and, in great suffering, he lay
down to die. Mr. Dickenson, who
was for years bis chaplain and inti-
mate friend, has given us, with
much feeling, an account of these
last days. His growing inability
to discharge any of his duties was
what weighed most on him. One
day inthe August before his death,
when Mr. Dickenson entered his
study, he said, with tears in his
eyes: “ Have you ever preached
on the text,*Thy will be done?’
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How did you explain it1” When
Mr. Dickenson had replied, the
archbishop said,  Just so—that is
its meaning ,” and then added in
a voice choked with tears, ¢ but it
is hard—very bard—sometimes, to
say it.”

Some time later, Mr. Dickenson
says: ¢ While the perspiration
streamed down his face from agony,
he restrained every murmur of im-
patience, and said to us repeatedly,
‘Yes, yes: I know you do all you
can. The pain cannot be helped.’
During the night I heard him often
murmur, - ‘Lord have mercy on
me! O! my God, grant me pa-
tience !’ 7

On the 14th September he re-
ceived for the last time the Lord’s
Supper. A calm,earnest attention
and solemn grace rested on his face ;
he spoke little, but evidently the
soul was communing with God. A
little before this, one of hisfriends
in attendance on him had remarked
that his great mind was supporting
him. His answer most empbati-
cally and earnestly given, was: “No,
it is not that which supports me;
it is faith in Christ. The life 1
live s by Christ alone.” Then,
with accents of childlike, simple
faith upon his lips, and trusting
only in his Saviour, the great and
splendid genius passed away, on
October 8th, to the larger lights
above.
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’

[ Blackwood’s Magazine.
THE INNERMOST ROOM.

I bave a little chamber, dressed and swept
And silent, where I sit alone,

Evermore quiet kept,
Open to all and yet to none.

My friends come by that way;
But when I pray them enter at the door,

Lingering they look, and turn away—
Pass by, and come no more.

Though there be some, whom longing, I have prayed,
On bended knees wellnigh,

“Come sit with me awhile,” have said,
%And let the rest go by.”

And one upon the threshold step has stood,
Then laughed, and gone his way ;

And one, in angry mood,
Has chid me that I stay;

And one, with wistful glances, has essayed
To enter, but in vain;

And one a moment’s visit made,
Then fled as if in pain.

While ever lonely in my closet left
I leave the door ajar,

8till dreaming, though of many hopes bereft,
Surely some travellers are,

Could I but find them, would come in to rest,
Anud sit and talk awhile.

Whom, serving with my best,
With song and tear and smile,

I should show all my treasures, fallen so long
To rust, and out of use;

Serve them with tale and song,
Their travel-shoes unloose,

And bring the sacred oil, and pour the wine;
And when the hour was sped,

With farewells balf-divine,
Dismissed, and companied,

4
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See them go forth into the infinite carth,
Or heaven more infinite—
Into the darkling splendid night,
Into the daylight’s mirth ;
Nor grudge, as with a peevish mind,
That they went forth, while I but stayed behind.

Such comers come not : they who seek me out,
Content with scantier part,

Dwell in the other rooms about, ,
Know not the chambers of the heart.

And yet sometimes a child or two,
With rush against the unbarred door,

My solitude will seek,

And clasp my neck and kiss my cheek,

Then without more ado

Rush

back to play once more.

Sometimes a homely tender woman, moved
By Nature’s bounty free,
+As I were one beloved,
Will soft come in to me;
Scanty and few the words that she will say,
Brief moment can she lend
From all the busy labours of the day,—
¢ How is it with thee, friend 1”
Soft in the doorway standing as she speaks
By a sweet instinct kind,
Her voice the tremulous silence breaks,
And fills the lonely mind
With a forlorn yet human cheer,
As one who knows a friend is near.

But in the other days ’twas otherwise :
Silence itself conveyed with tender breath

That thrill of sound wherein the difference lies
'Twixt life and noiseless death

In the soft air then rose a murwnur sweet,
A hum of voice and words,

A sound of coming feet,
A ring of soft accords,

That, entering in, filled all the inver room
With friendly faces Lright,

Where there were ceaseless whispers in the gloom
And langhters in the light;

et e, S —ee .

Google



‘THE INNERMOST ROOM.

37

And save some sudden thought fantastical
Might flutter in a maiden soul, *

There all was known to all,
And shared, both joy and dole ;

Making divine the common days
With dearest blame and sweetest praise.

Hush ! in the other chambers now the board
Is spread—the guests are dear ;

Kind Nature’s charities afford
Sweet greeting, cheerful cheer ;

Shut not the door in any churlish wise.
I greet you, oh my friends!

Although the daylight in your eyes
Has missed the ray that lends

Their sweetness to the early skies;

Although the entrance you have lost

For ever to the innermost

Though that still chamber never any more
May harbour tender guest,

And life, its dearest utterance o’er,
Dwell silent, unconfest,—

Yet come, the outer chambers fill,

And I will love ye how ye will!

‘But ever silent in my closet lone,
I leave the door sjar,

If mortal visitors be none,
Haply some travellers are,

From the sweet heights of heaven may come unseen,

Filling the solitary place
With those dear smiles of which I dream ;
Or one sablime and radiant Face,
Dividing the great glooms, may sudden shine,
And say my name as He
Said ¢« Mary ” in reproach divine;
‘When such guests come to me,
Heaven opens with the opening door,
Though they are silent, silent evermore.

And if thou wilt, draw near, oh unknown friend !
Thou, somewhere in the world apart,

To whose sole ears ascend
The outeries of the heart;

Thou all unknown, unnamed, and undivined,
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Who yet will recognize

That which, mid all revealings of the mind,
Was meant but for your eyes.

If you should e’er come sudden through the gloom,
In any shape you list to wear,

I wait you in this silent room,
With many a wonder for your ear.

For you the song is sung, the tale is told ;

For you all secrets are,

Although it was not thus of old ;

And the door stands ajar,
To let you lightly in where I alone
Wait in the silence, oh my friend unknown!
Who, in the noon of life, when gladness ends,
Are nearer than all friends.

M.O. W.O0.

[Edinburg Review.

FEENCH SOCIETY UNDER THE DIRECTORY.

No one can deny the gigantic
power evinced by France in the
first years of the Revolution. It
was a time of terror, of ferocity,a
time hideous and appalling to con-
template, a time from which we
may turn in disgust, but a time
characterized by force. Force was
everywhere—strength of nerveand
purpose.  The aggressors were
strong and so were they whom they
attacked. Haughty in their de-
feat were the assailed, unconquer-
ably resolved the assailants; but
the measure of their strength was
equal ; the boldness with which
the former met death equalled the
unrelenting ferocity with which the
latter condemned them to it. Old
age was as strong as youth, women
were as strong as men, menials as
strong as their masters, and no-

Google

where, whilst the struggle lasted,
was a deficiency of power to be
perceived. Baut this force outlived
its aim. When the scaffold had
taken the place of the throne, when
the supremacy of insurrection was
acknowledged, when nothing re-
mained that required an effort to
overthrow,—on what then was to
be expended that force which had
been aroused to such appallingand
preternatural efforts? The object
that had evoked it was no more,
but it still endured and sought to
endure. Then it was, that all the
energies were brought to bear upon
enjoyment which had until then
borne upon destruction. Rampant
in its strength, the France that'
bad just escaped the Reign of Ter-
ror, rushed upon the banquet of
pleasure with the same moanstrous
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sppetite it had sought to satisfy at
the banquet of time. Let no obe

" think that France turned to de-
bauchery from lassitude. It was
strength, not weakness, led her to
excess ;: the weakness was the effect,
not the cause. The period of the
Directoire is the saturnalia of en-
joyment, as the Terreur is the
saturnalia of crime ; but the one is
only explicable by the other, and
both are necessary to explain the
18th Brumaire.

On the eve of the 9th Thermi-
dor, whilst the streets of Paris
were yet echoing to the roll of the
death carts employed to feed the
guillotine,—whilst the implacable
logic of St. Just and Robespierre
still held sway sufficient to cut
down that flower of poetry André
Chenier, whose death-sigh, “il y
avait quelque chose 1417 still
floated on the air—whilst these
things were doing and being—what
was the Parisian ¢ public”” about ?
vhere was “all the world 77" It
vas at the Théatre Francais
then ( Théalre de la République),
listening to a very bad tragedy,
entitled “ Epicharis et Néron,”
vhen suddenly at the words,—

“Voila donc ces grands cceurs que de-
vaient tout souffrir!
IIs osent conspirer et craignent de mou-
ﬁr ! ”
it took fire, and with one sponta-
neous, irresistible, unanimous shout
of applause, affixed the sense of
the two verses to its tyrants, and
rose as with one accord to protest
against the tyranny. On the mor-
row one cry rings through France,
“mort auz Jacobins!” and the
Jacobins did die. The Reign of
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Terror was not over, but “all the
world ” was coming to that point
when the execration rapidly mount-
ing from the heart to the lips
would be openly proclaimed, and
prove too strong for the strength
of the power thus execrated to re-
sist it.

A few days after the 9th Ther-
midor, *all the world >’ was assem-
bled at the theatre of the Cité
Variélés,and a new piece was to
be played by a young author whom
no one knows or has ever heard of,
a certain Citizen Ducancel. Inall
the horror and confusion,in all the
first heat of the act which has vio-
lently trampled out Robespierre
and his associates from the very
threshold of existence, a young
man was sitting at dinner with a
party of other young men, talking
loudly and freely of all they knew
of the Revolutionary Committees.
After attending to them silently,
but breathlessly, for some time,
the guest alluded to starts up, and
with flashing eye and fevered cheek»
exclaims, ¢ I have heard too much,
my brain is too full—I must ease
myself of this load—I will write a
comedy |’ ¢ But you never touched
a pen, did you?” asks one of his
companions. ¢ No, but I will do
so now |’ is the reply, and there-
upon the speaker disappears.

For a week or ten days no ome
heard of the individual we have
here described ; hz never left his
room or his inkstand, and his
friends forgot entirely what he had
said ; but within a fortnight from
the 9th Thermidor, a comedy, in
three acts and in prose, was an-
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nounced at the theatre of the Citéthis satire upon the interior of
Variétés, under the title of|the Comités Révolutionnaires had
¢ L’Intérieur des Comités Révolu- [ doubtless all of them more or less
tionnaires, ou les Aristides Mod-iin their memory the echo of the
ernes.” “All the world’’ was there, | famous words by which the Repré-
but without anticipating anythinglaanlan! du Peuple, Priory, had
extraordinary. The curtain drew  just given an idea of its powers to
up, and the scene represented a the Séci€té Populaire of Poitiers:
Comité Révolutionnaire presided ; You may do and exact anything ;

over by Aristides and his colleagues
Scévola and Caton. The first words
are enough, and the audience per-
ceives at once what is before it.
The tyrantsand the nation are face
to face, and the latter is full of cour-
age now, and hails them with all its
hate. Ae each actor speaks, « It
is he!” cries the public, applying
another name to the name of the
personage in the piece; and as
scene after scene goes om, It is
they!” shout the spectators, and
amidst thunders of applause and
peals of vengeful laughter, that
one word rises clear and distinct
above all the tumult of the angry
crowd, pointing with its thousand
%utstretched arms towards the
stage: Les voild! They are
represented in their littleness and
in their degradation: they are in-
flated with vanity, mean, corrupt,
ignorant, miserable in their desires,
flat-souled and cowardly, ridicu-
lous, and provoking less anger even
than scorn.

Dijon was the place chosen as
the scene of the comedy, because
the Revolutionary Committee of
Dijon alone had dared after Ther-
midor to send an address to the
Convention calling those men “con-
spirators” whe had overthrown
Robespierre. The spectators of

vous pouvez lout casser, toul
briser, tout renfermer, tout juger,
tout déporter, tout gusllotiner, et
tout régénérer!”

In alternate paroxysms of laugh-
ter and enthusiasm, the piece went
on. When Dufour, the principal
object of the wrath of the Com-
mittee, exclaims, ¢ France is now
but a vast wilderness, inhabited
only by wolves that devour and
lambs that are massacred,” the
walls of the theatre shook with
thunder-claps of applause, and men
embraced their neighbours for joy ;
when, at the end of the piece, the
gendarmes pounce in upon the tri-
bunal, and execute the decisions
of the 10th Thermidor, never did
the dénouement of ome of the tra-
gedies of antiquity—the Perse of
Aschylus for instance, enacted be-
fore assembled Greece, and show-
ing the possibility of the Nation’s
escape,—never did, never could, it
have so deeply impressed the in-
most heart of an audience, or have
so amply satisfied its passions, as
did this apparition, at length, of
justice and of law—this arrival,
however tardy and lame, of pun-

ishment in the midst of the comités

révolutionnasres.
The author of this strange piece
was nearly as much carried away
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as the public by the storm his own
work had raised. He expected a
run of a few nights; instead of
which, not only more than a hun-
dred consecutive representations
drew the entire population of Paris
to the Variétés, but no theatre
throughout France would give the
time necessary to get up Les Aris-
tides Modernes, and the smallest
provincial companies played the
comedy half learned and half re-
hearsed. The Government at-
tempted to forbid the piece—im-
possible : several attempts of the
kind were made, but public opinion
had spoken too loudly—the coup
d’état had succeeded. A month
after its first representation, the
Convention, against its will, de-
ereed the suppression of the odious
word Comité Révolutionnaire.—
“This piece,” says our author, is
the pillory to which the Jacobins
are bound, the stake at which the
bonnet rouge is burned.”

This was the temper, this the
eagerness for emotion, of the pub-
lic before whom M. Ducancel gave

his piece; and when the curtain
dropped on Les Arislides Mod-
ernes, a man mounted upon one of
the pit benches and with a gesture
of arm and hand stopped the out-
cries of the audience. “I pre-
pose,”—he exclaimed and the whole
house listened attentively,— 1
propose that a vote of thanks be
addressed to the courage of the
wan who, under the eyes of the
sixty Revolutionary Committees of
this town, has not feared to immo-
late them upon that stage.” The
truth is, that the crimesand follies
of 1793 and 1794 were viewed
with as much abhorrence and con-
tempt by a considerable portion of
French socicty at the time when
they were committed as they have
been, ever since, by the rest of
mankind.* All that was wanted
to arrest the horrors of the Revo-
lution was the courage to expose

its follies and to resist its violence,

and, in spite of the moral prostra-
tion of the country, this courage
came at last from desperation.

On the morrow of the first rep-

* 80 much has been eaid upon the pecuniary purity of the men who headed the

Revolution,—we have been 8o repeatedly told that their probity and incorruptibility
were to outweigh their cruelty and their crimes,—that it is not without interest to
see how little in general they merited even thispraijse. In the first place, with
::'iy few exceptions, the so-called ‘ men of the Revolution’ made their fortunes,
considering the state of distress to which the country was reduced, this of itself
requires explanation. One of the chief sources of wealth lay in the shameful frauds
Enmiscd upon the stores contracted for, for the army. This has been comparatively
ut little exposed, but the newspapers of the time and some official documents,—
such, for instance, as a certain ** Rapport au Conseil des Cing Cents’’ by Mont-
pellier (De I’ Aube), in the name of a special committee, disclose a startling amount
of knavery and rapine between the nustere Republican Government and the army
contractors. Gaiters for the troops, proved to have heen about big enough for a
doll : shirts, which the grenadiers ended by making into night-caps: shoes, soled
with paste-board { forage composed of bulrushes; 60,000 bomb-shells obliged to be
sold at a rate of 18 livres the thousand ; 4R bronze cannons sold to an ironmonger
from the arsenal at Metz, and 150,900 muskets got rid of a8 old iron. The list of
these sort of things is too long, but it serves to show us how doubtful it is whether
the despots of the revolutionarv era did, to the extent that has been sometimes
y link even  one virtue’’ to their *thoussud orimes’’
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resentation of Les Aristides Mod-
ernes, the struggle against Robes-
pierrism was nearer to success
by a whole army, and that army
was all the Parisian youth of the
year IIL.

This rush from the scaffold to
the ball-room is too immediate not
to disturb the sense of congruity;
some time and some reflection are
required before one sees how inevi-
table 1t was, that a whole people
with whom death was in communi-
cation on all sides, should seize
upon life with frenzied hold, and—
merely because it was life—ask
from it whatever it could give,
above all, what was most lively and
diverting. The pleasure to which
France, when she began to seek for
pleasure, turned, was the pleasure
of young- nations and savage na-
tions, as the most natural manifes-
tation of activity and strength—
it was dancing. This became a
‘rage and a necessity,and all France
danced as one possessed. In the
winter of 1796 there were in Paris
six hundred and forty-four public
balls! Every locale was appropri-
ated by these ardent votaries of
Terpsichore, from the palace of roy-
alty, from the hall of justice, up
to the cloistered solitudes of re-
Jligious study and monastic contem-
plation. Nay, even the home of
the dead was not respected : the
cemetery of Saint Sulpice was
transformed into a salle de bal,
and whilst those who understood
them, might read the words, « Has
ultra metas beatam spem expectan-
tes requiescunt,” engraved upon
the entrance arch, the crowd saw

only, “Bal des Zéphyrs,” written
in letters of light upon a rose-col-
oured trapsparent canvass,and the
crowd hurried on and danced, night
after night, upon a flooring of
graves!

The Faubourg St. Germain
danced at the so-called bal des
viclimes, and what was entitled
“good company,” though some-
what mixed, danced at the Hotel
Longueville, at the Pavillon de
Hanovre, at the Vauxhall of the
Rue de Bondy, and at many other
places where the price of admis-
sion (by subscription or not, as tke
case might be) was put at the very
high rate of five francs. But de-
scending in the scale, and leaving
at the top this Almack’s of the
exclusive, we learn what was the
respective cost of these pleasures
to the entire population of Paris.
For thirty sous, clerks and chop-
men danced with dressmakers and
grisettes; for twenty, apprentices,
hair-dressers, upholsterers and tai-
lors’ ¢ boys” danced with needle-
women and ladies’ maids; for f{wo
sous, locksmiths and carpenters,
journeymen-joiners, and cobblers’
drudges, dunced with fish wives
and tavern-scullions. Nor was this
the lowest or lust step; there was
lower still : there were the balls of
the canaille, the barns, where, by
the glimmer of a rushlight stuck
into an iron candlestick, and bung
by a cord from a rafter, a foul-
smelling, noiry, ragged, hideous
throng, jump, stamp, swear and
scream, tumble, plunge, squeeze
each other to suffocation, and
drown in the din they make the
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wretched squeak of the hurdy-
gurdy that is supposed to play to-
what they call their dancing! ;

Not two years before, as we'
have shown, the out-of-doors life
of “all the world” was perpetually
traversed by some scene snatched
from the private life of the indi-
vidual, some reveuge instantly
taken for a private wrong; now,
private wrongs are sought to be
forgotten, and the sense of what
in mere expression is identical, is
altered as to the feeling it con-
veys. At the bal des victimes,
the sons, daughters, brothers, sis-
ters of the guillotined, were all
dancing furiously. Once the little
short bow of recognition made,
which goes by the name of the
salut de Pechafaud, and is meant
to simulate the inclination of the
head upon the block (!)—once the
several pairs made up, the whole
room is in a whirl, and the pages
of a contemporary publication re-
late what went on in the pauses of
the dance: —“I saw a bandsome
young man,”—DPolichinelle is the
narrator,—* and he came towards
me and said, ‘Ah! Polichinelle!
they have killed my father!—
‘What? I cried, ¢they have
killed your father’—and I drew
mwy bandkerchief from my pocket.
I was overcome; but he, the hand-
some young mag, was deep in a
Rigaudon !”

And all this time they who do
not dance are starving, for they
may literally be said only to aban-
don pleasure when their physical
strength is exhausted by positive

want : and they do not desist, they
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drop off from the Bacchanalian

whirl because their head turns, and |

their feet give way, and they have
eaten nothing for weeks, except
what they picked up in the gutter.

No wonder that human reason
could not resist the successive
shocks of an existence when almost
every hour brought with it the ex-
cess that most contrasted with the
excess of the hour before. Nor
did it resist, and the sovereign at-
tribute that had been worshipped
as a divinity—Ila Déesse Raison—
soon forsook her tottering throne.
Just after Thermidor, upon the
Quai d’Orsay, the famous baths
called les Bains d’Albert were de-
corated with a huge placard an-
nouncing that to the ordinary baths
were now added “medicinal ”’ ones,
established “to help in curing the
state of mental distraction (I’état
d’égarement d’esprit), into which
had fallen so vast a number of per-
sons of both sexes since the Revo-
lution.”

What wonder that it should be
be so? Everything was at cross
purposes. Never was a time so
really “out of joint.” Men’s vis-
ion was distorted, and not more so
in one respect than in another.—
The sensé¢ of beauty was lost ; con-
sequently there was no perception
of the right, of the pure, of the
true. From politics down to taste
in dress or in furniture, people
submitted without resistance to the
crooked, the ugly, and the false.—
When all the villas and chateaux
around Paris were smoking, and
when its environs had little more
to present than a heap of ruins
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made by fire, a journal gravely
enunciated the doctrine of what it
called the ¢ policy of incendia-
rism,’”’ and said that « however fools
and interested parties mighf ex-
claim against incendiaries, their
operation from a political point of
view was excellent.”

The insanity of taste was as ev-

ident asthe insanity of conscience. |

One cause for believing that the
Revolution had really superin-
duced in the generality of the
French nation, a state of moral and
intellectual alienation, is the false-
mness of its perceptious in every re-
spect, not more in respect to the
greater than to the lesser objects
offered to its judgment. The ug-
liness of disorder seemed to have
ceased to disgust and to repel; it
was manifested equally in the
glaring sensualism of manners, in
disregard to the conduct of man or
woman, and in hideous and inde-
cent absurdities of outward attire.

All urbanity of manners,all po-
liteness was destroyed; and the
abrupt, disagreeable, under-bred
tone and general air of what is
sometimes erroneously termed fash-
ionable society in Paris is, after all,
but the prolonged tradition of a
period when women allowed young
men to address them with their
hats upon their heads, and turned
into ridicule the older omes who
attempted to show them a degree
less of disrespect. All inter-
change of the smaller amiabilities
of life was done away with. What
says a publication of the moment,
eutitled Les Semaines Critiques?
¢ Pick up a woman’s fan, and she
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never dreams of thanking yoa;
bow to her, and she does not re-
turn your bow; if you are hand-
some, she stares you out of coun-
tenance; if you are ugly, she
bursts out laughing in your face.”
To this then it was that the vices
of royalty, the impatience of a
few, and the incapacity of all, had
reduced the social France of the
17th century—the social France
which, whatever its faults, its
shortcomings, its weaknesses, was
penetrated through and through
with respect for talent, for glory,
for virtue,respeot for the authority
of old age, and for the innocence
of youth. The instinct of respect
was as remarkable in the French
society of the 17th century as the
total absence of it after the catas-
trophes of 1793.

There was, as we have said, a
total absence of respect, wherever
respect becomes a proof of theele-
vation or refinement of him who
pays it. No respect for family
ties; none for man’s honeur or for
woman’s purity ; na respect for pa-
rental sway or for the sweet help-
lessness of a child ; for the fresh
fuir ignorance of youth in either
sex no respect: and indeed why
should there be? for youth had no
ignorance, no freshness, no fair~
ness, Respect was everywhere
wanting, but so were the things to
be .respected, wherever at least
their representatives were human.
Death itself had lost its solem-
nity. Read the « Reflections on
Public Worship” of La Réveil-
iere Lepeaux, and you will see that
the mortal form of what in life
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was the most dearly loved, is,
“when once reduced to the state
of a eorpse,” nothing more  than
what might be the remains of any
olher animal, which it is requisite
to remove as quickly as possible et
sniguement par vose de police!”
Funerals were not a usage of the
Republic. Fathers and motherseven
went to their last homes unattended,
and street children might be found
playing at various games round the
coffin, which its porters would set
down upon the pavement, whilst
they entered some tavern to drink!

The sense of the beautiful was
8o totally numbed in France during
the four or five years of the Direc-
tory, that French Society ceased
not ouly to be decorous, or ele-
gant, or urbane, but it also ceased
even to be clever; its wit and its
intelligence were extinguished, and
in the rapid growth of its perver-
sity it lost oven its esprit. It is
surious to remark how all delicate
and refined perceptions being
joined together in ome chain of
sympathy, that society which was
ineapable of refinement in the
moral and intellectual spheres, was
equally so in the regions of mate-
rial enjoyment. Upon the groan-
ing banquetting tables of the Lu-
oullus of the hour there was ne
traee of the ingenions combinations
that with our neighbours have
raised cookery to an art.

It is not too much to say, that
during this deplorable period
FPranee perecived nothing rightly,
and did nothing well. She ceased
even to talk. Instead of oconver-

sation, in the first years after Ther-
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midor, all Paris talked as upon
“Change,” screaming out what i$
bad to sell,and beating down to
the lowest level what it had to
buy. Out of doors and in doors,
men and women were traders only;
their hands and their pockets were
crammed full of samples of what
they had to dispose of—jewels,
wine, salt, bread, gunpowder, eloth,
linen, irom, butter, copper, lace,
soap, tallow, oil, pepper, coffes,
charcoal. Every house was a shop,
the “ground floors were bazaars.
The ante-chamber might be per-
haps filled with cases of salt; in
the library you would find heaps of
tallow candles; boxesof lace would
be lying in the bed-rooms; as to
the salon, the approach thereto
was often guarded by double ranges
of casks of wine, and boudoirs are
ohoked up with bales of cotton,
and guestsare obliged, before they
can sit down, to clear chairs, sofas,
and stools of loaves of sugar and
rolls of cloth.”

Ducancel, the author of Les Aris-
tides, produced another piece upon
the Paris stage, entitled the Le
Thé, in whioch this possession of
society by the demon of specula-
tion and gain, this hideous trans-
formation especially of women into
vile traffickers, ravenous for profit,
were so flagellated, that the vice
did not long survive. At the close
of the piece one of the actors had
to say to some of the personages
in it: %Mesdames, believe me,
abandon your scandalous practices,
which in the end only help to de-
vour the public substance, and
throughout degrade human nature.
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Youhave been endowed with charms
and graces at your birth. Try to
use them in the endeavour to em-
bellish social equality, and the
effort to render it more pleasing
than it is.” Of course the public
applauded enthusiastically, as the
public always does when the time
is come at which it chooses to hear
condemned the vices and foibles in
which until then it has participated.
L’agiotage, upon which ¢ all the
world ” had been living till then,
was suddenly decreed by ¢ all the

world” to be ignoble and unfit-
ting—Uagiotage, in its then actual
form, went out of fashion, but it
still maintained its hold upon the
people’s hearts. All the ¢ scanda-
lous trafficking ’ satirized by Dan-
cancel in 1796, is nothing more
than the universal explosion of a
thirst for gain, the first symptoms
of which may be traced to what
Lady Mary Wortley Montague
called the ¢abject slavery” to
money-making of the Court society
in the days of the Regent d’Orleans.

[London Society.

_ SKETCHES OF THE ENGLISH BENCH AND BAR.

THE JUDGE OF THE DIVORCE COURT.

The ladies would never forgive
us if we were to forget Sir James
Wilde, the judge of the Divorce
Court. And perhaps we could
scarcely begin our sketch of him
better thaft by giving a little story
of him, told by alady; and which
is in itself a very good sketch of
his character and manners. A lady—
the wife of a Queen’s Counsel and
a Member of Parliament—(who
told the writer the story) met at
dinner a gentleman whose name
she did not happen to hear and
whom she did not know. She sat
next to him, and found bim a de-
lightful companion. He was young
looking, and hardly seemed one
who could be called even middle-
aged. He had fine dark eyes—
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good, regular features—a keen, yet
kindly expression of countenance ;
spoke in a quiet, agreeable tone of
voice—was rather lively in conver-
sation—was evidently accustomed
to society, had rather the tone and
aspect of a man of fashion, and
spoke freely on lighter topics, such
as ladiesare likely to be familiar
with—the latest novel or the last
new opera. ¢ How did you like
your companion, my dear 1"’ asked
her husband, later in the evening.
% Oh! he isdelightful—who is he ?”?
“He is Sir James Wilde,”” answered
the gentleman. ¢ What!” cried
she, ‘“the judge of the Divorce
Court! Well, my dear, I had ne
idea he was a lawyer I” The fact
is, he was so pleasant and agreea-

R -
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ble a man, so at home among the
lighter topics of the day, and with
so much the tone and air of .a man
of fashion, that she could not im-
agine him to be even a lawyer, still
less a judge, and judge of that
cours which, above all others, ap-
pears so fearful and so formidable
to the female mind.

From this it will be manifest that
Sir James Wilde is, as he ought to
be, a man of the world ; and a man
of sense and intelligence; and a
man of society, not less than—per-
haps we might say more than—he
is a lawyer. For the peculiar na-
ture of his judicial duties these are
really more important qualities
than mere knowledge of law. As
a lawyer he is, to say the least, re-
spectable, and fully of the average
judicial standard ; while in ability
be is certainly above the average.
Thbere are few judges on the Bench
more able than Sir James Wilde.
He has not some of Sir Cresswell’s
great qualities, but has others per-
baps better. He may not be so
good a lawyer, and perhaps not
quite so quick, 8o clear-headed, and
80 keen. But he is shrewd and
sensible enough—full of sense and
intelligence, and if not quite so
clear he is not quite so cold. He
is not ice, a8 Sir Cresswell was.—
He has not that cold, calm counte-
nance, that secemed to freeze you
with its cool, chilling glance of
those clear blue eyes. Sir James
has a face warmer and more alive
to human sympathies and passion.
It is a face which reveals feeling
as well as sense, shrewdness, and
intelligence. It is not so cold and

8o hard as Sir Cresswell’s; there
is a fulness and brightness in the
fine, dark hagel eyes, quite attrac-
tive.

The voice, too, hasa fine mellow,
kindly tone in it, utterly unlike
the thin, clear, cold, hard tones of
Sir Cresswell. You would say at
once that the man had ‘“more of
the milk of human kindness in
him.” - He has not been soured, as
Sir Cresswell they say bad been, in
early life, by disappointed affection,
the bitterness of which had turned
to cynicism. Sir James, on the
contrary, has gone through life so-
cially as well as professionally, with
bhappiness. Marriage has made his
fortune, and matrimony gives him
fame. He married a daughter of
the Earl of Radnor, a lady of the
great Whig house of Bouverie ; and
that (with his.reputation for ability)
got him the judgeship of the Di-
vorce Court ; and thus having made
his own fortune (and, let us hope,
her happiness) by a good marriage,
he passes his time pleasantly in
determining upon the follies, or the
woes, or the miseries of those who
have not married so happily.

As a judge he is very much
liked. He is calm and clear-headed,
and sufficiently quick and sensible,’
while he is not so sharp and snap-
pish as Sir Cresswell was. He is a
perfect gentleman and a most amia-
ble and agreeable man. He is
patient and attentive, candid and
considerate, and if he ever errs, it is
rather on the side of lenity and for-
bearance than of over severity. He
is disposed to take as lenient a view
as possible of matrimonial naughti-

Google
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nesses and a very sympathising view
of matrimonial miseries. In & man
who has himself married happily
this is natural and amiable. He has
erred ; and erred seriously, for in-
stance, as most men believe, in
the case of Mrs. Codrington, in
taking an anfavourable view of her
case ; and in poor Mrs. Chetwynd’s
case, in not allowing her to have her
children.

But however he may err, you see
that he does his best to do right;
and there is so much evident anx-
iety to do so, that whatever his
errors, one cannot be angry. He
expresses himself on all occasions
with exquisite propriety : his diction
is admirable ; his delivery quiet and
unaffected, but with much subdued
earnestness—sometimes elogquence
—a great contrast to the coldness of
Sir Cresswell. If he is not so acute
a judge as Cresswell, he is one far
more amiable, and when he isa few
years older he will be fully as good
and as great a judge. He has a
larger mind than Cresswell, one far
more comprehensive and philoso-
phical. He does not take so cold
and hard a view of human life,
especially as regards the matrimo-
nial relation; but for that very
reason there is reason to belisve
that he will, at all events, when his
mind has become opened sand ma-
tured by experience, take a sounder
view of it than his great predeces-
sor. Sir Cresswell had been disap-
pointed and soured in early life, in
the very matter of marriage, and
that gave a cynical turn to his mind,
particularly on that very subject.
He has been happily deseribed in

Google

a poetieal portraiture, in these
lines :
“With brain as clear a5 crystal, and with
_ manner
As cold and chilling—Cresswell secmed
to stand
In isolation from his fellow men."”

Then the poet asks—

¢ Was his temper
So from the first? Nay; but his life was
soured .
By one keen disappointment of the soul,
Which turned his days to bitterneas.”

The poet proceeds to tell the
story of Sir Cresswell’s blighted
hopes, and he tells it beautifully :

# The story

Is com]monplwe', but not lees true—of
ove,

And pxiide that gvermastered that strong
ove.

And a stolen flight, and then a desolate
hearth,

And an overwhelming sorrow and die-
trust ;

And so his life thenceforward was o
desert.

Yet let his name be honoured. All for-

gotten
That sharp sarcastic tone and curl of lip
And sc«:}!:ful eye—that seldom smote but

o
Pert folly called them forth; for Truth
and Justice

Arnyedbin Learning’s grand imperial

robe

Were ever i)y his side upon the bench,

Gmdmlg hi? Jjudgment when hespake the
aw.”’

Now Sir James Wilde has all his
predecessor’s judicial excellencies
and good qualities, except thegreat
judicial experience which Sir Cress~
well had already had before he came
to the Diverce Court; and except,
also, the extraordinary acuteness
which distinguished him; to coun-
terbalance whioh, Sir James is free
from the one great defect of Sir
Credswell, his soured and cynical
spirit; and, moreover, as he has
greater warmth of nature,so he has
greater breadth of mind,and, sb-we



SEETCHES OF THE ENGLISH BENCH AND BAR.

40

bave said, in & few years he will | through the distorting medium of

probably be found as sound, and
perbaps a greater judge than

in soured and disappointed spirit.
| Sir James Wilde is, as the judge

Cresswell. He has had nothing‘iof the Divorce:Court should be, a

certainly to sour his nature. His
own happy and auspicious marriage

imearried mwan, and & man happily
) . .
' married, and one who has practical

bas rather, as already observed,|experience of matrimony. Partly

tended to give him that warm sym-
pathy with the matrimonial relation
which the judge of the Divorce and
Matrimonial Court ought surely
to possess. Already on more than
one point his opinion has been
deemed by the profession sounder
than Sir Cresswell’s. The fact is,
8Sir Cresswell’s mind though acute
was narrow. The magnificent ad-
drew delivered by Sir James
Wilde at York alone would suffice
toshow him a man of enlarged and
philosophical mind. 8ir Cresswell
could no more have delivered such
anaddress than he could have flown.
And very likely he would have
meered at the man who delivered
it. His mind was cramped as
well as soured by the cold, cynical
spirit which possessed it. Were he
alive ke probably would have joined
vith those who sneered at some of
8ir James Wilde’s judgments as
“weak” and ¢ sentimental,”’ be-
cause he betrayed a belief in the
possibility of reconciliation and re-
union between married couples who
had quarrelled. But the experi-
scee of future years will perhaps
prove that Sir James was right
after all ; and the probability cer-
tainly is in his favour; for he is a
married man, and has actual expe-
rience in the matrimonial life,
whereas poor Sir Cresswell never

knew it, and looked at it only
7
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| from this cause, he goes far more

largely into society, especially fe-
male society, than a judge who is
unmarried possibly can; and he
knows infinitely more of the iuner
life of married people, the aspect
of domestic life, the character of
women, the causes which make or
mar their happiness; the sources
of disagreement or dislikes; the
trumpery causes which sometimes
lead to dissension and separation;
the tendency of former affection to
revive and yearn for its original
object. All these, and o hundred
other things, Sir James, going
largely into society with his wife,
must learn, and hear, and observe ;
of which poor Sir Cresswell, in his
miserable isolation, must have been
ignorant. Sir Cresswell knew “the
world,” no doubt, in a certain
sense; but it was a hard, cold
world—the world which lawyers
[see, not the inner world of mar-
ried life, and the sacred circle of
home, with all its domestic cares,
and joys and duties. To all this
he was a stranger; yet for a judge
of the Divorce and Matrimonial
Court, this was the most important
knowledge of all, as enabling him
to enter into and understand the
disputes of married people and the
cbances of their reunion. Happier
than bis predecessor, Sir James
Wilde has this koowledge in its
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fulpess, and therefore he is, we to guide itself and others, in these
think, a better judge of that Court. more narrow limits, by further defi-
He admirably upholds the deco- nition. But until then the same
rum and dignity of the Court, and ’ reasons which have served to make
has a perfect control over the Bar|the legislature express itself with'
there, and this without anythmg latitude, ought to make the Court
severe, snappish, or sarcastic; but | cautious in restricting itself by
simply as himself preserving on all | precedent.”
occasions & perfect air of self-pos-| Or, again, take the following—
session, calm, gentlemanly good ' a masterly definition of the term
breeding, and a quiet dignity of | “desertion,” as applied to the
tone and manner, which commands | matrimonial relation. We make
the entire respect of the Bar, espe- | no apology for introducing these
cially as it is blended with the, extracts, because they are not only
most thorough amiability and con- ; bappy illustrations of judicial style,

stant courtesy. On the whole Sir:
James Wilde is an admirable judge |
of the Court over which he pre-
sides, and it is a pleasure to see
him sitting there.

‘The following passage may be
taken as a good specimen of Sir
James Wilde’s judicial style, his
justness of thought, his purity of
diction, and his felicity of expres-
sion—

“The shape or form that the
petitioner’s misconduct in married
life may take, its degree, the length
of its duration, its incidents of
mitigation or of aggravation, its
causes and effects—all these have,
or may have, a bearing on the peti-

tioner’s olaim to relief,and yet are |
capable of such infinite varietyand |
intensity that they escape a distinct

expression, refuse to be fixed in a
positive and distinet enactment.
The duty of weighing these matters
has therefore been cast upon the
Court; and when the cases arising
have been sufficiently numerous to
unfold any rules of general appli-
cations, this Court may be enabled

but also on a subject of great in-
terest to our fair readers.

%It is not easy to define ¢deser-
tion.” To desert is to ‘forsake’ or
‘abandcn.’ But what degree or ex-
tent of withdrawal from the wife’s
society constitutes a forsaking or
abandoning ber? This is easily
| answered in some cases, not so easily
in others; for the degree of inter-
course which married persons are
able to maintain with each other is
various. It depends on their walk
in life, and is not a little at the
mercy of external circumstances.
To some, it is given to meet omly
at intervals, though of frequent
| occurrence. It is the lot of others
|to be separated for years, or to
meet only under great restrictions.
The fetters imposed by the pro-
fession of the army and navy, the
requirements of commercial enter-
prise, and the call to foreign lands
which so frequently attend all
branches of industrial life, make
these restrictions often inevitable.
But perbaps in no class do they
fall so heavily as on those who de-
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vote themselves to domestic service
for the means of life. JAnd yel
matrimony ¢s made for all; and
malrimonial inlercourse must ac-
commodale ilself to the weightier
consideralions of malerial life.
From these considerations it is
obvious that the test of finding a
home for the wife, and living with
her, is not .universally applicable
in pronouncing ¢ dcsertion’ by the
husband. Nor does any other cri-
terion, suitable to all cases, present
itself to the mind of the wife. To
neglect opportunities of consorting
with a wife is not necessarily to
desert her. Indifference, want of
proper solicitude, illiberality, de-
nial of reasonable means, and even
faithlessness, is mnot desertion.—
Desertion seems pointed at a break-
ing off, more or less comhpletely, of
the intercourse -which previously
existed, Is the husband then
bound to avail himself of all means
at his disposal for increasing the
intimacy of this intercourse on the
peril of being pronounced guilty
of desertion? On the other hand,
is he free from that peril so long
as he maintains any intercourse at
all? The former proposition is
easily solved in the negative. It
may be doubted whether the latter
ought not to be answered in the
affirmative. But it is enough for
the decision of this case. So long
as a husband treats his wife as a
wife, by maintaining such degree
and manner of intercourse as might
naturally be expected from a hus-
band of his calling and means, he
cannot be said to have deserted
her.” '
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Nothing, it will be seen, could
be more sensible, more philosophi-
cal, or more true. Our readers
may easily recognize the good sense
of a man of the world,the enlight-
ened ideas of a philosophical mind,
and the calm reflective spirit of a
judicial temperament, with the
happiest, most pointed, and most
expressive judicial style.

Unless a cold, severe, and cyni-
cal nature is a proof of infallible
wisdom ; and unless human judg-
ments are necessarily to be less
merciful and charitable than divine,
who shall say that Sir James isthe
worse judge because he has the
warmer sympathies for human na-
ture, a kindlier feeling for its
faults, a truer sense of its mixed
character, and therefore a more
enlarged and philosophical view of
its real character, than a colder and
a narrower mind would adopt?
What verdict do our readers pro-
nounce upon the present judge of
the Divorce Court? Is he guilty
of too much lenity because he has
more sympathy? Ishe necessarily
weaker than his predecessor, or
may it not be that in such mat-
ters he is wiser? If SirCresswell
was the colder judge, may not Sir
James be the better? We think
our fair readers will decide in his
favour.

MR. JUSTICE WILLES.

We associate Mr. Justice Willes
with Sir James Wilde because, not
long ago, when there was a rumour
of the removal of Sir James to the
post of Chief Baron of the Exche-
quer, it was also rumoured that
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Mr. Justice Willes was to succeed
him in the Divorce Court; and be-
cause he alone, of all the common-
law judges at all resembles him in
his judical character, or would be
likely or qualified to succeed him,
yhich, indeed, may have been the
ground of the rumour referred to.
He may fitly enough therefore be
associated with Sir James Wilde,
and his fitness for the office it was
supposed he was to fill may perhaps
in some degree be estimated from
our sketch of hisjudicial character.
A single glance at the counte-
nance of Mr. Justice Willes will
show you that he is a man of intel-
leot, of calm and philosophic mind,
and of great study and learning.
It is a countenance somewhat of the
same general class or character as
that of Sir James Wilde ; a regular
oval face, finely-cut features, rather
inclining to be sharp, a thoughtful,
reflective aspect, a look at first
rather of quiet reserve. There is
this difference, however, that Sir
James Wilde is dark, Mr. Justice
Willes is fair and light. There is
some resemblance, too, in general
manner and demeanour—an air of
quiet self-possession, an aspect calm,
composed, and reflective; an in-
clination to be, if not taciturn, at
.all events sparing of words among
strangers, and to speak with terse-
ness and neatness of expression ;
and at the same time beneath an
- exterior of rather cold reserve, a
great capacity for the enjoyment of
general and refined society. As re-
gards society, however, Sir James
‘Wilde has probably gone much more
into society than Mr. Justice Willes,

who has led more the life of a stn-
dent. These two words, society and
study, mark as much as possible the
great difference between the two
men. Sir James Wilde is more a
man of society, Mr. Justice Willes
rather a man of study. The latter
has read far more than the other,
the former has seen and heard much
more. The one is more an adept in
learning, the other in real life. For
this reason, probably, Mr. Justice
Willes might not make, in some re-
spects, s0 good a judge of the Divorce
Court as Sir James Wilde, not hav-
ing so much knowledge of life, of
human nature, and of the world.
Each, however, is characterised by
a large and enlightened mind and
philosophic and reflective disposi-
tion. Perhaps a physiognomist
would say, looking at their coun-
tenances, that Mr. Justice Willes
had the larger measure of intellect,
the most acute and capacious mind,
and .certainly it has been most
enriched, enlarged, and expanded
by acquired learning.

There probably never was a judge
who more rigidly practised the great
gift of taciturnity tha'n Mr. Justice
Willes. He always was distin-
guished for it, and he sits in a court
which is remarkable for it. There
he sits by the side of the grave and
solemn Byles; they are rare listen-
ers and seldom interrupt ; but none,
is 80 taciturn as he is; and when he
speaks it is sparingly and tersely,
and often with a queer, yuaint.
pointedness, which he rather affects.
He seems to pride himself upon ex-
pressing the most pointed meaning
in the shortest possible form of
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words, and, if possible, in a single
word, which he often succeeds in
doing. Thus, the other day a young
counsel had been rather copiously,
dogmatically, and vehemently urg-
ing a certain view. When he had
exhausted himself, the learned
jadge simply said in his quiot tone,
«Iconcur.” This is the formula
used by judges to express their
coucarrence with each other, and
it was adopted evidently to convey,
in a delicate manner, a slight touch
of satire on the dogmatic tone taken
by the young counsel, who at once
saw and enjoyed the satire.
On another occasion, when a
counsel, in the heat of argument,
made a statement obviously exag-
gerated, “ Rhetoric,” said the
learned judge, quietly,  rhetoric.”
It was enough. The learned judge
is of a kindly disposition and a
thorough gentleman, and when he
has to convey a rebuke, he does_ it
in some delicate and refined way
like this. Thus once on a circuit
a young barrister, counsel for the
prosecution in a criminal ease, who
was breaking down, feeling rather
in & hobble, wished to get out of
the difficulty by putting it on the
judge, and eaid to him, “I will
throw myself upon your lordship’s
hands.” “Mr. —,” gaid the
learned judge, quietly, “I decline
the burden.” On another similar
occasion the ocounsel asked if he
should take such and such a course ;
to which the learned judge dryly
replied, * No one is allowed to ask
questions of the judge except her
Majesty and the House of Lords.”
On some oocoasions the . scholastic,
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almost pedantic, turn of Mr. Justice
Willes’ mind leads him, when he
desires to be emphatic, into queer
and quaint expressions, which some-
times appear incongruous or have
a humorous sound. Thus once in
delivering an elaborate judgment,
“] hope,’ he said, with emphasis, yet
with his usnal hesitating manner—
“I hope that on all occasions I
shall be valiant in upholding the
powers of the court.”” On another
occasion, when a dicfum obviously
wrong was quoted from a Nisi
Prius report, “I am sure,” he said,
“the learned judge never said
what the reporter has been’—hesi-
tating as if for choice of an expres-
sive phrase—¢* smalignant enough
to put into his mouth.” There is
this dry, scholastic manner about
the learned judge which sometimes
has the aspect of pedantry; but it
is not so, and is only the result of
much study. It is impossible to
imagine 2 greater or more striking
contrast than between Mr. Justice
Willes and Mr. Justice Blackburn,
or Mr. Baron Martin. He so quiet,
so taciturn, so sparing of speech,
and so studied in his words, they
so voluble, so pliant, so vehement ;
he so fond of reflection, they of
discussion and disputation. His
whole judicial manner and charac-
ter more nearly resembles those of
Sir James Wilde than those of any
other judge on the Bench; but his
quaintnesses of expression are so
peculiar to him that there is not
another judge on the Bench who
could possibly have uttered them,
or to whom they would ever be

ascribed. There is something ex-
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tremely characteristic in those
idiomatic phrases made use of by
a man, especially if he be one of
strong mind or pcealiar character.
They mark the man’s mental traits
or peculiarities as strikingly as the
features of his physiognomy, and
often much more so. They em-
body in a single word or phrase
the whole idiosyncrasy of the man,
and hit him off, so to speak, as a
photograph does, in an instant.

There is something in the utter-
ance and manner of Mr. Justice
Willes exactly what you would
imagine in & man not physically
strong, with a voice somewhat weak
and a constitution impaired by ex-
cessive study and enmormous prac-
tice and severe intellectual labour;
with a spirit greater than bhis
strength ; with a nature exceedingly
sensitive; with a mind scholastic
and all but pedantic in its tone,
and only redeemed from pedantry
by the force of his intellect; with
a taste extremely fastidious and
refined ; with a turn for taciturnity
and terseness of expression; and
with & singular mixture of modesty
and self-sufficiency, the effect at
once of conaciousness of inte llectusl
power and knowledge, and a con-
stant sense of the beauty and pro-
priety of humility.

The result of all these physical
and mental traits is that he speaks
at firstin a nervous, hesitating kind
of way, which, however, as his ideas
flow forth freely from his well-
cultured memory and richly-stored
mind, and as his intellect feels its
force and mastery of his subject,
becomes more rapid, though still

with a nervous kind of manner,
and every now and then with a
hesitation not the result of any de-
ficiency of words, but of a fastidious
choice of an expression, the choice
being often, as already illustrated,
exceedingly peculiar. The delivery
i8 hurried and ineffective, and never
loses its air of besitancy; but his
manner is so earnest and emphatic,
and withal so calm and impas-
sioned, so thoroughly intellectual
in its tone, its correctness so obvi-
ously the result of much thought
and study, deep reflection, and
strong and clear conviction, that
it always makes an impression :
though far removed from oratory
or eloquence, there is no man on
the Bench who conveys so much
earnestness with sueh perfect quiet-
ness, such strength and clearness
of conviction without the least ap-
proach to vehemence. Hisstyle of
speaking is the most purely intel-
lectual of any judge on the common-
law Bench, and, to revert again to
our previous comparison, it reminds
one more of Sir James Wilde than
any other judge, except as to its
nervous, hurried manner of deliv-
ery; for Sir James Wilde is firm
and fluent: and though both alike
are, a8 already observed, disposed
to be terse in expression, he is more
copious than Mr., Justice Willes,
whose style is somewhat more
severe and restrained; and again,
Mr. Justice Willes is far more for
mal in his style.

Mr Justice Willes’ formality of
manner and fondness for allusions
to ancient learning sometimes add
to the air of pedantry; but there
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is no man in reality more free from
it. His learning is genuine, and
there is no judge on the bench
who so happily, in his mind, unites
ancient wisdom with modern en-
lightenment, and blends the expe-
rience of the past with the philo-
sophy of the present. He bas
gathered from the learning of past
ages all its richest treasures, and
be applies and improves them to
the practical uses of the present
time. It was this property of his
mind which made his labours so
valuable as a Common Law Com-
missioner in improving our system
of civil procedure.

There is one trait in the judicial
character of Mr. Justice Willes
which will commend him to our
fair readers and to all generous-
minded men, and perhaps goes a
- great way to qualify him for the
Divorce Court, and that is a chiv-
alrous feeling for woman, a deep
sense of her worth, a warm sympa-
thy for her trials, a kind indulgence
for her failings, and a strong feel-
ing of indignation at her wroogs.
Let any man who has in any way
behaved badly to a woman beware
how he comes for trial before Mr.
Justice Willes, for it will go hardly
withhim. He is never more zevere
in his scntences than in such cases.
He always ¢leans to a woman’s
side,”” and if the case is doubtful,
is disposed to give it against the
man. He is “to her faults a little
blind, and to her virtues very
kind.” He always remembers that
she is the * weaker vessel,” and
that it is for man to protect her,

if a man, in his opinion, has clearly
bebaved badly to a woman he will
do his best to punish him for it;
not, of course, by warping the law,
he is far too conscientious and
strictin his ideas of law to do that;
but if there is no doubt as to the
facts, and it is plain the woman has
at all events been badly treated, it
will go hardly with the man if tried
before Mr. Justice Willes.

He is always where women are
the prosecutors, especially if young
women or girls, exceedingly tender,
considerate,and delicate in his tone
toward them, and while perfectly
just, he does his best for them ;
and this is so whether the matter
be civil or oriminal. In this he
differs greatly from some other
judges, whose tone toward women
on such occasions shows that they
don’t believe in women, and that
their disposition is against them.—
Very far otherwise is it with Mr.
Justice Willes. The inclination of
some of his brethren is always to
treat woman as the tempter; he is
more disposed to regard her as the
sufferer, and as falling a prey to
the temptations of the stronger
sex. On one occasion a most re-
markable case of breach of promise
was tried before Mr. Justice Willes,
where the excuse was that the
young man’s mother did not like the
girl. “Gentlemen,” said the Judge
to the jury, ¢if a man has prom-
ised to marry a young woman, he
ought to marry her.” What could
be more simple, and, to read, what
might be supposed to be more tame?

| But these few simple words were

uot to wrong her or injure her ; and | uttered with all that peculiar air

Google
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of suppressed feeling which is so
characteristic of him, and they had
an immense effect, as the verdict
showed, for the jury gave £2500
damages, one of the largest ever
known. These instances may suffice
to show that Mr. Justice Willes has

that sympatby for the fair sex

which men of generous minds usu-
ally have,and which certainly that
sex will consider, to say the least,
no small qualification for the office
of Judge of the Divorce Court,
especially as it is controlled by a
most severe and perfect sense of
justice.

[The Sunday Magazine.

THE METAPHORS OF ST. PAUL.

II1.—~ANCIENT AGRICULTURE.

BY J. 8. HOWSON.

Rapid transitions from one met-
aphor to another are characteristic
of St. Paul; and this remark may
be used for connecting the present
paper with the two which have pre-
ceded it, in December, 1866, and
February, 1867.

One transition of this kind is to
be found in the eighth verse of the
tenth chapter of the Second Epis-
tle to the Corinthians. Nt. Paul
has been using language drawn
from the incidents of a campaign
to describe the course which he
himself might be compelled to
adopt, if those to whom he writes,
or others, were to persist in their
disobedience. In such a case he
might be compelled to put all his
spiritual power into action, and to
¢ pull down” their ¢¢ strong-holds”
of arrogance and pride, just as the
rock-forts of his native Cilicia were
destroyed in the Roman wars with

the pirates. Such a course of

m_—- Wi PO

procedure would be a cause of deep
regret of him: for, as he says in
the verse before us, the ¢ author-
rity” which ¢ the Lord had given,”
was intended for purposes of ¢ edi-
fication” or building up, not for
purposes of ¢ destruction” or pull-
ing down. This is the last echo of
the military image,~—or rather not
the very last echo,—for the identi-
cal pharse is found again at the
very close of the Epistle,—but it
is an echo of the military image,
though in the English version it is
muflled, as it were, s0 as to be al-
most inaudible: and the fact to
which attention is invited is the
close juxtaposition in one sentence
of the military and the architec-
tural metaphor,

Another instance of rapid tran-
sition may introduce us directly to
the subject of the present paper.
The agricultural metaphors of St.
Paul are not by any means the

Google
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most prominent, but they consti-| This image of a large cultivated
tute a sufficient topic for one occa- garden, in which many are em-
sion, “Ye are God’s busbandry, | ployed,is indeed a most apt,a most
ye are God’s building,” he says to copious illustration of nearly all
the Corinthians, in the ninth verse, the main characteristics of the

of the third chapter of his First
Epistle. The agricultural and the
architectural image are here side

architectural and the military. We
have already given our attention to
the architectural allegory which
follows this point of transition.—

Qur subject now is the agricultural |

allegory which precedes it. “I
have planted, Apollos watered;
but God gave the increase. So
then mneither is he that planteth
apy thing, neither he that watereth:
.but God that giveth the increase.
Now he that planteth and he that
watereth are one: and every man
shall receive his own reward ac-
cording to his own labour. For
we are labourers together with
God : ye are God’s husbandry.”

Paley poiuts out very acutely
the delicate yet perfectly uncon-
scious harmony of this passage with
what we read in the Acts, and uses
it as an argument for the authen-
ticity of both the Epistle and the
History. Not only must Paul have
been at Corinth before Apollos,
but Apollos must have been there
in the interval between the Apos-
tle’s visit and the writing of this
letter. This is mot our subject
now, except so far as this, that
it leads us to notice more closely
the Providential sequence of one
teacher after another in God’s
gracious work of preparing and
maturing his Chgroh.
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Christian Ministry. There is first
the succession of which I have

! spoken,—the tasks assigned now to
by side, as, in the last case, the'

one and now to another, according
to the law of the seasons and the
will of the great Master of the
garden—one beginning when an-
other has left off—one completing
what another has prepared. At
the same time there is justice to
each : ¢ Every man shall receive
his own reward according to his
own labour.” And yet all the
work is one. Though many hands
are employed, according to their
aptitude, and the time when they
are required, the progress is one
through the advancing year to one
result: « He that planteth and he
that watereth are one.” All, too,
is entirely dependent on an unseen
power : ¢ Neither ishe that planteth
any thing, neither he that watereth:
but God that giveth the increase.”
Then there is all that lesson of
cheerfulness, hopefulness, and pa-
tience ; that babit of not looking
for immediate results; but at the
same time that confident expecta-
tion that in spite of adverse weather
the flower and fruit will come at
last, which is necessarily associated
with the very thought of a garden,
and which should be diligently
fostered by every Christian Minis-
ter in his own heart and mind.
And lastly, there is the duty of
giving diligent heed to the young
plants. How much may be expec-
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ted, if they are vigilantly and
carefully tended at first one by
one! ¢ Let us get up early to the
vineyards; let us see if the vine
flourish, whether the tender grape
appear, and the pomegranates bud
forth.”

It has been said before, that the
references to nature in St. Paul’s
writings are almost entirely to na-
ture in connection with human la-
bour; not to its beauty and to the
impressions which the mind pas-
sively receives from it, but to its
useful and beneficent processes
under the work of cultivation.—
There is hardly any mere natural
imagery in his Epistles. We find
more of this kind of imagery in
the one short Epistle of St. James,
thau in all the writings of St. Paul.
What we read in the fifteenth
chapter of the first letter to the
Corinthians :—¢ There is one glory
of the sun, and another glory of
the moon, and another glory of the
stars; for one star differeth from
another star in glory,” is no real
exception to this. This is not an
outburst of adoring admiration,
like those of a Psalmist ¢ when he
considered the heavens, the work
of God’s fingers, the moon and the
stars, which he had ordained.” It
is really the continnance of the pre-
ceding argument, and a new illus-
tration arising out of that which
he had used before. He bad been
speaking of the difference between
“ bodies terrestrial,” or the organi-
zation of beings like ourselves
adapted to an existence on earth;
and “bodies celestial,”” or the or-

gels, adapted to a heavenly resi-
dence. And nothing is more natural
(if I may so speak) than that this
contrast should suggest another
connected with the heavens them-
selves. The sun, the moom, and
the stars, though they all give
light, are very different among
themselves, and each is suited to
its own place and its own funetion.
8o above he had said that among
the organizations of animal life on
the earth there are great varieties,
each according to its office in the
economy of God’s world. < All -
flesh is not the same flesh; but
there is one kind of flesh of men,
another flesh of beasts, another of
fishes, and another of birds.” Now,
going backwards again along the
line of the Apostle’s illustrations,
we have the passage which I am
aiming at: “But some man will
say, How are the dead raised up?
and with what body do they come?
Thou fool, that which thow sowest
is not quickened except it die : and
that which thou sowest, thou sowest
not that body that shall be, but
bare grain, it may chance of wheat,
or of some other grain: but God
giveth it a body as it hath pleased
him, and to every seed his own
body.” Here we have that refer-
ence to nature in its comnection
with human labour and its produc-
tive operations rather than its mere
phenomena, to which allusion was
m@de just now. As, in speaking
to the uneducated Lystrians, St.
Paul bad urged ¢“the rains from
heaven and the fruitful seasons’
as an argument for gratitude and a

ganization of beings, like the an-
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lesson against idolatry, so here he
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presses on the speculative Corin-
thians the facts with which they
were familiar in the sowing and
reaping of every year,as one rea-
son for casting aside all theoretical
objeetions to a resurrection of the
body. The grain and the corn
plant, the seed and the harvest,
are the same,and yet not the same.
They are so connected as to be
identical, and yet a wonderful
change of form and organigation
bas taken place under the opera-
tion of mysterious laws. Why
should it be otherwise with our
frames? He returns to this illus-
tration again, after deviating, just
rapidly to touch the other illus-
trations: “So also is the resur-
rection of the dead. It is sown in
eorruption, it is raised in incor-
ruption: it i8 sown in dishonour,
it is raised in glory : it is sown in
weakness, it is raised in power; it
is sown a natural body, it is raised
a spiritaal body. There is a
natural body, and there is a spirit-
ual body.” We have here then
what I think may truly be termed
an agricultural allegory. The ap-
peal is to the universal experience
of man jn the work of husbandry.
And if there is just one Jewish
touch where the subject is first
approached in this chapter, “Christ
the first fruits, afterwards they
that are Christ’s at his coming,”
this is quite what we should
expect.

This image of the harvest, in
various applications, as we know,
pervades the whole of Seripture,
from its very earliest portions, from
the dreams of Joseph or of Pharaoh,
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and the gleaning of Ruth and her
mother. But St. Paul uses it so
pointedly, and so much in a way of
his own, that I think it may be in-
cluded as an element in his char-
acteristic style. The progressive
change of organization along with
absolute identity of being, has just
been adduced in connection with
the Resurrection. How solemnly
is this train of thought applied (in
the sixth chapter of Galatians) to
the ultimate results to ourselves in
eternity of the life which we had
in the moments of our time! “Be
not deceived ; God is not mocked :
for whatsoever a man soweth, that
shall he also reap. For he that
soweth to his flesh shall of the flesh
reap corruption ; but he that soweth
to the Spirit shall of the Spirit
reap life everlasting.”” Here is
the principle of inevitable retribu-
tion, the growing and growing,
according to irresistible laws; the
moral organism passing into new
forms without losing its identity,
just as the rich waving harvest is
developed from the poor shriv-
elled grain. And clearly here the
human side of the subject, the
actual agricultural process, is a
very prominent part of the image
and the lesson, whether it be
viewed in the aspect of warning or
of encouragement. And the same
train of thoughts meets us mn a
nearly contemporary Epistle, in
reference to another subject,—
namely the blessing, “twice blest,”
of generous giving. ¢ He which
soweth sparingly shall reap also
sparingly: and he which soweth
bountifully shall reap also bounti-
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fully;? “God loveth a cheerful
giver.” It is written of such a
man that he “disperses abroad—
he gives to the poor ’—and yet he
is no loser—his “righteousncss’’—
or rather it ought to be his libe-
rality and beneficence, his power
of doing good—*¢ endureth *’ still.
A man is no loser by sowing his
grain, in faith, with an open hand;
he secures the harvest, and he
secures a larger supply of grain
than ever, for sowing in future over
wider fields. In the beautiful
verses which conclude the passage,
I will not stay to inquire whether
the true reading gives the Apos-
tle’s words in the form of a promise
or a prayer ; for indeed promises
and prayers in the apostolic
writings run into one another, so
that we ocan hardly distinguish
them, even as the readings of the
manuscripts do in such passages.
¢ Now He that ministereth seed to
the sower ”’—in the world of na-
ture and in the work of agricul-
ture—*“may He maultiply (or He
shall multiply) your seed sown,
and increase the fruits of your
righteousness,”—or rather, as be-
fore,  your liberality and benefi-
cence,”—“being enriched in every-
thing unto all bountifulness, which
causeth through us thanksgiving to
God.” No imagery could set be-
fore us more vividly the rich and
increasing reward which waits upon
faithful and generous service on
our side, or the overflowing bless-
ing on God’s side, which gives life
and abundance and growth to all
honest spiritual husbandry.

This passage leads me to notice
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a word which is certainly very char-
acteristic of St. Paul. The word
“riches” has often been noticed
us marking his style: and the same
is true of the word ¢ fruit,” and
it is not merely a verbal but also a
moral characteristic. It seems to
me to express that kind of exube-
rance, so to speak, which will never
allow him to hope and believe by
halves. The former word is a
metaphor from the market, the lat-
ter from the cornfield or the orchard.
He desires to visit the Romans that
he may have “some frui! among
them also,asamong other Gentiles.”
Writing to the Philippians of the
precariousness of his life, he says
(so I understand him) that he val-
ued this eontinuance “ in the flesh,’”’
as the condition of bringing forth
“ fruit” in his work. Writing to
the Collossians, his expression con-
cerning the Gospel is that in all
the world it is ever “ growing,” and
ever “bringing forth fruit.” And
this I notice (unless I am mistaken)
asa mark of St. Paul’s way of
using this word, that he alwaysap-
pliesit to what is good. And that
this should be so seews to us very
appropriate and very beautiful.—
The blessedness of the righteous
man is that, planted as he is * by
the waterside,” he “bringeth forth
his fruit in due season,” whereas
the ungodly is “like the chaff which
the wind driveth away.”” The pas-
sage which most naturally occurs
to us here is that in the Galatians
where the fruit of the spirit is con-
trasted in detail with the works of
the flesh. It is a contrast very
similar to that which we find else-
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where between the wages of sin
and the gift of God. Nor is that
passage in the Galatians a solitary
instance. We find the same in the
Ephesians— Walk as children of
the light ; for the fruit of light is
in all goodness and righteousness
and truth,”’—the force of which is
very much enhanced by our noticing
what follows : * Have no fellowship
with the unfruitful works of dark-
pess.” And similar language is
found in the Epistle in the Romans
—*“ What fruit had ye then in
those things whereof ye are now
ashamed 1 but “now, being eman-
cipated”’ from that dreadful master,
sin, and ¢ become servants to God,
ye have your fruit unto holiness,
and the end everlasting life.” Some-
times the phrase is applied gene-
rally, as (not to repeat again that
passage concerning * the fruits of
righteousness ”” addressed to the
Corintbians) when he desires that
the Philippians may be “filled”” with
these ¢ fruits of righteousness”
which are by Jusus Christ to the
glory and praise of God,” or that
the Colossians may be ¢ fruitful in
every good work and increase in
the knowledge of God.” Some-
times the reference is specific, as
when he says that he is going to
Jerusalem to deliver and lay up
safely in store, and to seal, ¢ the
fruit >’ of the liberality of the
Christians in Macedonia and Achaia,
or when he says afterwards of sim-
ilar generosity which came to him-
self from Macedonia, “not because
I desire a gift; but I desire fruit
that may abound to your account,”
or when he urges in one of the
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Pastoral Epistles that those who
profess Christ’s religion must learn
to maintain good works and con-
tribute to those wants of others
which must of necessity be brought
before us, in order that with all
this profession they ¢ be not un-
fruitful.” But in all these cases,
whether they are general or specific,
the reference is to what is good.—
One apparent exception may very
naturally here come into the mind,
namely, that in which two consecu-
tive verses end, the former with the
phrase “bring forth fruit unto God,”
the latter with the phrase “bring
forth fruit unto death.”” But that
passage occurs in the seventh of Ro-
mans, and even if the image were the
same, I think it would be natural
to call the passage an oxymoron,
and so it would really be an in-
stance of rule, and not an excep-
tiom.

I conceive, however, that the
image is different, and that the
reference is to fruit as the offspring
of marriage. I believe it will be
found true that when St. Paul ap-
plies to moral subjects the word
¢ fruit,”” as derived from the corn-
field or the orchard, he applies it
to what is good. I say nothing of
the other parts of Scripture. But
it is as if he thought the term too
honourable—expressing as it does
the result of man’s honest, useful
labour, in subordination to, and in
dependence on the beneficent and
life-giving influences of heaven—
too honourable and too cheerful to
be applied to what is bad. ¢ The
root of the righteous yieldeth fruit.”
« He shall be as a tree planted by
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the waters, neither shall cease from
yielding fruit.”

One particular passage—a re-
markable and difficult passage—in
that Epistle to the Romans, now
claims a moment of close attention.
I allude, of course, to the allegory
drawn in the eleventh chapter from
the grafting of the olive tree. The
image first appears in the sixteenth
verse, and (as we have seen in other
instances) in close combination with
another image : « If the first fruit
be holy, the first leaf is also holy;
and if the root be holy, so are the
branches,” and then it is rapidly
developed with varied and pointed
application, up to the end of the
twenty-fourth verse. With all the
great doctrinal and historical ques-
tions arising from this passage we
have on the present occasion nothing
to do; our concern is with the out-
ward imagery, and in it there is
this verystrange circumstance, that
the lesson is drawn from the graft-
ing of branches of a wild olive-tree
on the stock of a good olive-tree—-
the grafting of branches of a wild
fruit-tree on the stock of a good
fruit-tree; a process unheard of
among gardners. Commentators
have tortured themselves with this
difficulty, and some of them have
adduced instances of this process
with certain supposed good results
ns regards the productiveness of
the olive. I confess I am very
sceptical on this point, and the ex-
planation which I suggest is very
simple, though I am not aware of
having seen it suggested elsewhere.
I believe that here partly is the
very point of the parable, that the
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grafting was contrary to the law of
nature. So strange a grafting as
that which had taken place in the
case of the Gentiles made the lesson
far more emphatic to them. It was
the very contrary to the grafting
which took place in the olive
grounds to which all readers of
the Epistle were accustomed. This
mode of artificial cultivation is in-
deed the basis of the parable, but
it is the basis by way of contrast
rather than of comparison. So
our Lord, in St. Luke’s Gospel,
compares God to a selfish man, and
an unjust judge, and makes the
argument for the apswering of
prayer all the stronger. Or let
us take another illustration. St.
James says to the rich tyrants of
his day, ¢ Your gold and silver is
rusted, and the rust of them shall
be a witness against you.” Now
gold does not rust. St. James
knew this very well. But here, I
apprehend, is one part of the point
of the image. Their very gold
should become mysteriously their
curse. 8o in the case before us.-—
St. Paul knew very well the pro-
cesses which took place in the olive
grounds, which were abundant then,
a8 they are now, in all parts of the
Levant. He must have seen them
often when he was a boy at Tarsus.
Boys notice all such things; and
the experience of early life be-
comes, even in an Apostle, the
basis of religious teaching. To
find fault with him for inexactness
geems to me very like finding fault
with him (as some critics do in
these days) for inaccurate applica-
tions of the Old Testament. He
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knew the Old Testament, and so
did his Jewish readers, far better
than we do. But we must not
leave our proper subject.

And one other side of the sub-
ject must be touched before it has
been handled completely. Agri-
caltare has to do with the Animal
as well as the Vegetable world;
and something within this province,
too, in the writings of St. Paul,
will reward our careful attention.

I have sometimes been impressed
with the fact, while thinking of
this subject, that the critical words
addressed to the Apostle from
heaven at the threshold of his
Christian career, were in truth an
agricultural metaphor—< Saul !
Saul! it is hard for thee.” Who
knows—I write it with reverence—
whether at that moment the opera-
tions of ploughing might not be
going on within sight of the road
along which the persecutor was
travelling? At all events the image
is certainly drawn from those ope-
rations, as certainly as the images
in the Sermon on the Mount were
drawn from the lillies which grew
in the field,or the birds which flew
over it. All who have journeyed
in the East, or even in the South
of Europe, are familiar with that
ox-goad, the resistance to which
only increases the suffering of the
restive animal, and in allusion to
which the force of conscience,
sharpened by God’s Spirit, is de-
picted in the words, “It is hard
for thee to kick against the pricks.”
And it seems to mo interesting to
notice, on the one hand, that our
blessed Lord’s words spoken on
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this occasion from heaven were a
parable, like the parables which
He graciously uttered on earth,
and on the other hand, that they
are in harmony with, and might
almost be fancied to have given a
holy suggestion of, one class of the
Apostle’s own imagery.

I may remark that what was
said in the earlier part of the pa-
per, in reference to orchards, vine-
yards, and cornfields, has its coun-
terpart here in reference to flocks
and oxen. St. Paul’s illustrative
language deals with human labour
and its useful results, rather than
with nature viewed poetically on
the side of beauty and mere ex-
pressiveness. So here the animals
under the care of man are pre-
sented to us more on the industrial
side than the contemplative. Itis
the farmer near the large town,
rather than the shepherd in the
wilderness, who comes before us in
the pages of this Apostle. It is
remarkable that nowhere, in all his
unquestioned Epistles, is Jesus
Christ set forth as the Good Shep-
herd. I do not forget those touch-
ing words in the address at Miletus,
% Take heed to the flock; feed the
church which God hath purchased
with his own blood, for grievous
wolves shall enter in, not sparing
the flock.” And perhaps it would
be strange if no one instance were
found in St. Paul of the employ-
ment of an image which is almost
universal throughout the rest of
Scripture. But still it is not char-
acteristic of his style. It is very
different with regard to St. Peter,
in whose first Epistle these words,
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“ Feed the flock; be examples to
the flock,” are a true echo of the
words at the end of the Gospels,
“ Feed my sheep, feed my lambs.”

With St. Paul’s habit of illus-
tration, the concourse of men where
business goes on, and buying and
selling, is more in harmony than
the solitary mountain-side, where
the sheep are following their shep-
herd and busily cropping the thin
herbage on the rocky slopes. We
see this in that passage of his
Epistles when he does mention the
flock. ¢ Who goeth a warfare any
time at his own charges? who
planteth a vineyard, and . eateth
not of the fruit thereof? or who
feedeth a flock, and eateth not of
the milk of the flock? the real
meaning of which is this: ¢ Who
keeps a vineyard or a flock of sheep
with living by the profits of the
grapes and the milk, when they
are brought into the market?”
Here, as in 80 many cases, three
metaphors—one military and two
agricultural—are rapidly thrown
together. The point on which they
are brought to bear is the claim
which Christian Ministers have on
the support of the people, whether
or not they may find it necessary or
politic to use their claim. With
this it seems natural to combine
another passage in another Epistle
(remarkable also for the heaping
up of metaphors), though there the
duty of the minister to labour
among his people is urged, his sup-
port being assumed, while here it is
their duty to support him which is
pressed, his labour being assumed.
“No man that enters on a sol-

dier’s ocareer mixes himself up
with the common business of life;
no man, striving in the games, will
obtain the prize unless he has kept
the rules; the husbandman that
laboureth must be first partaker of
the fruits;? 1. e., it is the farmer
that works who has the first claim
to the profits of the produce of the
farm. The idle Farmer, the idle
Clergyman, deserves to starve.
Perhaps the words *fruits”’ might
more naturally seem to connect this
sentence with the earlier part of
this paper: but it is better tohave
taken it in its present conmection,
because of the common bearing of
both these passages on one subject
—the Christian Ministry—which
also is the subject of the ome
remaining passage with which I
am now about to conclude.

“Thou shalt not muzzle the
mouth of the ox that treadeth out
the corn.” When a passage from
the Old Testament is more than
once quoted in the New Testament,
it always seems to have a peculiar
claim on our reverent attention.
And St. Paul quotes this passage
from Deuteronomy twice, in two
Epistles written at very different
periods, and each time brings it to
bear on the same topic. “It is
written in the law of Moses, Thou
shalt not muzzle the mouth of the
ox that treadeth out the corn.—
Doth God take care for oxen? or
saith He it altogether for our sakes 2
For our sakes, no doubt, this is writ-
ten: that he that plougheth should
plough in the hope of a harvest *’
(for so I conceive the true meaning
of the latter words should be given).
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The eye ranges here over the whole
agricultural process, from the
ploughing and sowing to Jhe reaping
and threshing, and all this -ought
to be conducted in hope: other-
wise all the cheerfulness, all the
elasticity of the work is gone.
The Christian people ought to be
very carefy} that their Clergy are
not weighed down by the perpetual
harassing care of the maintenance
of their families and the education
of their children. When they see
all the harvest of wealth around
them, they ought, if they labour
patiently, at least to have some lit-
tleshare of it. There may possibly,
as Chrysostom says,be a hint to
them—to this effect, that they do
labour diligently, that they be not
impatient under the. irksome mo-

notony of routind, and that they

be content with, it may be, a very
scanty portion of all this profusion
of wealth. But the main lesson
is to the Christian people, that
they support the hearts and the
strength of their Clergy. by endow-
ments, and gifts, and liberal pay-
ments, and still more by sympathy,
and respect, and large codperation.
The Lesson is riveted for ever on
the Chaurch, in strong words, by
the other passage, ¢ Let the elders
that rule well be counted worthy
of double honour, especially they
who labour in the word and doc-
trine, for the scripture saith, Thou
shalt not muesle the ox that treadeth

out the corn.” How beautifully is
9
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this large lesson of charity and jus-
tice developed out of what might
seem a very trivial and usimportant
precept! “Doth God take care for
oxen?” Certainly He does, But
He takes care for man much more.
When He tells us that it is & duty
to be considerate of the former,
He reminds us that it is a still
more urgent duty to feel sympathy
for the latter. It is our Lord’s
argument, ¢ Not a sparrow falls to
the ground without your Father :
ye are of more value than many
sparrows ; *’ and again, “ Which of
you shall have a sheep fallen into
a pit on the Sabbath and will not
lift it out? How much is a man
better than a sheep?” By thus
inculcating the duty of consider-
ately caring for dumb animals, the
Joewish Law really enforces the
general principle, the wider duty,
which embraces all things, ¢ both
great and small.” * Our poet’s words
come here irresistibly into the mind,

. “The dear God who loveth us
Heo made and loveth all.”?

And indeed this considerate care in
the minor instance is itself a train.
ing for humanity and kindness in
reference to the greater. Suoch a
suggestion as that of this little pre-
cept in the Pentateuch, furnished
to a thoughtful, devout, and feeling
mind, spreads out into a thousand
instances, and finds its oppor-
tunities in all those relations where
service on our behalf has estab-
lished a claim to. our gratitude.
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4 MUSIC THE EXPRESSION OF CHARACJER.

- There are few things that are at
once 80 interesting and so difficult
as the analysis of the mental phe-
nomena which exist in connection
with musical performances of all
kinds. Next to the love of perso-
nal adornment, there is no other
gratification, in which mind and
sense each plays its part, that is so
universal as the passion for musiec.
It is found strong and influential
in the lowest savage races, in men
of the highest culture and the
noblest gifts in civilized society,
and in connection with every vari-
ety of personal character, of indi-
vidual testes and pursuits, and of
pbysical temperament. Setting
aside the half-legendary accounts
of the musical pifts of Richard
Coour-de-Lion, in more modern
times we have distinguished men,
so unlike as Henry the Eighth,
Luther, Louis the Fourteenth of
France, Frederick the Great of
Prussia, and the great Duke of
Wellington, all sensitive to musi-
oal influences in a high degree, in
contrast with its almost complete
absence in a mind in many respects
most sensitive and highly organ-
ized—that of the first Napoleon;
and in the large majority of our
greatest modern English states-
men. The contrasts in the case of
poets are as striking. The sensi-
bility to musical sounds in Shaks-
peare and Milton was exquisite;
in. Goethe it was comparatively
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feeble; and rather the result of a
deliberate exercise of the reflec-
tive and self-inspecting faculty,
than the true spontaneqgs action of
genuine sensibility. Still more
was the perception of musical
beauty in' Wordsworth and Keble
little better than an act of the
intellect, allied with & certain fond-
ness for melody when associated
with pleasant thoughts and memo-
ries. In Cowper, the refined, the
sensitive, and the lover of all
moral and natural barmony, the
musical faculty scarcely existed ;
while in Rogers, man of the world,
banker and mindr poet, and the
most caustic of all talking satirists,
it was strong and vivid to extreme
old age. The same variety exists
in ordinary people, but still with the
qualification that very few persons
are altogether destitute of all capa-
city for being pleased or affected
by music. The number of the
absolutely destitute is, indeed, so
small, that, taken in company with
our present improved notions on
matters of art, scarcely any edu-
cated man will avow that he cares
nothing whatever for music. It is
a]most as dangerous to imply this
in talking to a stranger, as it is to
suggest that he is incapable of
understanding a joke, or to ven-
ture on a pun in a mixed com-
pany.

The love of music, again, and
the capacity for appreciating it,
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show themselves under very varia-
ble conditions. The power of feel-
ing, loving, and ecriticising the
‘masterpieces of the great wrifers
is frequently associated with an
utter incapacity for learning to
play or sing with tolerable skill.
Theré are people whose ear for
tune, when listening to the per-
. formance of others, is in a high
degree sensitive, and who are yet
not only unable to sing in tume
themselves, but are unable to tell
whether they really are or are not
singing in tune. There are others
whose natural musical capacities
have never bgen cultivated either
by study or by the hearing of good
music, who yet are instinctively
attracted only by the compositions
of the great writers, and even by
those which are as a rule ounly
understood by good musicians after
a considerable amount of study.
*This is notably the case with seve-
ral of the later writings of Bee-
thoven. It is notorious that a
large number of educated musi-
cians never thoroughly enter into
and enjoy these extraordinary com-
positions, while of those, who do
comprehend them and rank them
among his noblest masterpieces,
very many only arrived at this
conviction after long familiarity,
and after training themselves to
understand them by renewed criti-
cal studies of the development of
his genius in his first and second
periods. Still we occasionally meet
with persons of genuine natural
musical sensibility, but of little
or no trajning, and prepared by no
large acquaintance with Beetho-

ven’s earlier works, who are yet
at oncegtaken captive by many
portions of these later wonders,
and who perceive in them none of
that fragmentary, crude, and abrupt
character of which they were once
almost universally accused. Take,
for instance, the principal melody
in the last great movement of .his
Choral Symphony, upon which it
is stated that he bestowed extraer-
dinary labour, touching and’ re-
touching its brief phrases for seve-
ral days together, and at length
bringing it to the full perfection
that he required, with enthusiastio
delight. Nevertheless, M. Fétis,
one of the most accomplished,
capable, and unprejudiced of musi-
cal ecritics, can see neither beauty,
nor grandeur, nor musical fitness in
this now celebrated theme. -Yet
to myself, and to multitudes more,
it is one of the most ravishing of
melodies, and combines grandeur,
simplicity, and grace with that
passionatg intensity in which Bee-
thoven is without a rival; and I
have known various persons, whose
sole power of perception lay in
a delicate musical sensibility,
scarcely at all cultivated, do
homage to its powe? at the first
hearing.

A question then naturally arises
as to the source of the gratification
thus experienced in listening to or
performing musical sounds in their
innumerable varieties. Is it simply
a matter of study and association
and habit that makes one composi-
tion appear good to one listener
and bad to another? Or *is there
a certain real and definite differ-

Google
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ence between good and bad music,
which corresponds to thegdifference
between ghbod and bad poetry, and
good and bad oratory and prose
writing? Is it, again, simply a
matter "of taste, resulting solely
from a peculiarity of physical or-
ganization, that makes one person
like Handel better than Haydn,
Beethoven better than Mozart,and
‘the Gregorian Tones better than
Lotd Mornington’s popular chant;
just as one person likes blue better
than green, or scarlet better than
yellow or crimson; or—to descend
to more absolutely corporeal sensa-
tions—as an Englishman likes Eng-
lish cookery and a Frenchman likes
French cookery? Or, on the con-
trary, is music actually what it is
‘often rhetorioally oalled, s lan-
gaage; not only capable- of being
employed with various degrees of
skill and originality, but a distinet
reflection of the personal character
of a composer, taken as a moral
‘and intellectual whole: I say,
“what it is often rhetorjcally
called,” because there are few sub-
jects on which it is so easy and so
common to talk and write not only
rhetorical though somewhat vague
sense, but pure rhetorical nonsense,
in which the speaker or writer, not
having any meaning to express, un-
fortunately does not adopt Lord
Chatham’s suggestion to the mise-
rable gentleman in the House. of
Commons, when he advised him to
say nothing whenever he meant no-
thing. )

At first sight, there is wun-
doubfedly a good deal to be said in
favour of the view which deprives

- =
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music of all claim to be regarded
as a species of articulate language,
which has its own peculiar but by
ng means arbitrarily chosen instru-
mentality for the expression of
ideas. It has no instrument cor-
responding to the words of written
and spoken - language. Words,
whether in their written or spoken
form, represent certain special
separate ideas which everybody'
employs with a more or less cor-
rect appreciation of their force.
When a man talks of love, nobody
supposes that' he means anger,
though the single word “love” is
susceptible of all gorts of various
modifications of meaning. When
he speaks of walking, or running,
or flying, it-is impossible to sup-
pose that he wishes to convey an
idea of sitting still. He may speak
with rapid utterance, and yet be
discoursing about repose or sleep,
and be perfectly sure of being
understood. Even when he aims
at conveying ideas of a more
abstract and metaphysical kind, he
may speak to listeners who have
some sort of clue to the meaning
he wishes to convey. If hc em-
ploys the term ‘analogy,” in a
room full of chance acquaintances,
probably a good many would think
he meant simply *likeness,”” but
no one would think he meant
absolute ¢difference.” And all
this, because spoken language is
nothing more than a vast collection
of articuldte sounds, which the
whole race who speak it have agreed
to associate with certain definite

ideas. In musical sounds, on the
contrary, whether those of melody

e -4
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or blrmony,‘nathing of this kind
exists. There are no defiditely
agreed mpon sucoessions or combi-
nations of sounds which necessarily
recall certain clearly understood
idess to the mind. We cannot
express love by a major third, or
anger by a minor third, or describe
the skies by arpeggios, or gardens
and fields by & diminished seventh.
The means by which musical com-
binations are made to express any-
thing at all are so subtle and diffi-
cult to .bandle, that it is only to
the sympathetic understanding that
their existence can be made com-
prehensible. To the ordinary ob-
server their various qualities seem
a pure hyp‘o'fhesis, and to have no
objective existence whatsoever.
Further, it is not ¢0 be denied
that vocal music, when stripped of
its words, loses that precise defini-
tiveness of meaning which appears
to be its great charm when sung by
a competent performer. - The mu-
sic itself is said to have no real
mesning of its own, because it is
incapable of conveying precise in-
tellectual conceptions without the
aid of articulate speech. - So, again,
it is argued that there is no appre-
ciable difference between sacred
and secular music, and that it is
by a mere conventionalism that
some composifions are called re-
ligious, and others non-religious.—
What is the difference between
sacred and secular music, we are
asked, except that one is grave,
slow, solemn, and apt to fall into
the minor key.? Strip it all alike
of its words, and nobody can tell

which pieces are fit for the churchl

and which for the concert-room.—
The very phraseology of musical
terms, we are reminded, betrays
the inherent unmeaningness of all
music. Handel’s oratorio Sampson
is certainly a sacred composition,
but here, in its introductory instru-
mental portion, is a movement called
& minuet. In the lists of popularly
accepted sacred music, too, there
are not a few pieces which most of
the English music-loving public
delights in ‘a8 being truly pure,
elevating, and ¢ Scriptural ;* ahd
yet it turns out that these are no-
thing but airs from Handel’s operas,
adapt® to Biblical words, and sung
in all simplicity in churches and
cathédrals, and in Sabbatarian rcad-
ing-rooms on Sunday evenings,
when nothing but ¢ Sacred Music”
is considered lawful. How can
music, it is asked, be anything
more than a mere sensuous grati-
fication of the ear, when the same
melody which is a charming love-
song, as * Dove sei, amalo bene,”
on the stage, proves an edifying sa-
cred song in the shape of ¢ Holy,
holy, Lord?1” and when an air,
sung to the words ¢ Lord, remem-
ber David,” proves quiteas delight,
ful in its original shape, as “Rendi’l
gereno,” in the opera of Sosarmes ?
Then, too, there are those curious
adaptations of Roman Catholic
hymn tunes to Protestant purposes
which are so popular in this coun®
try. If there is a flagrant contra-
riety between an operatic love difty
and a verse from the Psalms, what
is to be said for the innate truth of
expressmn of hymn tunes that do

duty equally to the gatisfaction of
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singers as expressions of the Catho-
lic doctrines of : Transabstantiation
and the worship of the Virgin Mary,
and of the extremest Lutheranism
and Calvinism of Dissenting tongre-
gations ! In Low Church and Non-
conformist compilations of hymn
tunes, few are greater favorites than
the melodies known as “ Tantum
Ergo,” “ Alma ,”’ and “ The Sicil-
ian Mariners’ Hymn.” Yet their
original words are as utterly Ro-
man in their meaning as any hymns
in the Missal or the Breviary.—
And the latest popular adaptation
is the oddest of all. In Dr. Monk’s
. Hymns, Ancient and l\fodern,”
" isa tune which, with an amusing
appropriateness, is termed ®Inno-
cents,” which is nothing more or
less than a somewhat vulgar  Lit-
any of the Blessed Virgin,” very
popular, like a great deal of other
bad music, among English Catho-
lics. Seeing.,k then, that one may
go any Sunday into a London
Anglican Church, and hear a con-
gregation singing with delight a
half-dancing sort of a tunme to a
Calvinistic “ Olney hymn,” and
then cross the street and.listen to
the same strain sung with equal
gusto to thé invocation, « Sancta
Moria, ora pro nobis,” with what
reasonableness can it be contended
that music is anything more than a
pleasant succession of sounds, des-
titute of all real expressiveness of
their own, and waiting to be gal-
tanized into temporary life by the
addition of some sort of words,
operatic or theological, Papistical,
High Church, or ultra-Protestant ?
In arguing, then, in *defence of

the inherent and true expressive-
ness"of musical sound, itis, in the
first - place, necessary to say what
is thus meant, and how far it can be
adequately described as an actual
language, corresponding to, and ex-
pressive of, the intélligent and
emotional nature of man. That it
possesses, apart from some accom-
panying words, the definiteness
which attaches to articulate speech,
is not to be maintained. Those who
contend for its. wonderful and un-
approachable powers of expressing
and influencing the feelings, are
often misled into confounding force

"and depth with exact distinctness

of intellectual conception. Seeing
and delighting in itY*capacity for
producing effects unattainable by
other means, they claim for it an
attribute to which it cannot pre-
tend. It must be fully admitted
that the ideas and emotions that are
called into vivid action by the
music of the greatest masters are
less distinct in their outline, so to
say, than those which are expressed
by spoken words, and in their own
peculiar range, by painting and
sculpture. If we take the most
powerfully expressive pieces of
dramatic music, and sever them
from the words which they were
written to express, it cannot be
denied that they *would, to a cer-
tain extent, suffer as exponents of
human feeling, human thought,
and human character. Yet, on the
other hand, they have a real mean-
ing of their own, which it would
be as absurd to deny, as to assert
that laughter, as such, is not the
‘expression of enjoyment. 'Take
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for example, the, following, which
are among the greatest masterpieces
of writers of different periods.—
The “Che faro,” from Gliick’s
Orfeo, is a song * searcely to be
srpassed in the intensity of its'
tragic pathos, which is felt even by
those who scarcely understand a
word of Italian. To those who do
understand it, the appropriateness
of every phrase is manifest, and
Ys effect is proportionately in-
creased. But to adapt any other
vords which should convey ideas
not practically corresponding with
the original, and should yet be felt
to be a natural vehicle for the
music, would be an impossibility.
If they did not express emotion
substantially the same with which
the half-maddened husband is sap-
posed to watch the lifeless body of
the stricken Euridice, the musical
sounds would strike one as inappro-
priate and unmeaging. Take next
snother masterpiece of tragic pas-
gion and pathos, Handel’s « Deeper
and deeper still,” with the song
% Waft her, angels,” to which the
recitative leads up; if these won-
derful notes were sung to words
dissimilar in character, the effeot
would be simply ludiorous.. The
emotions expressed must be more
or less idengical with those attri-
buted to the despairing Jephtha,
although, no doubt, the circum-
stances which are supposed to arouse
them may be varied. Or try the
experiment of adaptation upon the
dve verum of Mozart, or the con-
cluding phrases of the Recordare
in the same composer’s Requiem,
or on the last song in Beethoven’s
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tal movements as the

Licder Kreis,'or on his An dir
allein, that sacred song in which he
-| expresses the emotions of religious
penitence and exultation with the
same extraordinary intensity with
which Mozart expresses those of
adoratlon, love, and hope in the
Ave verum and the Recordare.—
In all these, any attempt at the
adaptation of different words will
only serve to show the perfect fit-,
ness of their melodious cadences
and the progressive harmonies for
embodying the ideas which the
composers had actually present in
their minds. And it is"the same
with such almost purely instrumen-
% Amen ”
chorus with which Handel closes
his Messiah.

Here we Lave a fugue of by no
means brief duration, worked up
with all the resources of counter-
point, and the only syllables the
singérs utter through its entire
length, are those of the word
 Amen,’y which is.repeated again
and again with interminable varia-
tions of spinning out, as it appears
to the non-musical ear, entirely
without any sense at all. Yet, in
reality, the artistic propriety and
the fullness of meaning of this
fugue are as perfect as its contra-
puntal skill. It is long, and it re-
peats the one word ¢ Amen ”’ again
and again, bbcause it is the con-
cluding movement of a long work,
in which each idea in the whole
narrative of the life and death of
Christ is developed at considerable
length. Tosay “Amen” once, or to
prolong its repetition only through
a few bars, would be out of pro-
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portion to the previous treatment
of the detailed portions of the
whole work. The “Amen” chorus
is thus simply an expression of the
grapitude and joy with which the
devout mind contemplates the con-
‘clusion of the sufferings of Christ,
and the commencement of his'glo-
ries in heaven. The word “Amen”
is a mere conventional vehicle for
gxpressing the thoughts that absorb
the Christian intelligence ; and, as
the composer exerts his utmost
powers in working up his melodious
theme till he attainsthe unrivalled
climax (at the sixth bar from the
" end,) it seems as if the mind could
bear no more, and exhausted with
exultation, subsides at once into
repose and silent thought. Here
and there, indeed, it must be con-
fessed that even the grestest wri-
ters may set music to words for
which it is so ill-adapted that it
gains considerably by the substi-
tutions of others quite different in
character; a fact which, however,
confirms my argument, though at
the expense of the composer him-
gelf. For example, there is the
song of Handel’s, in his opera
JEtius, which in the Italian orig-
inal is simply narrative, and of a
pastoral ‘and trivial kind. When
Dr. Arnold- hashed up a species of
oratoria out of the great master’s
operatic works in gentral, he tock
this same “ Nasce al bosco® and
set it to the noble words of the
Psalmist, ¢ He layeth the beams
of his chambers in the waters,” &o.,
and the result is a splendid song,
in which the music is perfectly ex-
pressive of ideas which none but a.
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very great writer could worthily
embody, The recitative usually
sung with the adapted song is said
'to be Arnold’s own, and is 80 excel-~
lent,that for itssake,and in acknowl-
edgment of hisskill in the conversion
of the air from a pastoral ditty to
a magnificent religious hymn, some
portion of his barbarous proceedings
may be, perhaps, condoned." ’
Those critics who insist that the
meaning of fousic entirely depends®
upon the words which it accompa-
nies, should be further referred to
one or two examples of purely in-
strumental works, in which a dis-
tinct intelligent sentiment is so
irresistibly felt that there can be
no two opinions as to what the mu-
sio means. And I will take first
the two men who both stand in the
highest rank as composers, but
whose modes, as artists, of expres-
sing themselves were singularly
unlike. It would be difficult to
name two masters of the art in
whom the system upon which mu-
sical sounds are employed as a
vehicle for thought and feeling
were more dissimilar than Mozars
and Beethoven. Mozart was one
of the greatest contrapuntists that
have ever lived; while in Beeth-
oven the contrapuntal faculty was
but feebly developed, though as an
original harmonist it is scarcely an
exaggeration to say that he is with-
out a rival. Listen, then, to the
finale in Mozart’s ¢ Jupiter”’ sym-
phony, in which an orchestral
movement of the utmost brilliancy
is planned in the form of a fugue,
and carried out on a scale and with
» guccess simply marvellous; snd
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then compare it with the final
movement in Beethoven’s last-writ-
ten pianoforte sonata, the wonder-
fal Op. CXI. The feeling of
intensity,” exultation, power, and
almost rapturous enjoyment is as
striking im both of them, as is the
difference between their modes of
treatment and the imstrumentality
by which the same result is at-
tained. It is impossible to hear
aod understand either of them,
and yet uphold the theory that all
the meanizg of music lies in the
words. In their very identity of
expression, teo, the personal char-
acters of the two men are revealed
in the elearest light. In the ut-
most height of the excitement of his
climax, Mozart’s tendency to se-
renity, sweetness, and enjoyment
is vividly felt; while from the
simple announcement of his slowly
moving theme, up to the agitated
trills in which Beethoven’s excite-
ment culminates, we are ever con-
sciousthat with him repose was the
result of the forcible control of
passionate emotion.

As for the popular notion that
there exists an essential difference
betweoen secular and sacred music
as such, it is as superficial as it is
untenable. It is as unreal as the
corresponding theory that religious
emotions and ideas are the product
of one set of faculties, and secular
feelings and knowledge the product
of another set. Love is love, and
joy is joy, and hope is hope,
whether the objects which arouse
them are Divine or human; and
they therefore express themselves
in similar lar(x)guuge, whether spoken

1
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‘6r—s'ixv:;g-i’vl‘l;_i'd;;~that religious

musio is in its nature unlike all
other music, is of a piece with the
preposterous but equally prevalent
belief, that when we speak on reli-
gious subjects, especially when men
are preaching from a pulpit, it is
proper to adopt a conventionally
solemn tone of voice,and to use a
conventional cast of phraseology.
Of course, as there aro certain ideas
and emotions which never enter
into acts of religious worship or
meditation, so there are certain va-
rieties of musical expression which
would be out of all character in
sacred composition. Everything
of the nature of frivolity, for ex-
ample, is utterly out of character
and senseless in religious music.—
But after excluding all such ridi- -
culous incongruities, the faot re-
mains that there is absolutely no
difference in style between the
sacred and the secular works of the
great masters. The madrigals of
Palestrina are like his masses and
motets; Bach’s fugues for the
clavecin are just like many of the
choruses in his ¢ Passion Musik ”
and his masses ; were it not for the
words, nobody could say whether
any one of Handel’s songs belongs
to an oratorio or an opera; the
Agnus Dei in Mozart’s First Mass
is to 8 great extent like the Dove
sono in his Figaro; and so with
all the rest of his works, and those
of still later writers. And for the
reason just stated, that human emo-
tions are identical in their nature,
though of course varying in their
intensity and combinations, whether
the outward objects which excite
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them are Divine or human. It
should not be forgotten, too, that
tke various stages by which the
the present condition of the musi-
cal art has been developed, practi-
cally correspond to the varieties of
articulate language, whether past
or present. All languages are not
equally perfect as instruments for
the embodiment of idea and feel-
ing. Greek and Latin, English and
French, Italian and German, all
hgve their characteristics, their
merits and their defeets. So it is
with the forms which have pre-
vailed in the musical art during the
last three centuries. The musical
forms of to-day, as wrought out by
Beethoven and Mendelssohn, are as
unlike those of Palestrina and Di
- Lasso, a8 Greek is unlike Latin, or
German unlike French. The in-
tervening forms, again, which may
be taken as attaining their highest
perfection in Handel, have a char-
acter solely their own; and, like
the several varieties of articulate
languages, each stage in musical
development is especially adapted
for the perfect expression of some
one olass of thoughts or emotions.
The English tongue has a wonder-
ful power for poetic and oratorical
expression, but who would think of
ranking it with Greek or with
French as a vehicle of scientific ex-
pression, or with German as a lan-
guage of sentiment? And thus in
music. It was not alone the genius
of Palestrina, but the musical forms
of the time, which make his works
and those of the other great mas-
ters of the sixteenth century the
most purely spiritual music in ex-
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istence. At the same time, mot
only those forms, but the forms of
the seventeenth and eighteenth
centuries, were inadequate to the
production of the gorgeous splen-
dour of the orchestra as developed
in the nineteenth century. The
highly cuitivated and sympathetic
musical intelligence enjoys every
school, and finds in its works a true
and nataral expression of its
thoughts and sensibilities ; just as
Homer, and Sophocles, and Horace,
and Dante, and Goethe, and Mo-
liere, are the cherished companiona
of thehighly eultivated Englishman.

In every musical school, too,
there is that other capacity to be
recognised which is to be noted in
every spoken language. The per-
sonal character of the writer dis-
plays itself in the works of a great
composer as distinctly as those of a
writer in ordinary prose language.
The peculiarities of the man Mo-
zart are as clearly revealed in his
musie as in his letters and in the
records of his life. It is the same
with Beethoven; the same with
Mendelssohn ; the same with Han-
del and Haydn. In Handel’s writ-
ings there is to be found the ex-
pression of every human passion ;
but it would be ridiculous to pre-
tend that the tenderness, the sweet-
ness, tbe mingled joyousness and
sadness, which are almost always
present in combination in Moszart,
are to be found prominent in the
universally gifted Handel,who even
in his lightest moods impresses us
with a sense of force and power.—
It may seem, perhaps, a whimsical
notion ; but yet it is hardly ex-
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travagant to add that in Handel,
as in Shakspeare, we seem to be
in company with a prosperouns
man,

That the two men were prospe-
rous in the trade of money-getting,
and, wonderful to add, as theatri-
cal managers, is & fact which every-
body knows, and which ought ever
to be enforced on the attention of
those prosaic people who imagine
that there is a sort of incompati-
bility between the gifts of genius
and a capacity for business. How-
ever this much, I think, cannot be
denied, that as nobody would ever
imagine, from their works, that
Shakspeare or Handel were uafor-
tunate, melancholy men, so nobody
would ever imagine that Beethoven
was the reverse; or again, that
Weber was a thriving, jovial man
of the world, or that Rossini waged
a fruitless struggle for bread and
for health. In the great Sebastian
Bach’s writings, too, I see the reve-
lation of the peculiarities of his

history, as distinguished from that
of bis great contemporary. Fiery
passions, with their conflicts, find
no expression in any of the works
of the quiet, contented, domestic
musical director of Leipsic. Even in
the most jubilant and triumphant
bursts and climaxes in his Mass in
B minor,—the noblest mass ever
written, and by a Protestant, too—
the clear, bright, genial, and self-
possessed nature of the man is still
manifest ; and he goes on pouring
forth his streams of brilliant, inter-
lacing harmonies, with a fertility
and a sense of enjoyment that be-
speaks at once a mind at ease and
an imagination a8 exuberant as it
was powerful and well-instructed.
Altogether it seems to me a8 im-
possible to deny that musical sound
is a voice speaking from the mind,
asthat the written styles of Addison
and Macaulay, and the spoken style
of Johnson, were the natural pro-
ducts of the peculiarities of their

several characters.

SCIENCE AND ART.

WHAT I8 GREATIN NATURE.

Peeps Through a Telesoope.

Let us turn a telescope of some
power on our nearest neighbour in
the sky—the queenly ruler of night.
The mass of the community so lit-
tle comprehend the solid evidence
on which modern science js founded,
that we have no doubt many are
still sceptical as to whether there
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are great mountain ranges trace-
able on the moon’s diso, with vol-
canic craters of a breadth to which
we have nothing similar in this
lower world. A glance even with
an ordinary street telescope, espe-
cially when the moon is about half

full, will for ever dispel all doubt
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upon the subject. Quite an aggre- | observers looked from some planet

gation of projecting peaks and of
circular holes may be seen, like a
great blistered patch, on one side
of the luminary; or, better, per-
haps, like those lichens ome so
often meets with, all studded over
with cup-shaped fructification.—
One feels that he can look a certain
way into the interior of a crater
almost as easily as he can down
the drinking vessels on a tea-table,
while the great elevation of some
of the mountains at once appears
from the fact that their peaks are
seen lighted up at some distance
from the illuminated portion of
_the moon, like the scattered islands
called Sporades off the coast of
Greece. After gazing- for a time
at the moon’s disc, the thoughtful
mind puts to itself certain inquiries,
founded on the information it has
~ obtained. Has this luminary an
atmosphere like our own? Does
water exist on its surface?! Are
there plants and animals, and a
race like man? No decisive re-
sponses come back to assure the
mind on these points. Much is
still conjectural. There may be
an atmosphere, and some, indeed,
have fancied they obtained proof
of its existence; but if so, it is
wonderfully inconspicuous. It is
. believed that water does not exist
in the moon. If this assertion be
correct, then, oh, what & world it
must be! Water being absent,
plants and animals could not, we
should think, live, or any being
like man. But is the moon in the
state in which it was designed ulti-
mately to be? Had intelligent
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or other at the surface of our earth
during any of the vast geological
epochs now brought to a close, how
little could they have suspected
that it was one day to be inhabited,
and subdued by man, and though
in all essential matters retaining
its primitive character unmodified,
should yet, superficially at least, be
changed by its human lord in a
variety of ways? Could any one
who saw it at the time when brutal
forms constituted the highest types
of life yet existent on its surface,
bave conceived of the Assyrian, or
Greek, or Roman empires, or of the
Jewish patriarchs or prophets, or
of the scene on Calvary, destined to
be the theme of praise to acgelic and
to ransomed natures while eternity
should run its course? In turning
from the moon, the queen of night,
to the glorious ruler of the day, we
require to pause for a moment, and
reflect how vast is the disproportion
in magnitude between the two
bodies, so often named together,and
to superficial observation so much
akin. The moon’s diameter does
not much exceed 2000 miles : that
of the sun is nearly 900,000 ; and
it must not be forgotten that the
diameters require to be twice mul-
tiplied by themselves to ascertain
the entire mass. When the calcu-
lation is performed with the exact
numbers, it is found that th